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ANDERSON RANCH CAMPUS & AREA GENERAl iNFORMAtiON
Anderson Ranch Arts Center is nestled among the high peaks of the Rocky Mountains in the resort community of Snowmass Village, Colo.  
Eighteen minutes from Aspen and 160 miles west of Denver, the Ranch sits at the head of the Brush Creek Valley, 8,200 feet in elevation.

The Ranch is comprised of 14 ranch buildings on five beautifully kept acres. Workshops are held in fully-equipped studios. Students in 
all disciplines have opportunities to meet together on campus over meals in the café, in the library, in the store and at gallery openings, 
exhibitions and on-campus events. The studios are designed to encourage access, inspiration and the interchange of ideas.  

We offer an active public events program consisting of high-quality presentations on visual arts in all of its subject areas. Several times 
during the week throughout the summer, faculty, visiting artists and Featured Artists share images of their work and discuss their inspira-
tions. Workshop participants are encouraged to attend on-campus talks and lectures, which are free and open to the public.

Our Patton-Malott and Gartner Galleries showcase works by Anderson Ranch local and Colorado artists, with receptions scheduled 
throughout the workshop season.

COVER iMAGE: Summer Intern Jessica Van Flatteren learns from photographer and photojournalist Ed Kashi. © Rachel DeBoard
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As we move towards our 50th anniversary in 2016, it is a great pleasure to welcome you to Anderson Ranch, 

a magical place where we celebrate artists, art making, community and critical dialog. The Ranch is unique 

in many ways, particularly for the breadth of our offerings. We support visual creativity across all levels and 

disciplines, from ceramics and painting to woodworking and new media. Whether you take one workshop 

or several, you will find yourself challenged to experiment, take risks, and learn more about yourself and 

your innate creativity. Our professional staff is committed to making your experience here meaningful and 

successful. Every workshop is intended to advance your skills, teach you new techniques and renew your 

creative spirit.

Located in the unparalleled beauty of the Rocky Mountains, our grounds and facilities are first-class. 

Our workshops feature world-class artists, superb teachers, and classes ranging from basic intros for 

beginners to advanced critiques for professional artists. A spirit of community pervades every aspect of 

the Ranch experience, in small classes that explore both general and highly specialized topics. People 

connect here, often bonding in close, long-lasting relationships. 

Weekly lectures by significant artists enhance our understanding of a broad range of art making and critical 

dialog taking place in the world today. This year’s Featured Artists Lecture Series includes Willie Cole, 

Angel Otero, Diana Thater and Bill Viola, among others.

In 2013, we travel the world, with field expeditions to Jamaica, Venice, Costa Rica and Italy’s Cinque Terre. In 

September, we offer three-week intensive courses in addition to our shorter, summer workshops. Our Kids 

Camp program for children from preschool to middle school offers some of the most creative and educational 

classes in the Roaring Fork Valley.

So please join us at the Ranch this summer. We promise an extraordinary experience in art making and an 

incredible journey in self-discovery. If you come once, we guarantee you will want to come back!

Barbara J. Bloemink, Executive Director

welcome
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OUR MiSSiON:

Anderson Ranch Arts Center 

provides transformative 

experiences that 

celebrate artists, 

art making, creative dialog 

and community.

see our photos: andersonranchartscenter

experience our lectures: youtube.com/andersonranchartsctr

read our blog: andersonranch.org/blog/

follow us: twitter.com/andersonranch

like us: facebook.com/andersonranch

check out our pins: pinterest.com/andersonranch



artist ic  staff  3

artistic staff
DOUG CASEBEER, ARtiStiC DiRECtOR 
CERAMiCS, SCUlPtURE, 
FURNitURE DESiGN, WOODWORKiNG & WOODtURNiNG 
and CHAiR OF ARtiSt-iN-RESiDENCy PROGRAM 
Doug is in his 29th year of running workshops at the Ranch. He received his MFA in ceramics from Alfred 
University and his BFA from Wichita State University. Doug’s service to the field has involved outreach in 
rural Jamaican schools, technical support and assistance for Nepali potters, and advising art centers in Chile 
and Hawai’i. His artwork is in collections around the world, including a permanent installation in 2007 at the 
Yingge Museum of Ceramics in Taiwan. In 2009, Doug was elected to the International Academy of Ceramics 
in Geneva, Switzerland, and was a featured artist at the Chinese Academy of Fine Art in Beijing.

Contact Doug at 970/923-3181 x238 or dcasebeer@andersonranch.org.

JENENE NAGy, ARtiStiC DiRECtOR
PAiNtiNG, DRAWiNG & PRiNtMAKiNG
and CHAiR OF ViSitiNG ARtiStS PROGRAM & GAllERy EXHiBitiONS
Jenene received her MFA from the University of Oregon – Eugene. She taught graduate painting at Georgia 
State University and spent several years teaching at Clark College in Vancouver, Wash. and the Pacific North-
west College of Art in Portland. Jenene has received numerous awards, grants and fellowships for her work 
and has participated in several residencies. She exhibits her work on a regular basis in galleries throughout 
the U.S. and has been featured in several museum shows and installations.

Contact Jenene at 970/923-3181 x236 or jnagy@andersonranch.org

ANDREA WAllACE, ARtiStiC DiRECtOR
PHOtOGRAPHy & DiGitAl MEDiA,
and CHAiR OF SUMMER WORKSHOPS
Andrea Wallace received her MFA from the University of Colorado – Boulder. Before coming to the Ranch, she 
worked as Assistant Professor at Lake Forest College and Willamette University. She exhibits nationally and 
internationally with numerous shows throughout the Americas, Europe, China and the Middle East.

Contact Andrea at 970/923-3181 x233 or awallace@andersonranch.org.

SONyA tAylOR MOORE, PROGRAM COORDiNAtOR
CHilDREN’S & OUtREACH 
Sonya studied at the University of Colorado – Boulder and formerly served as the art teacher at the Ross 
Montessori School in Carbondale. She is the founder of Yellow Canary, a children’s arts and crafts studio 
based in Basalt, Colo.

Contact Sonya at 970/923-3181 x204 or staylor@andersonranch.org.

StUDiO COORDiNAtORS
JOHN llOyD | SCUlPtURE | jlloyd@andersonranch.org

JOHANNA MUEllER | PAiNtiNG, DRAWiNG & PRiNtMAKiNG | jmueller@andersonranch.org

RAlPH SCAlA | CERAMiCS | rscala@andersonranch.org

JASON SCHNEiDER | FURNitURE DESiGN, WOODWORKiNG & WOODtURNiNG | jschneider@andersonranch.org

MARiANA ViEiRA | PHOtOGRAPHy & DiGitAl MEDiA | mvieira@andersonranch.org

see our photos: andersonranchartscenter

experience our lectures: youtube.com/andersonranchartsctr

read our blog: andersonranch.org/blog/
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PHOtOGRAPHy & DiGitAl MEDiA
JUNE 3 - 7
Digital Photography
andrea wallace | p.18

JUNE 3 - 7
Photoshop for Artists
mariana Vieira | p.19

JUNE 10 - 14
Digital image Processing with Adobe lightroom
Jan Kabili | p.19

JUly 8 - 12
Getting Started with the Digital SlR
angela faris Belt | p.22

AUGUSt 12 - 16
Final Cut Pro X Bootcamp
larry Jordan | p.26

AUGUSt 19 - 23
life, Art & the iPhone
Jonathan laurence | p.27

AUGUSt 26 - 30
Capture to Print Using Adobe lightroom
andrea wallace | p.28

FURNitURE DESiGN & WOODWORKiNG
AUGUSt 26 - 30
Woodworking 101: tables and stools
Brad reed nelson | p.33

WOODtURNiNG
JUNE 24 - 28
Woodturning for the Absolute Beginner
Jason schneider | p.36

JUly 1 - 5
BASiC BOWl tURNiNG
allen Jensen | p.37

AUGUSt 12 - 16
Woodturning: open bowls and hollow forms
david ellsworth | p.39

PAiNtiNG & DRAWiNG
JUNE 3 - 7
Painting light & Space: between representation 
and abstraction
Katherine alexander | p.40

JUNE 3 - 7
Beginning Drawing: learning to see
Jenene nagy | p.41

JUNE 10 - 14
Color Workshop for Artists & Designers
david hornung | p.42

JUly 8 - 12
the Open Air: painting in the landscape
gregory Botts | p.44

AUGUSt 26 - 30
Gouache techniques for Hard-Edge Painting & 
Abstraction
lauren clay | p.49

PRiNtMAKiNG
JUly 15 - 19
the Matrix of Monoprint
debora oden | p.52

BEGiNNER WORKSHOPS
Imagine taking your first art workshop or exploring a new studio practice under the direction of a skilled instructor at Anderson 
Ranch. These workshops are specifically designed for students who are new to a particular discipline and have no formal training. They 
equip you with the basic skills necessary to move into more advanced classes in programs that pique your curiosity. The best way to start 
is always at the beginning! Join us this summer for a new start in fine, unique or functional art.

ANDERSON RANCH AlUMNi
As a way to thank our returning students, An-
derson Ranch now offers a special 10% dis-
count in the ArtWorks Gift Store for 2013 sum-
mer workshop enrollees who have attended 
a summer workshop or Immersive program 
during the past five years. If you qualify, you 
will be enrolled automatically when you regis-
ter for a 2013 workshop. Your Anderson Ranch 
Alumni card will be included in the enrollment 
package you receive from our registrar*.

Your special 10% discount applies to on-
campus purchases in the museum-quality Art-
Works Gift Store featuring art supplies, Ranch 
logo wear, artwork, books, jewelry, children’s 
toys and much more. To receive your Anderson 
Ranch Alumni discount, simply present your 
signed Alumni card at the time of purchase.

*If you attended a workshop prior to the past 
five years, please give the Registrar the year 
you attended and the program area so that we 
can verify you as an AR Alumnus, and we will 
be happy to include you in the program! 

The Anderson Ranch Alumni discount is not 
valid with other offers, and does not apply to 
sale items. Alumni cards are non-transferable, 
and may be used through Dec. 20, 2013.

“My Level I class 

opened the door to a whole 

new world.”

“Anderson Ranch 

is a beautiful,  

magical place.”
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FiElD WORKSHOPS
APRil 19 - 27, 2013
Wood Firing: the Art of Fire 
david pinto & doug casebeer
guest artist lorna meaden | p.8

MAy 5 - 13, 2013
Costa Rica Pura Vida!
andrea wallace & mariana Vieira | p.9

SEPtEMBER 15 - 21, 2013
55th Venice Biennale international Art Exhibition 
Barbara Bloemink | p.7

CERAMiCS
JUNE 17 - 28
Pottery: forming surface
Ursula hargens | p.12

JUNE 17 - 28
inspiring Surfaces
erin furimsky | p.12

JUly 1 - 12
Pottery: bettering the basics
seth green | p.13

JUly 22 - AUGUSt 2
less is More: handbuilt vessels
Joseph pintz | p.14

AUGUSt 5 - 16
inventing the Figure: transformation and 
transcendence
paula rice | p.15

AUGUSt 12 - 16
Ceramic Jewelry
Julie moon | p.16

AUGUSt 19 - 30
Exploring Form with Amazing Glazes
Brad miller | p.16

AUGUSt 26 - 30
Pottery: form and technique
Jeff oestreich & doug casebeer | p.17

PHOtOGRAPHy & DiGitAl MEDiA
JUly 6
Digital Photography Field Workshop
derek Johnston | p.22

AUGUSt 3
Digital Photography Field Workshop
derek Johnston | p.25

FURNitURE DESiGN & WOODWORKiNG
JUNE 3 - 7
Alternative Materials: corrugated cardboard
Jason schneider | p.29

JUly 1 - 12
Veneer Workshop
miguel gómez-ibáñez | p.31

JUly 15 - 26
Upholstery: bulk, bulges & raw edges
tina ortman | p.32

JUly 29 - AUGUSt 2
the Kinetic Box
reagan furqueron | p.32

WOODtURNiNG
JUly 15 - 19
Decorative Plates & Platters
Keith gotschall | p.38

JUly 22 - 26
turning Wood out of Round
art liestman | p.38

PAiNtiNG & DRAWiNG
JUNE 10 - 14
Drawing inspiration from the
Side of the Road
daniel heyman | p.41

JUly 1 - 5
Contemporary Silverpoint
craig drennen | p.43

JUly 15 - 19
Unconventional Aesthetics
dani tull | p.45

JUly 22 - 26
Collage & Color
roy dowell | p.46

AUGUSt 5 - 9
Repeats, Rhythms & Rifts
Brenda mallory | p.47

AUGUSt 12 -16
Drawing Research
tim flowers | p.47

AUGUSt 19 - 23
the transformative Experience
of Encaustic Painting
deborah howard | p.48

PRiNtMAKiNG
JUNE 17 - 21
Mix your Matrix: combination stencil, 
screenprint and woodcut
Jennifer ghormley | p.51

JUNE 24 - 28
Engraving Methods & Repeated Matrix
Johanna mueller | p.51

JUly 1 - 5
Monotypes: stencils, blends
and transfers
elizabeth ferrill | p.51

JUly 8 - 12
Relief Printmaking: linoleum
elizabeth ferrill | p.52

SCUlPtURE
JUNE 3 - 7
Concrete Sculpture
John lloyd & ralph scala | p.56

JUNE 17 - 21
Welding for Artists
evan Blackstock | p.58

JUNE 24 - 28
threads & Strings: conceptual craft and soft 
sculpture
sarah gjertson | p.58

JUly 1 - 12
Wood Sculpture & the Box
mike rathbun | p.59

JUly 22 - 26
Web of life
Yuriko Yamaguchi | p.60

JUly 29 - AUGUSt 2
Soft Sculpture: building with fabric and plastic
lynn richardson | p.60

JUly 29 - AUGUSt 2
image on Form
paul mcmullan | p.61

AUGUSt 5 - 9
Four Materials, Five Days
rick parsons | p.61

AUGUSt 26 - 30
tools as a Way
John lloyd | p.63

OPEN tO All WORKSHOPS
Anderson Ranch encourages you to tap into your inner artist by taking one of these exceptional Open to All Workshops. Perhaps 
you’ve always dreamed of becoming a painter or a potter, or getting your hands full of sawdust in a wood shop.  This is your chance!  With 
no barriers to entry, working artists join first–time students in exploring projects designed to meet all interests and individual skills. So join 
us, sign up for a class that calls you, and make a dream come true.
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A Special Place with a Unique History
What began in Snowmass Village, Colo. as a collection of buildings on a local ranch has evolved into a hotbed of one of the most respected 
visual arts programs in the country. 

As working ranches in the Snowmass Village area closed down and the ski industry began to blossom in the 1960s, local resort developers en-
visioned an arts and cultural center for the valley and surrounding community and chose the Anderson Ranch property as the location for that 
venue. 

Through the efforts of many artists and art supporters, Anderson Ranch Arts Center was established in 1973 as a non-profit 501(c)(3) organization. 
Major changes began in 1979, when resort developers deeded the nearly five-acre parcel of land to the Anderson Ranch Arts Center. 

With ownership of the property, the Ranch began to invest in facilities, equipment, staff and buildings on its journey to become the valuable re-
source that it is today. The old buildings continue to be used, refurbished and transformed, alongside newer facilities such as the studios, workshop 
spaces and galleries of Anderson Ranch. The oldest building on campus—the Long Studio, a barn constructed in the mid-1800s—houses one of 
the Ranch’s several ceramics studios. 

Today, Anderson Ranch conducts approximately 140 summer workshops for 1,000 students each summer. The campus is enlivened with Featured 
Artists lectures and presentations by workshop faculty and visiting artists several evenings per week. 

Additional programs include artist residencies, visiting critics, field expeditions and much more. Disciplines have expanded to include ceramics, 
furniture design, painting and drawing, photography and digital media, printmaking, sculpture, woodworking, woodturning and programs for teens 
and children. Classes are taught for all levels of experience.

Anderson Ranch is known for bringing together eager students, emerging artists, and internationally renowned creators to commune, experience 
and further their work in a historic setting in one of the most beautiful locations in the world.

Prior to 1966, Anderson Ranch was a full-time working ranch located in the shadow of Mt. Daly.
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national council art trip

april 30 - may 4, 2013 
New york Contemporary  
Art Scene 
Barbara Bloemink

SKill lEVEl: Open to all  
In the scope of contemporary culture, New 
York City remains a flourishing global arts cen-
ter and one of the most exciting cities in the 
world.  Join Anderson Ranch executive direc-
tor Barbara Bloemink for an exclusive sampling 
of the New York contemporary art scene. Rid-
ing in a private limo, participants will tour major 
art museums such as The Museum of Modern 
Art (MOMA), The Whitney Museum of Ameri-
can Art, and The Museum of Arts and Design; 
visit prominent Chelsea art galleries; see an 
art preview at a major auction house; and take 
part in special studio tours with several past 
Anderson Ranch Featured Artists. Most eve-
nings will be free to go to the theater or enjoy 
the many extraordinary restaurants New York 
has to offer.  
*The opportunity to attend this tour is avail-
able to National Council members only. To 
learn more about joining our National Council 
and the privileges of membership, please go 
to our website andersonranch.org and click on 
support or contact Judy Clauson at 970/923-
3181 ext. 205 or jclauson@andersonranch.org.

september 15 - 21, 2013 
55th Venice Biennale 
international Art Exhibition 
Barbara Bloemink

SKill lEVEl: Open to all  
Every two years, hundreds of international art 
works in all media are exhibited throughout the 
city of Venice, Italy, in the Contemporary Bien-
nale. Executive Director Barbara Bloemink will 
lead a tour of the 55th International Art Bien-
nale. Located in the gardens of the Guirdini, 
the Biennale includes small exhibitions in 29 
national pavilions, each showing the work of 
a single artist. Other historic sites include the 
14-16th Century Arsenale, which hosts mul-
tiple exhibitions of art from all over the world. 
Many smaller exhibitions are scattered across 
the city. The tour includes visits to the Peggy 
Guggenheim Collection, the Fortuny Palace 
and the Palazzo Grassi. It concludes with an 
examination of Renaissance Venetian art.

FACUlty: Barbara Bloemink is the executive 
director of Anderson Ranch. Previously, the 
curatorial director of the Smithsonian’s National 
Design Museum, Barbara also served as the 
director and chief curator of five art museums, 
including the Guggenheim Hermitage Museum, 
the Kemper Museum of Contemporary Art, the 
Contemporary Art Center of Virginia, and the 
Hudson River Museum. She received a Ph.D. 
and M.A. from Yale University, an M.A. from 
NYU, and a B.A. from Stanford University.

FEAtURED ARtiStS 
lECtURE SERiES

Our Featured Artists Lecture Series 
introduces diverse points of view 
from many internationally-recognized 
artists. Free and open to the public. Seat 
reservations are required. To reserve seats 
please email info@andersonranch.org or call 
970/923-3181. For more information, visit 
andersonranch.org.

June 13, 12:30 pm 
June 20, 12:30 pm 
July 3, 12:30 pm 

To be announced

July 11, 12:30 pm 
Angel otero

July 19, 12:30 pm 
Recognition  

Dinner Honoree 
Bill Viola*

July 25, 12:30 pm 
hernan Bas

August 8, 12:30 pm 
Xaviera Simmons

August 15, 12:30 pm 
Diana Thater

August 22, 12:30 pm 
petah Coyne

Our longstanding Summer Faculty 
Lecture series is held every Sunday and 
Tuesday evening at 7 pm from June 
through August. The presentations offer 
a chance to learn about our faculty and 
their work, as well as to mix and mingle 
with fellow students from all programs.

SUMMER 
FACUlty lECtURES

ARt tRiPS
Discover new developments in 
contemporary art on these special 
expeditions led by Barbara Bloemink, 
Executive Director. 

Contact Ashley Today, Special Projects 
Manager, at 970/923-3181 for further 
information.

The Museum of Arts and Design, New York, N.Y. San Giorgio and Gondolas, Venice, Italy

tuition: $1500 *participants are responsible for airfare, 
lodging and all meals except for final celebratory dinner.

Deposit: $500 Registration Fee: $150 
Payment in Full by: June 15, 2013 
Code: fVen0913 Enrollment limit: 12 

tuition: $700 *tuition includes museum entrances, 
private limo for two days as well as two group lunches. 
participants are responsible for airfare, lodging, and all 
other transportation and meals.

Deposit: $500 Registration Fee: $150 
Payment in Full by:  march 1, 2013 
Code: fnYc0413 Enrollment limit: 10

*Seating in Schermer Hall for National Council members 
and Recognition Dinner Patrons only. live broadcast 

available in the Ranch Café.
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april 19 - 27, 2013 
Wood Firing: the art of fire 
David Pinto & Doug Casebeer  
guest artist lorna Meaden

SKill lEVEl: Open to all (Some clay experience 
with handbuilding or throwing is helpful)

CONCEPt: Making art outside our familiar envi-
ronment inspires us to look inside for strength 
and identity, sparking new ideas and creativity. 
This workshop takes us to Jamaica for a week-
long intensive focused on pottery-making tech-
niques and design.  
Our studio is on the grounds of Good Hope 
Plantation, once headquarters to a prosper-
ous 18th-century sugar estate overlooking 
the Queen of Spain Valley and the Cockpit 
Mountains. The Great House was built in the 
classic Georgian style in 1755. The 2,000-
acre plantation is still actively growing fruit, 
raising horses and sheep, and housing farm-
yard animals in the stables. The Tree House 
Villa, a doctor’s residence in the 1700‘s, is 
our home base. The ceramics studio, just 
a short walk away, offers an abundance of 
tables, space to create, wheels, a gas reduc-
tion kiln, an oil-fired soda kiln, and an ana-
gama wood kiln.  
We focus on the fundamentals of ceramics, 
using both the wheel and constructed hand-
built forms. David, Doug and Lorna demon-
strate skills and techniques to challenge and 
inspire new concepts and style in our personal 

body of work. The studio is open 24 hours a 
day, providing participants with ample time 
to work on individual projects. Morning and 
afternoon sessions feature slide talks, dem-
onstrations and instruction addressing each 
student’s experience and unique set of skills. 
Everyone is invited to bring a few pieces of 
high-fire cone 10 stoneware or porcelain to fire 
in the kiln. We’ll engage in lively discussions 
of process and take a few side trips into the 
lovely countryside, meeting local clay artists 
while exploring Caribbean in history and cul-
ture. We celebrate our week in the studio with 
the firing of David Pinto’s wood-fired anagama 
and soda kiln.  
This field expedition is ideal for anyone moti-
vated to step outside a routine artistic practice 
and take risks in a very supportive studio atmo-
sphere. The lush landscape and relaxed studio 
setting are ideal for cultivating the imagination 
and creating new work. Delicious meals are 
crafted from local produce, refining a taste for 
Jamaican cuisine while satisfying any personal 
dietary requests. Breakfast and dinner are gen-
erally served at the Tree House, with lunch at 
David’s studio.  
Tuition for workshops in Jamaica includes 
ground transportation, all meals, accommoda-
tions, instruction, all studio materials, supplies 
and use of equipment. Students are asked to 
bring some personal supplies such as hand 
and drawing tools as outlined in the workshop 
supply list. Airfare is not included. Participants 
fly into Montego Bay.

FACUlty: David Pinto, a studio potter born in 
Jamaica, taught at the 92nd Street Y while liv-
ing in New York, and now teaches at his stu-
dio on the Good Hope Plantation in Jamaica. 
A graduate of the Rhode Island School of 
Design, he has exhibited in Japan, New York 
and Jamaica.  
www.jamaicaclay.com  
Doug Casebeer is the artistic director for 
ceramics, wood and sculpture at Anderson 
Ranch. He has been teaching and organizing 
workshops for 28 years. Doug’s art is exhibited 
nationally and internationally. He received his 
MFA from Alfred University and is a member 
of the International Academy of Ceramics.  
www.harveymeadowsgallery.com  
Lorna Meaden received an MFA in ceramics 
from Ohio University. She has been a resident 
artist at Anderson Ranch and the Archie Bray 
Foundation in Montana. A featured demonstra-
tor and lecturer at the NCECA and the Utilitar-
ian Clay V: Celebrate the Object Conference, 
Lorna now teaches at Fort Lewis College in 
Durango, Colo.  
www.lornameaden.com

FiElD EXPEDitiONS
A series of workshops in some of the world’s greatest destinations: Our field expeditions are learning adventures for artists, 
amateurs and others who want to explore a new culture while advancing their craft and creating a new body of personal 
work. Destination workshops are led by renowned artists who know the area, are experienced teachers and generous mentors. These 
workshops are life-enhancing experiences and, as with any adventure, the journey is the destination.

tuition: double, $2650; triple, $2450 (limited singles at 
$3000) *price includes tuition, housing, meals, airport 
transfers. airfare not included. 
Contact: dcasebeer@andersonranch.org, 
jamaicaclay@gmail.com

Deposit: $500 Registration Fee: $150 
Payment in Full by: march 1, 2013  
Code: fJam0413 Enrollment limit: 12

David Pinto, Untitled Doug Casebeer, Teapot Lorna Meaden, Diamond Teapot
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may 5 - 13, 2013 
Costa Rica Pura Vida!  
Andrea Wallace & Mariana Vieira

SKill lEVEl: Open to all

CONCEPt: Costa Rica is a photographer’s para-
dise, a country that blends a history of peace 
and preservation of nature with its rich, col-
orful culture. This Central American gem con-
tains five percent of the world’s biodiversity. 
Our Costa Rica itinerary is planned to maxi-
mize time photographing all that the coun-
try has to offer: gorgeous rainforests, active 
volcanoes and perfect beaches. We start our 
adventure in the capital of San José, founded 
in 1737, where we explore the colonial archi-
tecture, central market and museums. We 
depart towards the Arenal volcano, stopping 
at the artisan town of Sarchí, well known for 
its colorful oxcarts and handmade crafts. In 
Arenal, we enjoy views and hikes around this 
active volcano, including a soak in its thermal 
waters. Our next destination is the magnifi-
cent cloud forest of Monteverde, a lush wild-
life refuge straddling the Continental Divide at 
4,662 feet. The rain forest boasts an incredible 
100 species of mammals, over 400 species 
of birds and 420 kinds of orchids. Activities 
include a guided evening hike to watch the 
sunset and the animals that inhabit the forest. 
The last destination of our trip is the beautiful 
Manuel Antonio National Park, situated on the 
coast of the Pacific Ocean. The park has sandy 
beaches, rainforests, marshy woodlands and 

troops of monkeys, including the highly endan-
gered squirrel monkey.  
During this adventure, we are guided and 
encouraged to create unique imagery of various 
subjects. This workshop focuses on gaining 
creative control of your digital camera, includ-
ing using video and audio recording features, 
understanding the principles of composition, 
and having plenty of time and instruction each 
day to put what you are learning into practice in 
one of the world’s most environmentally unique 
destinations. Technical concepts include natu-
ral light, flash, movement, color, macro pho-
tography, HDR, video capture, and general 
concepts to achieve amazing landscape and 
wildlife images. Once we capture our photo-
graphs, we take time to share our work and 
processes with each other. This workshop is 
geared to all beginning and intermediate digital 
camera enthusiasts interested in gaining more 
confidence and more creative control over the 
features of a digital camera and the skills to 
create better photographs.  
Costa Ricans (ticos) have a favorite saying: 
“Pura Vida!” It translates to “pure life” and 
it used to describe the fullness and pure-
ness of life that is the pride of this country. 
The focus of this journey is to capture Costa 
Rica’s Pura Vida in the photographic adven-
ture of a lifetime.

FACUlty: Andrea Wallace is the artistic director 
of photography and digital media at Anderson 
Ranch. She received her MFA from the Univer-
sity of Colorado - Boulder. Before coming to 

the Ranch, she worked as assistant professor 
at Lake Forest College and Willamette Univer-
sity. She has exhibited nationally and interna-
tionally with numerous shows throughout the 
Americas, Europe, China and the Middle East.  
www.andreawallace.com  
Mariana Vieira received her MFA from the Uni-
versity of Colorado - Boulder. Her work has 
appeared in national and international exhibi-
tions. Mariana was an Anderson Ranch Arts 
Center artist-in-residence and is currently the 
studio coordinator in Photography & Digital 
Media. She is originally from Brazil and lived in 
Costa Rica for four years.  
www.marianavieira.com

tuition: double, $3450 * price includes accommodations 
and breakfast, private vehicle and driver, guided tours, 
transportation from airport to hotel, and entrance fees. 
airfare and most meals are not included. 
Contact: awallace@andersonranch.org

Deposit: $500 Registration Fee: $150 
Payment in Full by:  march 1, 2013 
Code: fcos0513 Enrollment limit: 10 

Costa Rican coastline Waterfall in Costa Rica
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september 29 - october 6, 2013 
Discover Cinque terre  
Ed Kashi

SKill lEVEl: II - IV 

CONCEPt: Cinque Terre links five medieval vil-
lages along northern Italy’s Riviera through an 
enchanting labyrinth of walking trails. Tiny com-
munities, each with their own distinct dialects 
and heritage, endured centuries of feudal rule 
to emerge as dream destinations, featuring 
fine Ligurian cuisine and stunning views along 
a steep, terraced coastline.  
We explore the five villages between 
Monterosso and Riomaggiore by train, ferry 
and foot. We traverse the low, cliffside route 
between villages and detour occasionally to 
dramatic hilltop sanctuaries. From our base in 
Monterosso al Mare, we explore new ways to 
tell stories with greater authorship and control. 
This workshop focuses on how to create a 
personal documentary project in a land of rich 
culture, magnificent views and infinite photo-
graphic opportunities.  
Our ultimate goal is to discover a subject that 
speaks to a personal passion and document it 
in a compelling and unique visual style. Expect 
discussions and practical experience for 
richer storytelling, image editing and narrative 
development.   
Additional topics include managing digital work-
flow, creating multimedia projects and devel-
oping a portfolio. Ed works personally with 

students in the field. The workshop includes 
individual and group reviews, personal assign-
ments and lots of fun. Our aim is to raise our 
awareness and spark our creativity so that we 
return home not only with images to be proud 
of, but with newfound skills to improve and 
expand our overall photographic technique. 
We strike a balance between fieldwork and 
critiques, technical and aesthetic material, and 
the freedom to explore and photograph this 
spectacular region.  
We recommend flying to Genoa or Pisa which 
have good train connections to Cinque Terre.  
We suggest that students book accommoda-
tions in the old town section of Monterosso 
al Mare, as this will be our base for the work-
shop. A detailed list of hotel suggestions can 
be found on our website.

FACUlty: Ed Kashi is a photojournalist, film-
maker and educator dedicated to documenting 
the social and political issues that define our 
times. A sensitive eye and an intimate relation-
ship to his subjects are signatures of his work. 
As a member of VII Photo Agency, Kashi has 
been recognized for his complex imagery and 
its compelling rendering of the human condi-
tion. An eight-year personal project completed 

Manarola, Cinque Terre Walking path, Cinque Terre

Clay Studio in Jamaica

april 18 - 26, 2014 
Wood Firing: the art of fire 
David Pinto & Doug Casebeer  
guest artist tBA

tuition: $tBa *please contact doug casebeer for more 
details - dcasebeer@andersonranch.org 

Code: fJam0414 

tuition: double, $2350 *air travel, housing and most 
meals are not included in the cost of tuition. 
Contact: awallace@andersonranch.org

Deposit: $500 Registration Fee: $150 
Payment in Full by:  august 1, 2013 
Code: fita0913 Enrollment limit: 12 

in 2003, Aging in America: The Years Ahead, 
created a traveling exhibition, an award-win-
ning documentary film, a website and a book 
which was named one of the best photo books 
of 2003 by American Photo. Along with numer-
ous awards, including UNICEF’s Photo of the 
Year 2010, a Prix Pictet 2010 Commission and 
honors from Pictures of the Year International, 
Communication Arts and American Photogra-
phy, Kashi’s images have been published and 
exhibited worldwide.  
www.edkashi.com
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tuition: $875 OR tuition + studio support donation: $1275 
studio fee: $155 code: c0101 enrollment limit 14

Doug Casebeer, Covered Jar

June 3 - 14 
Pots for Food  
Doug Casebeer & Marilu Pelusa Rosenthal

SKill lEVEl: I – III

CONCEPt: Have you ever imagined what a serv-
ing dish for asparagus might look like, or pictured 
a design for a bowl of warm winter soup? In this 
workshop we investigate a variety of forms and 
shapes that speak to the intended use of serv-
ing food. We make pots for daily activities and 
pieces for special occasions. Our focus is on the 
fundamentals of good pottery making.

MEDiA & tECHNiQUES: High-fire clays, slips, 
glazes and kilns. We use reduction and soda-
fired gas kilns.

ACtiVitiES: Doug and Pelusa present two demon-
strations each day. Group discussions, slide shows 
and individual instruction guide creative exercises 
that explore potential shapes for food service. We 
work both on the wheel and with handbuilt forms 
using the extruder and slab roller.

FACUlty: Doug Casebeer is the artistic director 
for ceramics, wood and sculpture at Anderson 
Ranch. He has been teaching and organizing 
workshops for 28 years. Doug’s art is exhibited 
nationally and internationally. He received his 
MFA from Alfred University and is a member 
of the International Academy of Ceramics.  
www.harveymeadowsgallery.com  
Pelusa Rosenthal is a ceramic artist and 
teacher from Santiago, Chile. She has studied 
ceramics in Paris, Chile and the U.S. She is co-
founder and director of Chile’s Centro de Arte 
Curaumilla, a nonprofit arts center that fosters 
cultural awareness of the ceramic arts in South 
America. Pelusa has been a past artist-in-resi-
dence and summer intern at Anderson Ranch.  
www.centrodeartecuraumilla.cl

CERAMiCS
The Ceramics program provides a community in which to discuss, exchange and 
make ceramic art and pottery. Students work in interactive studios shared with other 
students and visiting faculty. Instructors emphasize personal growth and artistic discovery, 
with finished pieces representing only a part of the process. 

The Soldner Ceramics Center is comprised of more than 10,000 square feet in three 
buildings. The Lyeth/Lyon kiln building is equipped with gas, electric, soda and wood kilns 
for both oxidation and reduction firings at all temperature ranges.

CERAMiCS SKill lEVElS:
Open to all – Students of any skill and knowledge level.

Level I – Students are new to ceramics and have no formal training.

Level II – Students have a basic understanding of forming techniques such as throwing 
and handbuilding. Students have taken one or two ceramics classes or workshops. 

Level III – Students have significant experience with clay forming techniques such as 
throwing, handbuilding and modeling. Students are comfortable with ceramics equipment 
such as wheels, extruders and slab rollers. Students are self-starting with some formal 
training and have taken a minimum of three classes or workshops. 

Level IV – Students have advanced skills and knowledge of the ceramics field. Students 
are highly motivated, have a minimum of five years experience in the field, and have a 
portfolio of their artwork. Typical students are academics and professional artists.

Contact Artistic Director Doug Casebeer with questions at 970/923-3181 x238 or 
Studio Coordinator Ralph Scala at 970/923-3181 x210.
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tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $155 code: c0303 enrollment limit 14

tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $155 code: c0304 enrollment limit 12

tuition: $875 OR tuition + studio support donation: $1275 
studio fee: $155 code: c0102 enrollment limit 12

Del Harrow, Untitled Erin Furimsky, Come Into View (detail)Ursula Hargens, Small Pitcher and Tray

June 3 - 14 
Digital Clay: computer-aided 
design 
Del Harrow

SKill lEVEl: II - IV

CONCEPt: Clay is a solid form, but design is a 
fluid process. This workshop explores strate-
gies and techniques for integrating computer 
design into the process of creating forms with 
clay. Del teaches us how to incorporate com-
puter-aided design, machining and prototyping 
into our studio practices. These methods are 
tools for artists and for educators interested 
in building technology into ceramics or sculp-
ture curriculums. While our focus is on specific 
strategies, we also investigate the wide range 
of practices within the broader field of digital 
fabrication. 

MEDiA & tECHNiQUES: We experiment with a 
range of CAD software and Computer Con-
trolled Machines, CNC Machining and 3-D 
printing in tandem with more traditional, man-
ual techniques, including slab building and slip 
casting. Our goal is to develop our own set of 
individual, “hybrid” techniques.

ACtiVitiES: Daily demonstrations, slide lectures 
and work in the studio.

FACUlty: Del Harrow is an assistant professor 
of art at Colorado State University in Fort Col-
lins. He has lectured at the University of Colo-
rado, Alfred University and Harvard University. 
His work has been shown at the NCECA con-
ference, the Dolphin Gallery in Kansas City, 
Mo., and the Denver Art Museum.  
www.delharrow.net

Sponsored by Masako and Ron Berman

June 17 - 28 
Pottery: forming surface 
Ursula Hargens

SKill lEVEl: Open to all

CONCEPt: Fascinated by form and decora-
tion? We focus in this workshop on the inter-
play between form and surface by develop-
ing pottery forms made to be decorated. We 
experiment with low-fire surface techniques, 
combining colored slips and glazes to create 
layered surfaces. Discussions explore meth-
ods for gathering inspiration and developing a 
personal decorative vocabulary. We also look 
at strategies for using color to enhance the 
meaning and impact of our pieces.

MEDiA & tECHNiQUES: Earthenware clay, col-
ored slips and low-fire glazes. Demonstrations 
of slip and glaze trailing, resist and simple trans-
fer techniques. We work at both the green and 
bisque stages. Ursula demonstrates her throw-
ing techniques. Handbuilders are welcome.

ACtiVitiES: Studio time includes demonstra-
tions, individual instruction, slide lectures and 
active discussions. Lectures examine historic 
and contemporary use of decoration.

FACUlty: Ursula received an MFA from Alfred 
University and studied ceramics at Nova Scotia 
College of Art & Design. In addition to working 
as a studio potter, she is a teaching artist at the 
Northern Clay Center and an adjunct faculty 
member at the University of Minnesota.  
www.ursulahargens.com

June 17 - 28 
inspiring Surfaces  
Erin Furimsky

SKill lEVEl: Open to all

CONCEPt: Since the beginning of time, humans 
have had an innate desire to place ornamentation, 
pattern and imagery on objects, architecture and 
their own bodies. If you’re ready to satiate your 
craving to decorate, come learn how to merge 2-D 
ceramic surfaces with 3-D forms. We design and 
handbuild small-scale abstract forms, then shift 
to developing layered surfaces by working the 
clay at various stages. We learn how to craft visu-
ally seductive, content rich, emotionally charged 
surfaces. While our focus is applying glazes and 
underglazes to handbuilt ceramic sculpture, these 
methods also transfer to utilitarian forms.

MEDiA & tECHNiQUES: Earthenware (low-fire 
white) clay, slips, underglazes, glazes (cone 04) 
and decals. Various modeling techniques such 
as coil and slab construction, pinching and sim-
ple bisque molds. Surface techniques includ-
ing slip trailing, stenciling, stamping, staining 
with oxides, Mishima, sgrafitto, shellac resist, 
decaling and other image transfer techniques.

ACtiVitiES: Lectures and demonstrations, 
small group and individual discussions. The 
class views image presentations that visu-
ally reinforce the surface demonstrations and 
express the range of possibilities. Experimen-
tation with layers of surface.

FACUlty: Erin Furimsky is a studio artist and edu-
cator in Bloomington, Ill. She received an MFA 
from Ohio State University and has exhibited her 
work nationally and internationally. Erin stars in 
the DVD, “Layered Surfaces with Erin Furimsky.” 
She was an emerging artist for NCECA in 2006 
and has participated in multiple artist residencies.  
www.erinfurimsky.com
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tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $155 code: c0506 enrollment limit 14

tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $175 code: c0405 enrollment limit 12

Seth Green, TeapotMichael Sherrill, Untitled

June 24 - July 5 
Structure in Nature through 
Metal & Clay  
Michael Sherrill

SKill lEVEl: II - IV

CONCEPt: In this workshop, we focus on concep-
tualizing and creating sculpture using metal as a 
supporting structure with ceramic components. 
We spend the first week in the metal studio, 
making structures and observing patterns in 
nature that can inform our work in realistic and 
abstract sculpture. We spend the second week 
in the clay studio, making objects that complete 
our concepts. Finally, we turn our attention to 
the mechanics of assembly and installation. 
Working in this structured process creates 
opportunities to expand our artistic expression. 
This promises to be a full and exciting workshop 
– in other words, we will be BUSY!

MEDiA & tECHNiQUES: Porcelain oxidation fired 
to cone 6 with slips and glazes. Steel rod. Stu-
dents use Michael’s techniques of extruding 
and forming clay, myriad types of carving and 
embossing, and multi-layers of slip and glaze 
techniques.

ACtiVitiES: An introduction to metals covering 
bending and forming. Basic welding. Morning 
and afternoon demonstrations, slide shows 
and extensive individual instruction.

FACUlty: Largely self-taught, Michael Sherrill’s 
primary influences include the North Carolina 
folk pottery tradition. In 2002, he was a featured 
presenter and lecturer at the U.S. Clay exhibi-
tion of the Smithsonian’s Renwick Museum of 
American Craft. In 2003, he was honored as 
Artist of the Year by the Mint Museum of Craft 
+ Design in Charlotte, N.C.  
www.michaelsherrill.net

July 1 - 12 
Pottery:  bettering the basics 
Seth Green

SKill lEVEl: Open to all

CONCEPt: Make your ideas and sketches a real-
ity by immersing yourself in this skill-building 
workshop to improve your pottery making 
skills. This workshop is all about the basics: 
wheel throwing, trimming traditional pottery 
forms, and techniques such as pulling handles, 
making lids and building spouts. We enhance 
our knowledge of stoneware pottery glazes 
and glazing methods, while we glaze, fire and 
finish work during our days together in class.

MEDiA & tECHNiQUES: Stoneware clay, slips 
and cone 10 glazes, fired in gas reduction and 
atmospheric soda kilns.

ACtiVitiES: This is a two-week studio class 
with plenty of time for creation and exploration. 
Daily demonstrations and lots of one-on-one 
time with Seth to work on specific skills. Seth 
lectures on his work and experiences, histori-
cal references to pottery forms and architec-
ture. Class discussions and gallery visits. 

FACUlty: Seth is an assistant professor of art 
and design at Morehead State University, Ky. 
He holds an MFA in ceramics from the Univer-
sity of Nebraska - Lincoln, has been a summer 
intern at Anderson Ranch, and was an artist-
in-residence at the Archie Bray Foundation in 
Helena, Mont.  
www.sethgreenpottery.com

Sponsored by Sylvia and Dick Kaufman

 

NCECA, the professional association for the 
ceramic arts, provides its members with continuing 
education, professional development, exhibition, 
publication and presenting opportunities.

For more information on NCECA  
programming & membership, visit www.nceca.net, 
email info@nceca.net or, call toll free: 866.266.2322.

NCECA members 
receive 20% off tuition for all

Anderson Ranch Ceramics 
2013 Summer Workshops! 

Another great 
reason to join 

NCECA...

MilE Hi CERAMiCS

Anderson Ranch thanks its educational 
partners for supporting our 

Ceramics program with
their products and services.
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tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $155 code: c0708 enrollment limit 14

tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $155 code: c0809 enrollment limit 12

tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $155 code: c0607 enrollment limit 12

Joseph Pintz, CupsDavid Crane, Chief PlatterLisa Clague, Mans Best Friend

July 8 - 19 
the Figure: metal and clay 
lisa Clague

SKill lEVEl: II - IV

CONCEPt: Lisa Clague describes her sculptural 
renditions as hybrid creatures, evoking a place 
between the subconscious and the intangible. 
In this workshop she employs metal and clay 
to guide the exploration of the human figure. 
By incorporating these two materials we cre-
ate spontaneous and exciting pieces. Lisa 
shares techniques with fabric, stuffed animals, 
and metal in casting slip to develop interesting, 
sculptural forms. We also examine multiple 
surface treatments, glazes and post-fired fin-
ishes. This workshop is designed to open new 
doors to fascinating possibilities with clay.

MEDiA & tECHNiQUES: Low-fire white sculpture 
clay, white casting slip, metal, found objects, 
plaster bandages, powdered metals and 
encaustic wax. Drawing ideas and discussions; 
slab building.

ACtiVitiES: We begin each day with a dem-
onstration, followed by another after lunch. 
The first few days are focused on the small 
torso with many discussions about integrating 
mixed-media into the construct of the figure. 
We venture outside the studio to find wire bas-
kets, old tools, metal wheels and hardware to 
embellish our work.

FACUlty: Lisa Clague is an internationally known 
sculptor with an MFA from California College 
of the Arts in Oakland. She is the recipient of 
the Virginia Groot Award. Her work has been 
exhibited at the Macon Museum of Art and the 
deCordova Sculpture Park and Museum. Lisa 
participated in the 3rd World Ceramic Biennale 
2005 in Korea.  
www.lisaclague.net

July 15 - 26 
Working at the Edge: form and 
surface 
David Crane

SKill lEVEl: ll - lV

CONCEPt: How does a ceramist approach form 
and surface to create a confident, harmonious 
whole? Focusing on the dynamic relationships 
of line and edge to form, we make lively, uni-
fied pots and sculptures. Edge interacts with 
form, whether our surface is image-based or 
abstract. Experimenting with multiple-glaze 
resist methods, we explore the unique and 
varied effects of soda firing.

MEDiA & tECHNiQUES: Working with high-fire 
clays, we use the wheel and handbuilding to 
make forms that have edges. Using wax and 
latex resist for layered glazing techniques, we 
create surface designs that incorporate edges. 
Finally, we collaborate with the soda kiln to 
produce unique colors and surface embellish-
ments, enhancing our finished works.

ACtiVitiES: Daily demonstrations and individual 
instruction in an encouraging environment. We 
begin by making various forms, move to slips 
and glazing, then load and fire the soda kilns. 
Slide talks, videos and discussions are ongo-
ing. A review of finished soda-fired work dur-
ing our final day.

FACUlty: David Crane has worked with salt 
and soda firings for over 40 years. Since 
1980, he has been a professor of ceramics 
at Virginia Tech. His ceramics have appeared 
in over 250 national and international exhibi-
tions. He received his MFA from Illinois State 
University.  
www.davidcraneceramics.com

July 22 - august 2 
less is More: handbuilt vessels 
Joseph Pintz

SKill lEVEl: Open to all

CONCEPt: Join ceramist Joseph Pintz to explore 
the subtleties of handbuilt earthenware ves-
sels. In addition to utilizing additive and reduc-
tive handbuilding techniques, we learn to use 
and make our own bisque molds to create an 
assortment of utilitarian and sculptural forms. 
We work with a strong emphasis on surface, 
not as an afterthought but as an essential 
design element. Learn how to build up layers 
of terra sigillata, glazes and washes to create 
rich, low-fire surfaces. 

MEDiA & tECHNiQUES: Handbuilt earthenware 
vessels finished with terra sigillata, slips and 
glazes. Electric kiln and low-fire soda firing.

ACtiVitiES: Demonstrations, slide lectures 
and, above all else, supervised work time. Par-
ticipants engage in hands-on experience and 
receive daily feedback from Joseph. 

FACUlty: Joseph Pintz’s functional and sculp-
tural ceramics explore the role that domes-
tic objects play in fulfilling our physical and 
emotional needs. He received his MFA from 
the University of Nebraska - Lincoln. Inspired 
by his Midwestern roots, Joseph often recre-
ates hand tools and other seemingly mundane 
objects. He is an assistant professor at the 
University of Missouri whose work has been 
shown internationally.  
www.iconceramics.com
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tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $155 code: c0910 enrollment limit 14

tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $155 code: c1011 enrollment limit 12

Linda Sikora & Matthew Metz, Jars & Pitchers Paula Rice, Saturn (detail)

July 29 - august 9 
Making Pottery  
linda Sikora & Matthew Metz

SKill lEVEl: II - IV

CONCEPt: Approaching the elemental vocabulary 
of primary forms that flow between hands, tools 
and materials generates the foundation for this 
workshop. From here we can embrace or chal-
lenge the vernacular of compounded pottery 
form. We consider the archetypal and the uncon-
ventional. We also ask what it means to “finish” 
a form—whether by adding decorative surfaces 
or re-evaluating our touch. Questions of time 
and tradition, relevance and resonance underpin 
technical, theoretical and narrative discussions. 

MEDiA & tECHNiQUES: Wet clay studio pro-
cesses: throwing, turning, building, slip applica-
tion, sgrafitto and sprigging. Polychrome glaz-
ing; stoneware and porcelain clay with high-fire 
gas and soda kilns. Glaze applications; pattern 
making/color. Work with the vase, pitcher, tea-
pot, jar, box and cup.

ACtiVitiES: Daily demonstrations, image pre-
sentations, work sessions, group discussions 
and one-on-one guidance. A final, roundtable 
review of our work. 

FACUlty: Linda Sikora is a studio potter and pro-
fessor at Alfred University. She has completed 
residencies at the Archie Bray Foundation, 
Chunkang College, Korea, Tainan National Col-
lege, Taiwan, and Clay Edge, Australia. Collec-
tions of her work include Art Gallery of Nova 
Scotia and LA County Museum of Art.  
www.lindasikora.com  
Matthew Metz has been a making his living as a 
studio potter for 20 years. He has received a num-
ber of awards, including an NEA Crafts Fellowship 
and two McKnight Fellowships. Matthew shows 
and sells his pottery nationally and internationally.

august 5 - 16 
inventing the Figure: 
 transformation and transcendence 
Paula Rice 

SKill lEVEl: Open to all

CONCEPt: If you are fascinated by the nature 
and mystery of the human body, join this explo-
ration of handbuilding methods utilizing the fig-
ure. In this class we make 3-D figures and Raku 
reduction stencil drawings on slab reliefs. Our 
emphasis is on the creation of many pieces in 
order to learn as much as we can while using a 
variety of low-temperature firing processes to 
finish them. Paula encourages creative think-
ing and nurturing a fundamental empathy for 
the artist within.

MEDiA & tECHNiQUES: Pinching, coiling, slab, 
and dowel armature methods. Underglazes, 
burnished terra sigillata, plus a glaze or two to 
add color to our work. Low-temperature pro-
cesses such as low-fire salt fuming, sawdust 
and pit firing; Raku reduction stenciling; red 
and white stoneware clay.

ACtiVitiES: Daily morning lectures, demonstra-
tions and activities involving the entire class. 
Afternoons provide opportunities for individual 
work and personal attention by the instructor.

FACUlty: Paula Rice is a nationally known 
ceramic sculptor whose interests include 
themes of our humanity and our place in the 
cosmos. A professor emeritus at Northern Ari-
zona University, Paula’s recent work includes 
“The Planet Series,” figurative interpretations 
in clay of the planets in our solar system.  
www.paulariceartist.com

2013  
ANNUAl ARt AUCtiON
Anderson Ranch Arts Center’s renowned 

Annual Art Auction and Community Picnic 

returns on Saturday, August 10, 2013. The 

event is the Ranch’s largest fundraiser of the 

year and is a festive highlight of the summer 

season featuring both silent and live auctions 

of over 250 works. We thank all the artists, 

collectors and galleries who generously 

donate artwork, much of which was made 

at the Ranch or produced specifically for this 

event. The auction is free and open to the 

public. Funds raised support the creative 

and educational programs of the Ranch. We 

welcome online absentee bidding! Visit the 

online auction catalog at andersonranch.

org/2013auction.
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tuition: $875 OR tuition + studio support donation: $1275 
studio fee: $155 code: c1214 enrollment limit 12

tuition: $675 OR tuition + studio support donation: $875 
studio fee: $95 code: c1113 enrollment limit 12

tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $175 code: c1112 enrollment limit 14

Brad Miller, PlatterJulie Moon, Poppys (detail)Simon Levin, Pitcher

august 12 - 23 
intention & instinct Pottery  
Simon levin

SKill lEVEl: I - III

CONCEPt: As we learn to master a process, we 
approach the clay with expectation and vision, 
trying to bring forth something that exists only 
in concept. Along that journey, if we pay atten-
tion, the unexpected occurs: new things are 
learned and ideas evolve. We work to develop 
intentional pots made for wood firing, but also 
to develop ourselves as responsive artists 
guided by instinct.

MEDiA & tECHNiQUES: Using handbuilding and 
throwing techniques with porcelain and stone-
ware, we make and assess lots of work. Grog 
and sand and feldspars are added to clay bod-
ies to create unexpected opportunities for 
instinctual response.

ACtiVitiES: Days are split with demos, making, 
assessment and technical lectures.

FACUlty: In 1993, Simon Levin fell in love with 
the movement of flame through a wood kiln. Its 
sensuous quality is something he captures in 
his work with soft forms, sensuous, full curves 
and flame paths etched into surfaces. Simon 
holds an MFA from the University of Iowa and 
owns Mill Creek Pottery in Wisconsin.  
www.simonlevin.com

august 12 - 16 
Ceramic Jewelry  
Julie Moon

SKill lEVEl: Open to all

CONCEPt: Focusing on ceramic materials and 
processes, we create adornments—not for 
pots, but for bodies. Students in this class 
produce a number of wearable items through 
a range of form and surface techniques. Our 
objective is to explore the possibilities of deco-
ration while thinking about concepts related to 
scale, sentiment and symbols. Julie encour-
ages us to use this workshop as a means of 
expanding our vocabularies of decoration in 
personal studio practices.

MEDiA & tECHNiQUES: Materials include clay, 
glazes, underglazes and various jewelry find-
ings. Forms are created using a variety of tech-
niques, including slab building, pinching, press 
molds and carving. A number of surface treat-
ments and firing techniques are discussed and 
explored.

ACtiVitiES: Each day begins with a brief slide 
presentation and demonstration. We talk about 
various forms of jewelry and explore differ-
ent forming, glazing and finishing techniques. 
Students work on multiple projects daily, with 
time allotted for individual discussion about 
technical and conceptual ideas.

FACUlty: Julie Moon is an artist and designer 
trained in the fields of fashion, fiber arts and 
ceramics. Her work is focused on the body and 
decoration, which includes her own line of por-
celain jewelry. Julie currently lives and works 
in Philadelphia as an artist-in-residence at The 
Clay Studio.  
www.juliemoon.ca

august 19 - 30 
Exploring Form with Amazing 
Glazes  
Brad Miller

SKill lEVEl: Open to all

CONCEPt: Brad Miller’s work revolves around 
reconfiguring nature’s biomorphic patterning 
and structural systems in new and unusual 
ways. In this workshop he shares a wide range 
of techniques developed for making his func-
tional and sculptural work. Students explore 
basic handbuilding techniques, methods of 
altering clay bodies using various additives, 
mixing and layering clay bodies, and manipula-
tion techniques for altering wet clay surfaces. 
Brad introduces post-fire surface treatments, 
including grinding and polishing techniques. 
Plan on expanding your ceramic repertoire.

MEDiA & tECHNiQUES: Cone 06 or 10, stone-
ware clays. Clay body manipulation, clay body 
additives, post-firing sanding and grinding, 
multiple-glaze firing techniques

ACtiVitiES: Morning and afternoon demonstra-
tions with dedicated work time. Slide talks and 
field trips in the afternoon.

FACUlty: Brad Miller received his MFA from 
the University of Oregon in 1977. His work 
can be found in the Brooklyn Museum of Art, 
the LA County Museum of Art, the Denver Art 
Museum, the National Museum of American 
Art and the Renwick Gallery. He is represented 
by Harvey/Meadows Gallery, Robischon Gallery 
and Edward Cella Art and Architecture Gallery.  
www.bradmillerstudio.com

Sponsored by Joanne and Lee Lyon
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tuition: $875 OR tuition + studio support donation: $1075 
studio fee: $55 code: c1315 enrollment limit 14

tuition: $1175 OR tuition + studio support donation: $1775 
studio fee: $175 code: c1516 enrollment limit 14

Andy Brayman, Bowl Jason Walker, UntitledJeff Oestreich, Pitcher

august 26 - 30 
Pottery: form and technique 
Jeff Oestreich & Doug Casebeer

SKill lEVEl: Open to all

CONCEPt: Creating clay forms is a unique 
expression of individual emotion and design. 
Two distinguished artists share their signature 
shapes and techniques in this course, where 
we learn to develop and refine our personal 
pottery forms. Jeff and Doug share a combined 
history of more than 60 years in the studio.

MEDiA & tECHNiQUES: Stoneware clays and 
slips. Bisque firing, throwing and handbuilding 
processes are demonstrated. We also use the 
extruder and slab roller.

ACtiVitiES: Jeff and Doug present two dem-
onstrations each day, sharing mornings and 
afternoon sessions. Slide shows and lectures 
on pottery design.

FACUlty: Jeff Oestreich was trained as a stu-
dio potter while serving as an apprentice to 
Bernard Leach. Returning to Minnesota in the 
early 1970s, Jeff set up a studio outside of 
Minneapolis where he is still making pottery 
today. His work is exhibited worldwide in ven-
ues including the Victoria and Albert Museum 
in London, the Smithsonian and the LA County 
Museum of Art.  
www.oestreichpottery.com  
Doug Casebeer is the artistic director for 
ceramics, wood and sculpture at Anderson 
Ranch. He has been teaching and organizing 
workshops for 28 years. Doug’s art is exhibited 
nationally and internationally. He received his 
MFA from Alfred University and is a member 
of the International Academy of Ceramics.  
www.harveymeadowsgallery.com

september 9 - 27 
Fusing Surface & Form  
Andy Brayman, Jason Walker & 
Ralph Scala

SKill lEVEl: II - IV

CONCEPt: Clay objects are defined by two pri-
mary features: surface and shape. This work-
shop explores interactions between the form 
and surface qualities of ceramic objects. We 
employ a variety of techniques—handbuilding, 
wheel throwing and mold making—to devise 
and test surface treatments. Our objective is 
to accentuate, decorate and communicate 
a range of different ideas. We start with the 
brush, move into underglazes, inglazes and 
overglazes, then explore atmospheric firing 
methods to enhance the interplay between 
structure and design. 

MEDiA & tECHNiQUES: We sample a large vari-
ety of ceramic processes, introducing new 
techniques while reinvigorating traditional 
methods. Stoneware and porcelain. Hand-
building, throwing and mold making. Cone 10 
atmospheric, reduction and oxidation kilns. 
Slips, underglazes, decals and china paints.

ACtiVitiES: Jason, Ralph and Andy demonstrate 
different approaches every other day. Topical 
slide presentations to prime the creative juices 
and studio time to pursue individual growth. 
One-on-one interactions with the instructors.

FACUlty: Andy Brayman is the founder of The 
Matter Factory in Kansas City, an artist studio, 
laboratory and launching pad for contempo-
rary works in clay. Much of Andy’s research 
is focused on developing new methods of 
ceramic printing. He received an MFA from 
Alfred University.  
www.matterfactory.com 
  

Jason Walker received his MFA from Penn. 
State University. His work is in numerous col-
lections, including the Fine Arts Museum of San 
Francisco and the Carnegie Mellon Museum in 
Pittsburgh. He is currently represented by the 
Ferrin Gallery and works as a studio artist in 
Washington state.  
www. jasonwalkerceramics.com  
Ralph Scala is the coordinator of the Ceramics 
Studio at Anderson Ranch. He received a B.A. in 
painting and sculpture from Evergreen College 
and served as studio director at both Chicago’s 
Lill Street Art Center and Santa Fe Clay. He is 
represented by Harvey Meadows Gallery.  
www.harveymeadowsgallery.com

“What I have 

learned here  

will push my work  

and my career  

forward.”
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tuition: $950 OR tuition + studio support donation: $1150 
studio fee: $100 code: p0101 enrollment limit 12

Andrea Wallace, Nicolai

June 3 - 7 
Digital Photography  
Andrea Wallace

SKill lEVEl: I - II

CONCEPt: Start off on the right foot in digital 
photography, or fill in gaps in your basic skills. 
This workshop introduces the technical aspects 
of digital photography and the concepts behind 
photographic images. The emphasis is on skill 
building, creative picture making, editing and 
evaluating images. Students leave with a thor-
ough knowledge of what the camera’s controls 
do and which ones are best for each style of 
shooting. Instruction includes apertures, shut-
ters, equivalent exposures, using available light, 
portraiture and other conceptual topics. The 
atmosphere in this five-day workshop is one of 
exploration, practice and play. This class is for 
anyone new to digital SLR, or for anyone inter-
ested in fully exploring all its functions. At all lev-
els, we enjoy taking pictures in amazing locales.

MEDiA & tECHNiQUES: Digital camera with 
manual exposure capabilities and tripod; Adobe 
Lightroom to import, view and critique images.

ACtiVitiES: Students learn digital camera func-
tions, shooting, image processing and printing. 
In-class demonstrations and lectures are com-
plemented by daily field trips to explore some 
of the Rocky Mountains’ most beautiful areas.

FACUlty: Andrea Wallace is the artistic director 
of photography and digital media at Anderson 
Ranch. She received her MFA from the Univer-
sity of Colorado - Boulder. Before coming to 
the Ranch, she worked as assistant professor 
at Lake Forest College and Willamette Univer-
sity. She has exhibited nationally and interna-
tionally with numerous shows throughout the 
Americas, Europe, China and the Middle East.  
www.andreawallace.com

PHOtOGRAPHy &  
DiGitAl MEDiA
The Photography & Digital Media program offers workshops in image capture, composition, 
lighting, digital and traditional darkroom processing, historic alternative processes, video, 
animation, multimedia, physical computing and programming. All workshops are rooted in 
the same idea: powerful art requires rigorous inquiry into techniques and ideas. 

The media labs are color-managed and equipped with Apple G5 computers and NEC 
monitors, 21-inch iMacs, flatbed and film scanners, digital media software, including the 
Adobe Creative Suite and Final Cut Pro. Course programming permitting, you may also 
access strobe lighting equipment, tungsten lighting equipment, seamless backdrops, 
green screen, audio and video recording equipment, a Howtek D40000 drum scanner, 
Nikon CoolScan 9000 film scanner, Epson flatbed scanners and Epson large-format 
printers. Our black & white darkroom facilities include Saunders 4500 diffusion head 
enlargers with “dial-in” contrast control, Schneider lenses, negative carriers for all 
standard formats from 35mm to 4”x 5”, a compressed air system, water temperature 
control, UV exposure units and sheet or roll film processing. 

PHOtOGRAPHy & DiGitAl MEDiA SKill lEVElS:
Open to all – Students of any skill and knowledge level

Level I – Students are new to photography and digital media and have no formal training in 
photography, video, multimedia or animation. Students have basic computer literacy.

Level II – Photography students have a basic understanding of photography principles 
and technology and are comfortable using an SLR camera in manual mode. Digital Media 
students have a basic understanding of video, multimedia or animation software. Students 
have basic computer skills and are comfortable using a Macintosh computer.

Level III – Photography students have some formal training and significant experience 
making, capturing and digitally processing images. Digital Media students have some formal 
training in conceptual and technological aspects of video, multimedia or animation and are 
versed in the appropriate software applications. Students have a portfolio of their artwork. 

Level IV – Photography students have advanced skills and knowledge of photography and 
digital image processing. Digital Media students have advanced skills and knowledge of 
video, multimedia or animation. Students are self-motivated and have multiple portfolios 
of their artwork.

Contact Artistic Director Andrea Wallace with questions at 970/923-3181 x233 or 
Studio Coordinator Mariana Vieira at 970/923-3181 x206.
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tuition: $950 OR tuition + studio support donation: $1150 
studio fee: $100 code: p0102 enrollment limit 10

tuition: $950 OR tuition + studio support donation: $1150 
studio fee: $100 code: p0203 enrollment limit 12

Jan Kabili, MetroMariana Vieira, Searching for Equilibrium

June 3 - 7 
Photoshop for Artists  
Mariana Vieira

SKill lEVEl: I - II

CONCEPt: Whether your goal is to create digi-
tal collages, restore family photographs, or 
enhance your digital photographs, we teach 
you the tools and concepts to unleash your 
creative potential with Photoshop, the most 
comprehensive image editing software in 
the world. We start by learning Photoshop’s 
interface and tools and work our way up to 
adjustment layers, cloning and healing, masks 
and filters. We develop a digital workflow 
that facilitates decision making and learn the 
advantages of nondestructive editing. The goal 
of this week is to make us comfortable using 
the software as a great creative tool.

MEDiA & tECHNiQUES: Use Photoshop to cre-
ate a nondestructive workflow, creating adjust-
ment layers, work with Camera Raw, simple 
and complex selection tools, collaging tech-
niques and creative filters.

ACtiVitiES: We start with the software’s inter-
face, learning its tools and options, and work 
our way up to its most advanced functions. 
Each day, we review concepts from previous 
demos, then follow each new concept with 
work time to practice techniques using our 
own images.

FACUlty: Mariana Vieira received her MFA from 
the University of Colorado - Boulder where she 
was awarded the Graduate Instructor Teach-
ing Award. Her work has appeared in national 
and international exhibitions. Mariana was 
an Anderson Ranch Arts Center artist-in-res-
idence, instructor, and is currently the studio 
coordinator in photography & digital media.  
www.marianavieira.com

June 10 - 14 
Digital image Processing with 
Adobe lightroom  
Jan Kabili

SKill lEVEl: I - II

CONCEPt: Learn to love digital workflow using 
Adobe Lightroom. Developed by photogra-
phers for photographers, Lightroom’s work-
flow seamlessly integrates photo file manage-
ment, processing and presentation in a single 
software environment. We discuss every step 
of the digital photographer’s workflow, from 
raw capture to creative processing, to final 
output as digital prints.

MEDiA & tECHNiQUES: Digital SLR, digital 
photography, Adobe Lightroom and digital 
printing.

ACtiVitiES: We discuss digital image capture 
and file management, demonstrating image 
processing, digital printing and methods for 
digital sharing and output. Friendly class con-
versations focus on making the most of the 
pictures we take. In-class demonstrations and 
lectures are complemented by field trips to 
some of the Rocky Mountains’ most beautiful 
areas. After shooting, students learn how to 
process images and create the desired print.

FACUlty: Jan Kabili is a veteran instructor of 
Adobe Lightroom and Photoshop. She has 
recorded hundreds of hours of video training 
for lynda.com, helped write Adobe’s Certified 
Expert exams, and authored seminal books in 
the field of digital processing. Jan has an MFA 
in photography and electronic media from 
the University of Colorado, as well as gradu-
ate and undergraduate degrees from Stanford 
University.

Allen Birnbach, Untitled (detail)

June 10 - 14 
lighting the World: flash 
photography with speedlights 
Allen Birnbach

SKill lEVEl: II - III

CONCEPt: Lighting is one of the key ingredients 
in powerful imagery. Photographers have used 
sunlight, flash and studio equipment for centu-
ries to clarify and enhance their work. Today, 
speedlights are revolutionizing the way pho-
tographers use artificial lighting in the service 
of their creative vision.

MEDiA & tECHNiQUES: Our goal for the week is to 
master lighting with small, dedicated flash units 
in every kind of situation. We start by observ-
ing the way light works in the natural world, 
then learn how to use our portable flashes to 
emulate that look and feel in studio or create 
our vision from scratch. From there, we head 
outside to create dramatic images by augment-
ing existing light with our portable flash. 

ACtiVitiES: By the end of the week, we learn 
how to use flash on- and off-camera, how to 
modify the light with a wide variety of tools, 
and how to use the camera’s onboard ability 
to control the lights remotely. We spend one 
afternoon working with portable power packs 
for situations where speedlights can’t provide 
enough light. In this class we develop the con-
fidence to master any lighting situation we 
encounter or create.

FACUlty: Allen Birnbach has worked as a pho-
tographer for over 30 years. His images have 
been recognized in Photo District News, Print 
magazine, Communication Arts and Photo 
Design, among others. He is an instructor 
at UCLA Extension and teaches workshops 
worldwide.  
www.allenbirnbach.com

tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $100 code: p0204 enrollment limit 10
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tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $150 code: p0408 enrollment limit 10

tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $100 code: p0306 enrollment limit 10

tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $100 code: p0305 enrollment limit 12

Mia Semingson, UntitledBill Ellzey, Torres del Paine, Patagonia (detail)Dana Romanoff, Ethiopia

June 17 - 21 
Multimedia Storytelling  
Dana Romanoff

SKill lEVEl: II - III

CONCEPt: This workshop explores the art of 
multimedia storytelling, integrating sound and 
motion to our still images and creating power-
ful narratives. We look at a range of success-
ful projects, discuss what makes a good story, 
develop a narrative and storyboard, and learn 
hands-on photography. We add the audio and 
editing skills needed to produce a seamless, 
layered presentation. This multimedia boot 
camp teaches us how to shoot and produce 
our own multimedia story. 

MEDiA & tECHNiQUES: Digital image making, 
photojournalism, audio recording, interview 
techniques, storyboarding, image and sound 
editing. Introduction to and use of Adobe Light-
room, Final Cut Pro and/or iMovie.

ACtiVitiES: We walk through each step of the 
multimedia process together – learning to 
develop, shoot and produce our own stories. 
The first part of the week, we spend mornings 
in class reviewing the topics of story, audio, 
interviewing and shooting for multimedia. Dur-
ing our afternoons and evenings, we capture 
our stories. By Wednesday we wrap up our 
field time and start digging into editing and 
post-production. We conclude the week with 
presentations of our work.

FACUlty: Dana Romanoff is a photographer 
and multimedia producer dedicated to raising 
awareness about key issues in society. Dana 
has received numerous awards, including the 
2011 Blue Earth Alliance honor and finalist hon-
ors for the Pulitzer Prize in Public Service.  
www.danaromanoff.com

June 17 - 21 
learning to See: compositions in 
the landscape 
Bill Ellzey

SKill lEVEl: II

CONCEPt: Learn to see and compose landscape 
images in your own way. Students consider 
images that make the ordinary into the extraor-
dinary by focusing on natural elements, from 
lichen and wildflowers to majestic landscapes. 
This is about seeking and honing one’s per-
sonal vision of the landscape.

MEDiA & tECHNiQUES: Students use digital SLR 
cameras, lenses, tripods, remote cords and 
favorite gadgets. Digital processing is done 
using Adobe Lightroom and Adobe Photoshop. 
Students print a selection of their images from 
the class.

ACtiVitiES: The workshop takes advantage of 
Anderson Ranch’s proximity to some of the 
Rocky Mountains’ most beautiful areas, with 
field trips to reflective lakes, ghost towns, cas-
cading streams and wildflower meadows. Stu-
dents spend afternoons in the studio download-
ing, processing, discussing and printing images.

FACUlty: Bill Ellzey started shooting in 1965 
and began making a living with his camera in 
1972. He made the transition from darkroom 
work and slide shooting to digital photogra-
phy eight years ago. The camera has taken 
him on assignment or for teaching to Egypt, 
Alaska, India, China, Japan, Mexico, Patagonia 
and Bhutan. His work is published nationally 
and internationally in books, textbooks and 
magazines, including National Geographic, and 
has been exhibited in numerous galleries and 
collections.  
www.billellzey.com

June 24 - 28 
Photo Encaustic  
Mia Semingson

SKill lEVEl: II - IV, basic Photoshop knowledge 
required

CONCEPt: Ready for a creative adventure that 
combines old and new? Merge encaustic 
painting techniques with digital photography 
using collage, painting and transfer processes. 
In this workshop students use the encaustic 
medium to transform digital prints by adding 
layers of meaning. Project assignments and 
demonstrations teach encaustic painting tech-
niques while we engage each day in discus-
sions about our work.

MEDiA & tECHNiQUES: Encaustic painting and 
collage on wood panels and heavy papers, 
digital printing on fine-art digital papers, Adobe 
Photoshop and laser transfers.

ACtiVitiES: We demonstrate painting and col-
lage techniques, perform digital printing and 
develop photo-encaustic collage projects. We 
use digital prints of our own photographic 
imagery, supplemented by found imagery, 
objects and collage materials.

FACUlty: Mia Semingson works in photogra-
phy, video, performance and artists’ books. 
She received her MFA from the University of 
Colorado - Boulder and subsequently taught 
photography and book arts there for 11 years. 
She exhibits her work nationally and interna-
tionally in Colombia, Mexico, Guatemala and 
France. Mia owns and runs Two Hands Pape-
rie, a unique store in Boulder, Colo., which 
promotes book and paper arts, encaustic and 
mixed-media, letterpress printing and locally 
handmade products.
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tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $150 code: p0510 enrollment limit 10

tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $100 code: p0407 enrollment limit 10

Jennifer Karady, Aaron Grehan

June 24 - 28 
the Narrative image  
Jennifer Karady

SKill lEVEl: II - III

CONCEPt: This workshop explores the narra-
tive quality of the photograph evoked through 
individual images, sequences and series. We 
examine different strategies in portraiture for 
transcending the traditional portrait, revealing 
something deeper or more meaningful about 
our subjects. Layers of meaning can be con-
sciously imbued or signified through the envi-
ronment, a sense of narrative, or a conceptual 
premise. We discuss narrative in terms of the 
single image and as a series. Because lighting 
is also a psychological component to imagery, 
we experiment with both natural light and pro-
fessional strobe lighting on location. Expect to 
leave this class with the seeds or, perhaps, the 
beginning of a narrative project of your own.

MEDiA & tECHNiQUES: Digital SLR cameras, 
Adobe Lightroom, Adobe Photoshop, digital 
printing, natural and strobe lighting.

ACtiVitiES: Daily one-on-one and group discus-
sions. Presentations, critiques, image making, 
on-site sessions with created and natural light. 
Studio time for editing, developing and printing 
images. 

FACUlty: Based in Brooklyn, Jennifer Karady 
has exhibited widely across the U.S. Her criti-
cally acclaimed project, “Soldiers’ Stories from 
Iraq and Afghanistan,” has been featured in 
The New York Times and National Public Radio. 
Her work is in the collections of the San Fran-
cisco Museum of Modern Art, Albright Knox 
Gallery and featured in The New York Times 
Magazine, GQ and Newsweek.  
www.jenniferkarady.com

®

Anderson Ranch thanks its educational 
partners for supporting our 

Photography & Digital Media program 
with their products and services.

Arno Rafael Minkkinen, 1987 Kallavesi, Kuopio, Finland (detail)

July 1 - 5 
Defining your Focus  
Arno Rafael Minkkinen & Jonathan Singer

SKill lEVEl: II - III

CONCEPt: Being a photographer means more 
than making stunning single images. If we pho-
tograph everything the eye desires the intent 
of our communication can become diluted. 
Defining focus is a sure way to build a pathway 
to a unique, individual vision. In this workshop, 
Arno and Jonathan help us identify and build 
the conceptual and visual strengths necessary 
to create a unique, sustainable artistic direc-
tion. Expect dramatic improvements to your 
digital printmaking skills as you work directly 
with master printer Jonathan Singer to design 
an optimal creative digital workflow suited to 
your own working style, strategies and goals.

MEDiA & tECHNiQUES: Digital photography, 
digital printmaking and digital work flow using 
Adobe Photoshop.

ACtiVitiES: Slide presentations on contem-
porary photographers, individual and group 
assignments and critiques, and field trips. Each 
student works on an individual project, either 
continuing an ongoing body of work or discov-
ering new pathways.

FACUlty: Arno Rafael Minkkinen is a Finnish-
American photographer, educator, curator and 
writer. Arno’s work is exhibited in venues inter-
nationally, including the Centre Pompidou and 
Musée d’Art Moderne in Paris, the Museum of 
Modern Art, among others.  
www.arno-rafael-minkkinen.com  
Jonathan Singer, a pioneer in the field of fine-
art digital printmaking, is founder of Singer Edi-
tions, one of the world’s preeminent fine-art 
digital printmaking ateliers.  
www.singereditions.com
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tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $100 code: p0612 enrollment limit 12

tuition: $250 
code: p0511 enrollment limit 12

tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $100 code: p0509 enrollment limit 10

Angela Faris Belt, Luna Moth (detail)Derek Johnston, Elks from NWR Pyramid

July 6 
Digital Photography               
Field Workshop  
Derek Johnston 7 am - 4 pm

SKill lEVEl: Open to all

CONCEPt: Spend a dynamic day photographing 
some of the most scenic landscapes in the 
Rocky Mountains: sites near Aspen and Snow-
mass with mountain views, sparkling streams, 
a multitude of wildflowers and 100-year-old 
artifacts from bygone mining days. This “pho-
tographer’s dream tour” reveals many possi-
bilities that may be revisited later with in-depth 
visual exploration.

MEDiA & tECHNiQUES: Digital cameras, on-
site critiques and group discussions on high 
dynamic range techniques; black & white con-
version, lens filters and identifying best times 
of day for working on-site.

ACtiVitiES: Derek introduces the historical and 
scenic significance of each location and works 
with each student throughout the day. Stu-
dents spend at least an hour at each site, with 
driving and hiking times kept to a minimum.

FACUlty: Derek Johnston is an associate pro-
fessor and program director in the Professional 
Photography Program at Colorado Mountain 
College. His fine-art landscape work has been 
exhibited across the country in venues, includ-
ing the Museum of Contemporary Photogra-
phy in Chicago. He has been honored with a 
Colorado Council on the Arts Grant in Visual 
Arts and is featured in the acclaimed anthol-
ogy, “Photography’s Multiple Roles: Art, Mar-
ket, Document, Science,” published by the 
Museum of Contemporary Photography.  
www.derekjohnstonimages.com

July 8 - 12 
Getting Started with the  
Digital SlR  
Angela Faris Belt

SKill lEVEl: I

CONCEPt: Don’t let the technical side of digital 
photography intimidate you! This workshop 
teaches you how to use digital media with 
confidence—from metering and exposure to 
equipment, composition, file management and 
creative effects. Nurture your creative side 
by taking control of your digital SLR camera. 
Learn about camera functions and when to use 
specific ISO, shutter speeds and apertures to 
capture the image you want. Then explore sim-
ple post-production techniques to realize your 
artistic vision. 

MEDiA & tECHNiQUES: Capture images using 
digital SLR cameras, tripods and multiple lens 
focal lengths. Neutral density, polarizing filters 
and other special equipment are demonstrated. 
Basic digital processing is taught using Adobe 
Lightroom and/or Adobe Photoshop.

ACtiVitiES: Daily lectures plus hands-on tech-
nical demonstrations address digital camera 
and lens functions, shooting, downloading and 
editing. We practice every day by shooting dur-
ing field trips into the magnificent Colorado 
landscape, then sum up our experiences in 
group discussions and critiques.

FACUlty: Angela Faris Belt is a fine-art photog-
rapher with work held in numerous collections. 
She has been recognized through grants and 
fellowships for her contributions in photogra-
phy education. She  is author of “The Elements 
of Photography: Understanding and Creating 
Sophisticated Images,” a book about the tech-
nical and aesthetic aspects of imagery.  
www.angelafarisbelt.com.

Mona Kuhn, Libellula (detail)

July 1 - 5 
the Visual language of 
Portraiture  
Mona Kuhn

SKill lEVEl: II - III

CONCEPt: Ever wonder why a Richard Avedon 
portrait strikes you so differently than an Annie 
Leibovitz? This workshop asks participants to 
question the visual language of portraiture. As 
the group examines the many forms, ideas and 
histories within portraiture, we have opportuni-
ties to question preconceived ideas. Each of 
us creates a series of portraits that best rep-
resents and extends our existing photographic 
practice

MEDiA & tECHNiQUES: Digital photography, 
digital printmaking and digital work flow using 
Adobe Lightroom Photoshop.

ACtiVitiES: Each student works on an individ-
ual project, either continuing an ongoing body 
of work or jumping into something new. We 
question and refine our technical choices and 
further define our personal visions while con-
sidering the photographic portrait.

FACUlty: Mona received her B.A. from Ohio 
State University before furthering her studies 
at the San Francisco Art Institute. Her work has 
been exhibited nationally and internationally in 
venues including the Museum of Photographic 
Art, the Cincinnati Art Museum and the George 
Eastman House International Museum of Art. 
Her monographs include “Photographs,” “Evi-
dence,” and “Native.” Mona’s “Bordeaux 
Series” was released at ParisPhoto in 2011.   
www.monakuhn.com
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tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $150 code: p0715 enrollment limit 10

tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $150 code: p0714 enrollment limit 10

tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $100 code: p0613 enrollment limit 10

Holly Roberts, Coyote Turning (detail)Joshua Davis, Zebra TeethJoel Grimes, Jenifer Ann

July 8 - 12 
the Dramatic Portrait  
Joel Grimes

SKill lEVEl: II - III

CONCEPt: What could be more important to a 
photographer than light? How we see, find, 
create and control lighting determines an 
image’s ultimate success. Lighting on location 
provides opportunities and challenges for all 
photographers. This workshop teaches stu-
dents to use portable strobes in creative ways, 
improve use and control of available light, and 
combine available and supplemental light for 
greater success. The emphasis is on environ-
mental portraiture, yet the skills learned are 
valuable for a wide range of photographic inter-
ests. This workshop is a must for those who 
want to take the mystery out of using strobe 
lighting, learn to become a creative force and 
THINK LIKE AN ARTIST.

MEDiA & tECHNiQUES: Digital SLR, single and 
multiple speedlights/portable strobes, on-loca-
tion sessions with created and natural light.

ACtiVitiES: Each day includes presentations, 
demonstrations, shooting and critiques. We 
build a foundation and add complexity as indi-
viduals gain confidence. Participants photo-
graph interesting subjects in great locations.

FACUlty: For over 30 years, Joel has worked 
for many of the top advertising agencies and 
clients across the globe. His assignments 
have taken him to every state across the U.S. 
and to over 50 countries around the world. In 
1990, Joel produced his first coffee table book, 
“Navajo, Portrait of a Nation.” He is an instruc-
tor for Kelby Training online, and just recently 
had his own 16-episode show, “Joel Grimes 
LitUp,” on FramedNetwork.com.  
www.joelgrimes.com

July 15 - 19 
From Digital to Physical: 
 Processing + SVG + Silkscreen 
Joshua Davis

SKill lEVEl: III - IV, basic understanding of Pro-
cessing required

CONCEPt: My first computer with the Commo-
dore 64 was an amazing piece of technology, 
but what I could do with my hands far outpaced 
the inferior graphics of the C64. Today with the 
aid of massive arrays of programming, librar-
ies, frameworks and plain computing power, 
the computer is capable of surpassing the 
human hand like never before. How can we 
use this new frontier in art making to generate 
the impossible?

MEDiA & tECHNiQUES: Processing 2.0 with 
Geomerative for SVG support

ACtiVitiES: Students will use Processing and 
SVG to advance basic generative pattern 
skills, develop working prototypes of interac-
tive designs and animation and create a small 
project. Joshua presents methods to speed up 
production and gives hands-on exercises and 
extensive one-on-one help. Our final project is 
output to film and then burned to silkscreen. 
We then screen print the design on t-shirts, 
paper, etc.

FACUlty: Joshua Davis is a New York-based 
artist, designer and technologist producing 
both public and private work for companies, 
collectors, and institutions. He gives lectures, 
teaches workshops, exhibits work in gallery 
and museum institutions, and participates in 
the international design scene.  
www.joshuadavis.com

July 15 - 19 
the Perfect Union: paint and the 
digital image 
Holly Roberts

SKill lEVEl: II – III, some experience with Pho-
toshop or imaging software required 

CONCEPt: By learning to paint expressively the 
photographer can begin to make rich and var-
ied backgrounds for digital images. Once back-
ground surfaces are made, we learn to apply 
our digital images in different ways. By paint-
ing expressively we access the most imme-
diate and direct links to our creative selves. 
By understanding how different media work 
together, we learn which processes are most 
effective in discovering our own creative voice. 
We explore transfers, gluing techniques, paint-
ing techniques, surfaces, supports, media 
compatibility and use of acrylic paints.

MEDiA & tECHNiQUES: Materials include but 
are not limited to paint, digital images, found 
objects, organic objects, recycled art (both per-
sonal and not), 3-D objects and anything we 
can bring into the studio to work with.

ACtiVitiES: Demonstrations of painting (acrylic), 
transfer techniques—including direct paper 
and DASS transfers; use of transparencies in 
layering of images, gluing techniques, and the 
use of different materials to apply the digital 
image to the painted surface. Slide presenta-
tions of artists using these techniques.

FACUlty: Holly Roberts has exhibited nationally 
and internationally and published three mono-
graphs of her work, including “Holly Roberts,” 
“Holly Roberts: Works 1989-1999” and “Holly 
Roberts:  Works 2000-2009.” In 2013 her work 
will be exhibited at the Museo de Arte Con-
temporáneo de Oaxaca in Mexico.  
www.hollyrobertsstudio.com
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tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $100 code: p0919 enrollment limit 10

tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $125 code: p0817 enrollment limit 10

tuition: $975 OR tuition + studio support donation: $1175 
studio fee: $150 code: p0816 enrollment limit 10

Lori Grinker, Liberia (detail)Robert & Shana ParkeHarrison, Apiary 2008Sarah Cox, A Pig’s Tail (detail)

July 22 - 26 
Stop-Motion Animation  
Sarah Cox

SKill lEVEl: II - III

CONCEPt: Bring a character to life through simple 
animation techniques. Animation literally means 
“give life to,” our theme in this workshop as 
we design and create our own characters or 
inanimate forms and bring them to life. Stu-
dents explore character design, story boarding 
and stop frame, and 2-D animation techniques. 
We examine different genres of animation and 
discover the cinematic magic of combining line, 
color and form with motion and sound. We gain 
technical competence through an introduction 
to DSLR camera operation and the post-produc-
tion process. Students are encouraged to bring 
ideas for a character (human, animal, imaginary 
or abstract) and favorite art materials.

MEDiA & tECHNiQUES: Stop-motion animation, 
including lighting and stage setup. Character 
study, sound synching and post-production 
using Adobe After Effects.

ACtiVitiES: Focus on giving things character 
and personality through timing and movement; 
framing and sound to create a group project. 
Daily films serve as examples for inspiration.

FACUlty: Royal College of Art graduate Sarah 
Cox runs “ArthurCox,” an award-winning pro-
duction company. She recently produced ani-
mation for the feature documentary, “A Liar’s 
Autobiography,” about ex-Python Graham 
Chapman, and a live-action feature comedy 
entitled “Eight Minutes Idle.” She also fre-
quently directs for Aardman Animations, most 
notably on the “Tate Movie Project,” the win-
ner of an award from the British Academy of 
Film and Television Arts.  
www.worldofarthurcox.com

July 22 - 26 
Realizing your Personal Vision  
Robert & Shana ParkeHarrison

SKill lEVEl: III - IV

CONCEPt: Defining, sustaining and evolving an 
artistic vision are challenges for artists across 
the board. This workshop guides students in 
developing and defining the personal voice 
through intense discussion, focused reflection 
and honing photographic skills. We begin each 
day by examining the work of well-known art-
ists and discussing their messages, why the 
work is important and what makes it uniquely 
theirs. There are opportunities for reflection, 
making images in the landscape and refining 
photographic skills. Students work individually 
with the ParkeHarrisons to develop their per-
sonal photographic and conceptual messages.

MEDiA & tECHNiQUES: digital SLR cameras, 
Adobe Lightroom and digital printmaking.

ACtiVitiES: Activities include daily one-on-one 
and group discussions, critiques, image mak-
ing, hikes, studio time, and editing, developing 
and printing images.

FACUlty: Shana and Robert ParkeHarrison 
explore the triangular relationship of humans, 
technology and nature. They combine sculp-
ture, painting, set design, performance, pho-
tography and implied narrative to create con-
structed, dreamlike images. Their works have 
been featured in numerous shows, including 
the “Mediations Biennale,” Poznan, Poland; 
“Fotografica Biennial,” Bogotá, Colombia; 
“lille 3000,” Lille, France, and “Wall at WAM,” 
Worcester, Mass. They are represented by 
Suzanne Tarasieve Gallery in Paris and Jack 
Shainman Gallery in N.Y.  
www.parkeharrison.com

July 29 - august 2 
the Art of the Social 
Documentary  
lori Grinker

SKill lEVEl: II - III

CONCEPt: How do you interpret an experience 
through your viewfinder while documenting 
contemporary social, political, economic or cul-
tural issues? How do you photograph a neigh-
borhood, a job, an intimate moment, a street 
or a realization with a unique eye? Photographs 
can convey new understandings, function-
ing as both social documents and works of 
art. Through individual assignments, we learn 
to create narratives, expand and strengthen 
existing work, and get at the heart of a situ-
ation without disrupting the natural course 
of events. By working individually in the field 
with Lori, students develop skills to create an 
inspired photograph in any situation.

MEDiA & tECHNiQUES: Digital image making, 
image editing with Adobe Lightroom and digi-
tal printing.

ACtiVitiES: We review student works-in-prog-
ress and critique new work created through 
individual assignments. We discuss project 
ideas and execution, obstacles and how to 
overcome them, and look at related contem-
porary and historical projects. Lori guides each 
student personally during work in the field.

FACUlty: Lori Grinker’s photographs have been 
featured in major magazines throughout the 
world, and are held in many collections, includ-
ing the San Francisco Museum of Modern Art. 
Her book, “Afterwar,” received a W. Eugene 
Smith Memorial Fund Fellowship, a Hasselblad 
Foundation grant and the Ernst Haas award.  
www.lorigrinker.com
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tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $125 code: p1022 enrollment limit 10

tuition: $250 
code: p0920 enrollment limit 12

tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $100 code: p0918 enrollment limit 10

Derek Johnston, Elks from NWR PyramidBlake Fitch, Katie in Red Towel (detail)

July 29 - august 2 
Digital Photography:                    
the next step 
Blake Fitch

SKill lEVEl: II - III

CONCEPt: Building on the foundation covered 
in Introductory Digital Photography, this course 
reviews the basics of photography, assists stu-
dents in becoming more comfortable with camera 
functions, and introduces new technical and con-
ceptual skills. Topics covered included: advanced 
camera functions, an introduction to the use of 
flash, user-friendly lighting techniques, compo-
sitional elements of photography, and shooting 
a thematic series. Daily critique and shooting 
sessions in the picturesque Rocky Mountains 
address technical and aesthetic considerations, 
with an aim to inspire and challenge students to 
make conscious decisions as they use their cam-
eras to produce compelling photographs.

MEDiA & tECHNiQUES: Digital camera with manual 
exposure capabilities, compatible flash, Adobe 
Lightroom to import, view and critique images.

ACtiVitiES: Interactive classroom sessions and 
daily shooting assignments that build on the 
day’s lessons provide a deeper understanding 
of the tools and techniques available in digital 
photography. We learn to create more confi-
dent and thoughtful photographs.

FACUlty: Blake Fitch has photographed exten-
sively in the U.S. and Central and South Amer-
ica, receiving numerous grants including sup-
port from Kodak and Calumet Photographic. 
Her work is held in a number of museum col-
lections, including the Museum of Fine Arts, 
Houston, the George Eastman House of Pho-
tography and the Worcester Art Museum.  
www.blakefitchphotos.com

august 3 
Digital Photography               
Field Workshop  
Derek Johnston 7 am - 4 pm

SKill lEVEl: Open to all

CONCEPt: Spend a dynamic day photographing 
some of the most scenic landscapes in the 
Rocky Mountains: sites near Aspen and Snow-
mass with mountain views, sparkling streams, 
a multitude of wildflowers and 100-year-old 
artifacts from bygone mining days. This “pho-
tographer’s dream tour” reveals many possi-
bilities that may be revisited later with in-depth 
visual exploration.

MEDiA & tECHNiQUES: Digital cameras, on-
site critiques and group discussions on high 
dynamic range techniques; black & white con-
version, lens filters and identifying best times 
of day for working on-site.

ACtiVitiES: Derek introduces the historical and 
scenic significance of each location and works 
with each student throughout the day. Stu-
dents spend at least an hour at each site, with 
driving and hiking times kept to a minimum.

FACUlty: Derek Johnston is an associate pro-
fessor and program director in the Professional 
Photography Program at Colorado Mountain 
College. His fine-art landscape work has been 
exhibited across the country in venues includ-
ing the Museum of Contemporary Photogra-
phy in Chicago. He has been honored with a 
Colorado Council on the Arts Grant in Visual 
Arts and is featured in the acclaimed anthol-
ogy, “Photography’s Multiple Roles: Art, Mar-
ket, Document, Science,” published by the 
Museum of Contemporary Photography.  
www.derekjohnstonimages.com

Mark Klett, Mid Day Suns

august 5 - 9 
Photographing the              
Passage of time  
Mark Klett

SKill lEVEl: III - IV

CONCEPt: This workshop investigates different 
ways of representing time in photographs. Pho-
tography is a medium particularly well suited 
to exploring time: the passage of time, mea-
surement of time, changes brought by time’s 
passage, and the duration of experiences. We 
delve into the meaning of time as conveyed by 
photographs produced through independent 
and collaborative works. Mark shares methods 
used in his projects and addresses ideas of 
time on a human scale, engaging our participa-
tion in, and observation of, our daily lives.

MEDiA & tECHNiQUES: We cover a variety of 
field techniques, including re-photography, 
making panoramas over time, length of expo-
sure, and developing a practice of working 
daily. The workshop also teaches printing 
techniques using Adobe Lightroom and Adobe 
Photoshop.

ACtiVitiES: The workshop features fieldwork 
relating to several photography practices, the 
construction of panoramas, and the assembly 
of pictures from disparate creators across time.  

FACUlty: Mark Klett has received fellowships 
from the Guggenheim Foundation, the NEA 
and the Buhl Foundation. His work has been 
exhibited internationally and is held in over 80 
museum collections worldwide. A former geol-
ogist, Mark is currently a regents’ professor of 
art at Arizona State University.  
www.thirdview.org
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tuition: $1400 OR tuition + studio support donation: $1600 
studio fee: $150 code: p1124 enrollment limit 10

tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $100 code: p1021 enrollment limit 10

Greg Gorman, Jeff Bridges

august 12 - 16 
Digital Portraiture: from capture 
to output 
Greg Gorman & R. Mac Holbert

SKill lEVEl: II - III

CONCEPt: This workshop is a must for anyone 
interested in portraiture. Do your images truly 
express your artistic vision? If not, let two of 
the nation’s most respected digital photogra-
phy pioneers work with you. This hands-on 
workshop explores portraiture with on-location 
shooting in addition to studio imaging and 
printing. Much of the class is dedicated to one-
on-one instruction, insuring that all individual 
questions and concerns are addressed.

MEDiA & tECHNiQUES: Advanced portrait shoot-
ing techniques, natural lighting tactics, editing 
and sequencing work. In studio fine-art imaging 
workflow, color calibration, color management, 
advanced imaging techniques, output options, 
substrate choices, permanence issues and 
marketing art.

ACtiVitiES: Shooting on location with models at 
amazing Colorado locales. Short lectures outlin-
ing critical issues such as color management 
and work flow. 

FACUlty: Greg Gorman is an Los Angeles-based 
fine-art portrait photographer known for his por-
traits of film, television, sports and music person-
alities. His work has been featured in national mag-
azines and award winning advertising campaigns.  
www.gormanphotography.com  
R. Mac Holbert is a photographer and fine art 
printmaker who has lectured widely on fine-art 
digital printmaking. He is a co-founder of Nash 
Editions, one of the world’s first digital print-
making facilities focusing on photography.

Sponsored by Janet and Tom O’Connor
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op series *this is the first in a series of two workshops, 
followed by larry’s “Video storytelling.” students 
attending both workshops receive a 20% discount 
on session two. students are encouraged to take 
either or both.
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op series

august 12 - 16 
Final Cut Pro X Bootcamp  
larry Jordan

SKill lEVEl: I - II

CONCEPt: The narrative of our world increas-
ingly revolves around visual storytelling. Video 
can change the world, and does, on a daily 
basis. This five-day workshop explores how to 
communicate ideas powerfully using the tools 
in Apple’s Final Cut Pro X. With more than just 
a focus on technology, we blend technology 
with the real world in order to learn not only 
what to do but why to do it. By the end of the 
class we can expect to be blazing-fast editors.

MEDiA & tECHNiQUES: From keyboard shortcuts 
to nearly secret mouse-clicks, this workshop 
unlocks the power of Final Cut Pro X, combin-
ing technology with storytelling and efficiency. 

ACtiVitiES: Larry leads lectures, intense ques-
tion-and-answer sessions, and lots of hands-on 
practice.

FACUlty: Larry Jordan is a producer, director, 
editor, author and Apple-certified trainer in 
digital media. He has more than 30 years of 
experience in the field with a number of cor-
porate and national broadcast credits. He has 
written five books on Final Cut Studio, created 
hundreds of hours of online training. He is the 
executive producer and host of Digital Produc-
tion BuZZ, a weekly audio podcast devoted to 
digital video production and post, and “2 Reel 
Guys,” a video podcast devoted to the aes-
thetics of visual storytelling.  
www.larryjordan.biz

tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $50 code: p1123 enrollment limit 12

Jen Davis, Untitled No. 11 (detail)

august 5 - 9 
investigating Color & light  
Jen Davis

SKill lEVEl: II - III

CONCEPt: Color can make a scene look beau-
tiful, curious, sexual, or even clinical. Explore 
the world of color in this workshop, designed 
to help digest, interpret, transcend, and bring 
color—realistic, true color—into a photograph. 
Through artist presentations, slide lectures trac-
ing the history of color photography, field trips 
and interactive exercises, we explore the emo-
tional state, human psyche and energy associ-
ated with color while pushing our boundaries 
of expression. Additional emphasis is focused 
on the study of light as it relates to the explora-
tion of beauty in a color photograph. We look 
at the way light falls on a chosen subject by 
investigating time of day, color temperature, 
natural vs. artificial, and the use of studio light-
ing to create mood.

MEDiA & tECHNiQUES: Digital SLR cameras, 
Adobe Lightroom, Adobe Photoshop and digi-
tal printing.

ACtiVitiES: Daily one-on-one and group dis-
cussions, essays and film with a special focus 
on color, critiques, making images, dawn and 
dusk shooting. Studio time for editing, devel-
oping and printing images. Significant time is 
devoted to the creation of new work through 
field trips to surrounding locales.

FACUlty: Jen Davis received an MFA from Yale 
University. Her work has been exhibited widely 
in venues, including the Museum of Fine Arts, 
Boston, Catherine Edelman Gallery and the 
Museum of Contemporary Photography.  
www.jendavisphoto.com
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tuition: $975 OR tuition + studio support donation: $1175 
studio fee: $100 code: p1328 enrollment limit 10

tuition: $950 OR tuition + studio support donation: $1150 
studio fee: $100 code: p1226 enrollment limit 12

Nora Feller, Diane KeatonJonathan Laurence, Untitled

august 19 - 23 
life, Art & the iPhone  
Jonathan laurence

SKill lEVEl: I - II

CONCEPt: The iPhone has become an increas-
ingly popular device for image making, allowing 
for fast, fun and easy processing of images. 
It helps keep our eyes sharp and minds visu-
ally and actively aware of the world around 
us. We explore the basics of setting up your 
device to streamline your workflow, overview 
multiple apps to create engaging images, and 
format your phone for easy online distribution. 
We also explore the potential of the iPhone 
for use in documentary projects, book proj-
ects, mixed-media designs, digital negatives, 
art installations and a variety of other unique 
possibilities.

MEDiA & tECHNiQUES: iPhone, Adobe 
Lightroom.

ACtiVitiES: Daily field trips, studio time, discus-
sions and critiques.

FACUlty: Jonathan is a Maine-based artist, 
photographer and educator who works inter-
nationally with a diverse range of companies, 
organizations, and individuals to create unique 
content. He received the Rising Star Award 
from the Palm Beach Photographic Center and 
was listed as one of the top 60 most collectable 
artists in Maine by Maine Home + Design. He 
leads digital media and creativity workshops 
through the Maine Media Workshops, NORD 
photography and private tutorials.  
www.jonathanlaurence.com

august 19 - 23 
Environmental Portraiture:        
the world is your studio 
Nora Feller & Mariana Vieira

SKill lEVEl: II - III

CONCEPt: Making a great portrait means cap-
turing the essence of the subject in his or her 
environment and creating a picture, not merely 
taking one. In this workshop we learn compo-
sition and angle in realistic situations. We use 
lighting to enhance our subjects within the 
context of their own surroundings, and learn 
essential communication skills needed to con-
nect with the people we photograph.

MEDiA & tECHNiQUES: Incandescent light, 
ambient light, reflective light, portable flash, 
strobes; digital SLR cameras and digital pro-
cessing with Adobe Lightroom.

ACtiVitiES: We begin in the studio, reviewing 
major portrait photographers of the 20th cen-
tury. We proceed to the essential elements of 
the environmental portrait: selecting the situ-
ation, the pose, the props, the light and even 
the wardrobe of the subject. We learn on loca-
tion in realistic situations, and engage in class 
critiques and open discussions as we develop 
our skills and confidence.

FACUlty: Nora Feller has more than 25 years 
of experience on the international stage. She 
travels between Aspen, Colo., N.Y. and Paris, 
photographing for corporate, entertainment and 
editorial clients, including The New York Times, 
HBO, Forbes, Time and Conde© Nast.   
www.norafeller.com  
Mariana was an Anderson Ranch Arts Center 
artist-in-residence, intern and instructor, and is 
currently the studio coordinator in photography 
& digital media.   
www.marianavieira.com

w
o

rk
sh

op series *this is the second in a series of two workshops, 
beginning with larry’s “final cut pro x Bootcamp.” 
students attending both workshops receive a 20% 
discount on session two. students are encouraged 
to take either or both.

august 19 - 23 
Video Storytelling  
larry Jordan

SKill lEVEl: II - III

CONCEPt: This workshop focuses on the pro-
cess of multimedia storytelling, video produc-
tion and editing using Final Cut Pro X. Students 
work in small teams to find, shoot and produce 
short visual stories using video cameras (or 
DSLR cameras shooting video) during a week 
that includes lectures, demonstrations, daily 
projects and critiques. Larry covers video pro-
duction techniques, recording audio, editing 
and integrating different media elements.

MEDiA & tECHNiQUES: Our shooting gear is sim-
ple: one camera, one tripod, one microphone and 
two lights. The goal is to shoot, edit, and tell sto-
ries that an audience is interested in watching.

ACtiVitiES: The class covers real-world produc-
tion techniques, story-telling, project organiza-
tion and editing. Students use Final Cut Pro X 
to edit and produce the stories they shoot.

FACUlty: Larry Jordan is a producer, director, editor, 
author and Apple-certified trainer in digital media. 
He has more than 30 years of experience in the 
field with a number of corporate and national 
broadcast credits. He has written five books on 
Final Cut Studio, created hundreds of hours of 
online training. He is the executive producer and 
host of Digital Production BuZZ, a weekly audio 
podcast devoted to digital video production and 
post, and “2 Reel Guys,” a video podcast devoted 
to the aesthetics of visual storytelling.  
www.larryjordan.biz

tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $50 code: p1225 enrollment limit 12
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tuition: $1400 OR tuition + studio support donation: $1800 
studio fee: $175 code: p1529 enrollment limit 12

tuition: $950 OR tuition + studio support donation: $1150 
studio fee: $100 code: p1327 enrollment limit 12

Mariana Vieira, Maroon BellsDavid Hilliard, Wildflowers (detail)Andrea Wallace, Beau

august 26 - 30 
Capture to Print Using Adobe 
lightroom  
Andrea Wallace

SKill lEVEl: I - II

CONCEPt: Learn to love digital workflow using 
Adobe Lightroom. Developed by photogra-
phers for photographers, Lightroom’s work-
flow seamlessly integrates photo file manage-
ment, processing and presentation in a single 
software environment. We discuss every step 
of the digital photographer’s workflow, from 
raw capture to creative processing to final out-
put as digital prints.

MEDiA & tECHNiQUES: Digital SLR, digital 
photography, Adobe Lightroom and digital 
printing.

ACtiVitiES: We discuss digital image capture 
and file management, demonstrating image 
processing, digital printing and methods for 
digital sharing and output. Friendly class con-
versations focus on making the most of the 
pictures we take. Studio demonstrations and 
lectures are complemented by field trips to 
some of the Rocky Mountains’ most beautiful 
areas. After shooting, students learn how to 
process images and create the desired print.

FACUlty: Andrea Wallace is the artistic director 
of photography and digital media at Anderson 
Ranch. She received her MFA from the Univer-
sity of Colorado - Boulder. Before coming to 
the Ranch, she worked as assistant professor 
at Lake Forest College and Willamette Univer-
sity. She has exhibited nationally and interna-
tionally with numerous shows throughout the 
Americas, Europe, China and the Middle East.  
www.andreawallace.com

september 9 - 20 
the Road Not taken:                       
a new approach to photographing 
David Hilliard & Mariana Vieira

SKill lEVEl: II - IV

CONCEPt: This is an intensive and multifaceted 
two-week workshop offering extended oppor-
tunities to shoot new and exciting photographs 
and indulge in the luxury of additional time for 
fine-art digital printing. The workshop encour-
ages students to push personal boundaries 
and further explore how and why images are 
made. During week one, we take unique day 
trips to explore some of the Rocky Mountains’ 
most interesting towns and landscapes and 
consider an optional weekend road-trip into 
the Utah desert. All photographic styles and 
approaches are discussed and encouraged. 
Students may work in a documentary manner, 
create a visual journal, explore environmental 
portraiture, or delve into the art of visual story 
telling. Instructors ask participants to ques-
tion preconceived ideas, push beyond comfort 
zones and break old habits. During week two, 
we work on our own images and opt to take 
advantage of Marianna’s extensive digital print-
making expertise. We participate in group dis-
cussions to examine aesthetic considerations 
and advanced digital imaging and printmaking 
techniques. Students have access to large-
format printing with an option to develop an 
individual portfolio. Together we create a group 
portfolio that best represents each member’s 
personal vision and style. Although this is a 
group experience, the ultimate goal of this 
adventure is to fully examine one’s unique and 
individual relationship with making pictures. 
This class allows students an extended period 
of time to develop and grow conceptual, for-

mal and technical approaches to the craft of 
making pictures.

MEDiA & tECHNiQUES: Digital photography, 
digital printmaking and digital work flow using 
Adobe Lightroom and Adobe Photoshop.

ACtiVitiES: David presents artists’ projects, 
offers readings and leads field trips. Each stu-
dent works on an individual project, either con-
tinuing an ongoing body of work or jumping into 
something new. We question and refine our 
technical choices and further define our per-
sonal visions, considering the photograph as 
both image and fine-art object. Digital printmak-
ing skills develop as we work on an optimal work 
flow that matches personal working styles.

FACUlty: David Hilliard is currently an assistant 
professor at the Massachusetts College of Art 
& Design and visiting faculty at the visual and 
environmental studies department at Harvard 
University. David exhibits his photographs 
nationally and internationally and has won 
numerous awards, including a Fulbright Schol-
arship and Guggenheim Fellowship.  
www.davidhilliard.com  
Mariana Vieira received her MFA from the 
University of Colorado - Boulder where she 
was awarded the Graduate Instructor Teach-
ing Award. Her work has appeared in national 
and international exhibitions. Mariana was 
an Anderson Ranch Arts Center artist-in-res-
idence, intern and instructor, and is currently 
the studio coordinator in photography & digital 
media. She is originally from Brazil and lived in 
Costa Rica for four years.  
www.marianavieira.com

Sponsored by Karen and Jim Frank
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tuition: $675 OR tuition + studio support donation: $875 
studio fee: $95 code: w0101 enrollment limit 12

Jason Schneider, Bottle Tables

June 3 - 7 
Alternative Materials: 
 corrugated cardboard 
Jason Schneider

SKill lEVEl: Open to all

CONCEPt: Cardboard has inherent character 
and beauty. The versatility of its many uses 
and the beautiful patterning of its undulating 
corrugations beckon investigation. Looking 
beyond the common cardboard box, there are 
infinite ways this undervalued, throw-away 
material can be used. This workshop explores 
the potential of recycled cardboard as a mate-
rial for creating both 2-D and 3-D objects.

MEDiA & tECHNiQUES: Cardboard, wood, plas-
ter, cement, paint, fire, water, weight, glue, 
screws, twist ties, pins and other materi-
als. Turning, cutting, laminating and shaping 
cardboard.

ACtiVitiES: Jason presents lectures, techni-
cal demonstrations and slide talks. Plenty of 
hands-on studio time and lots of fun.

FACUlty: Jason Schneider received his MFA in 
Furniture Design from San Diego State Univer-
sity in 2004. He has lectured at many colleges 
and woodworking clubs throughout the coun-
try. His work has been featured in woodwork-
ing books and magazines and exhibited nation-
ally. Jason is the studio coordinator of the 
Furniture Design and Woodworking program 
at Anderson Ranch.  
www.jasonschneiderfurniture.com

FURNitURE DESiGN & 
WOODWORKiNG
The Furniture Design & Woodworking program unites exciting workshops with 
extraordinary faculty. Workshops range from traditional woodworking and woodturning 
to innovative approaches in contemporary art and design. If you want to advance your 
skills and expand your creative imagination, then we have a workshop for you.

The Maloof Wood Barn has first-rate equipment featuring a large machine room, bench 
room, a spacious design studio and a turning studio. Students in furniture construction 
classes each have European-style workbenches and tool storage. The Loft Studio, 
for design and interdisciplinary workshops, is equipped with workbenches and light 
woodworking equipment.

FURNitURE DESiGN & WOODWORKiNG SKill lEVElS:
Open to all – Students of any skill and knowledge level.

Level I – Students are new to woodworking and design and have no formal training.

Level II – Students have experience working with stationary machines and power tools 
and are familiar with basic principles of joinery and 3-D design.

Level III – Students have some formal training in 3-D design, experience with a variety 
of materials and fabrication processes, and know how to use machine and hand tools 
competently and safely. Students have a portfolio of their artwork.

Level IV – Students have advanced skill and knowledge of furniture design. Students are 
highly motivated and have multiple portfolios of their artwork.

Contact Artistic Director Doug Casebeer with questions at 970/923-3181 x238 or 
Studio Coordinator Jason Schneider at 970/923-3181 x234.



30 andersonranch.org 970/923-3181  info@andersonranch.org fUrnitUre design & woodworKing  31

tuition: $875 OR tuition + studio support donation: $1075 
studio fee: $95 code: w0404 enrollment limit 10

tuition: $675 OR tuition + studio support donation: $875 
studio fee: $95 code: w0202 enrollment limit 10

tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $155 code: w0203 enrollment limit 10

Matthew Hebert, CNC Chairs Susan Hagen, Christopher David Trubridge, Sola

June 10 - 21 
Puzzlin’ Evidence:                          
the art of CNC joinery 
Matthew Hebert

SKill lEVEl: II - IV

CONCEPt: The CNC (computer numerically con-
trolled) router is known for precision and accu-
racy in mass-produced designs. This course 
presents the basics of CNC cut wood joinery. 
We learn to model projects in Rhino software 
and cut them using the CNC router. We dis-
cover how to turn the limitations of the CNC 
router into aesthetic opportunities. Students 
design and build small-scale furniture objects 
such as stools, occasional tables and small 
cabinets.

MEDiA & tECHNiQUES: Woodworking applica-
tions utilizing computer-aided design (CAD) 
and computer-aided manufacturing (CAM). 
Proper use of the CNC router. Though standard 
techniques apply to solid wood production, we 
focus on plywood construction as an appropri-
ate introduction.

ACtiVitiES: We begin with conventional model 
making using chipboard. Once models are 
made, students recreate 2-D patterns in Rhino. 
CNC toolpaths are created using RhinoCAM. 
Final projects are cut out of plywood on the 
CNC router.

FACUlty: Matthew Hebert creates work deal-
ing with technology, tracking its effects on 
the domestic environment and our sense of 
space. Matthew received his B.A. in archi-
tecture from UC Berkeley, and his MFA from 
California College of the Arts. He is currently 
assistant professor of furniture at San Diego 
State University.   
www.eleetwarez.net

June 10 - 14 
Figurative Wood Sculpture: 
 monuments of miniature memory 
Susan Hagen

SKill lEVEl: I - III

CONCEPt: Using milled lumber and wood 
scraps, including beads, sticks and found 
objects, we construct and carve sculptures 
of animals, humans, imaginary creatures and 
keepsakes. Inspired by dreams and memories, 
we learn to develop sketches and maquettes, 
basic additive woodworking processes, carv-
ing and sharpening. Students should arrive 
with a strong desire to share ideas, make new 
discoveries and work hard.

MEDiA & tECHNiQUES: The focus of this class 
is sculptural wood construction—including 
techniques of lamination, basic joinery, hand-
carving and mechanized carving processes—
plus sharpening and finishes, including paint, 
stains, oils and wax. Preparatory processes 
include photography, Photoshop, drawing, 
maquettes and design.

ACtiVitiES: Susan leads technical demonstra-
tions, slide presentations, discussions and cri-
tiques to familiarize students with approaches 
to figurative sculpture throughout history. 
Most class time is devoted to studio work and 
innovation.

FACUlty: Susan Hagen is an artist, writer and 
educator. She is the recipient of awards from 
the Ragdale Foundation, the George Sugar-
man Foundation, the Leeway Foundation and 
the Independence Foundation. Her work will 
be featured in one-person exhibitions at Phila-
delphia’s Center for Art in Wood and Schmidt 
Dean Gallery in 2013.   
www.missioncreep.com

June 24 - 28 
Designing for a CNC Router  
David trubridge

SKill lEVEl: II - IV

CONCEPt: This course explores a design pro-
cess for CNC machining, integrating com-
puter design with programs such as Rhino and 
formZ. We design a 3-D structure that uses the 
minimum amount of wood. Our objective is to 
nurture complex 3-D thinking while developing 
an understanding of structures and compound 
curvature, rather than simply stacking or inter-
locking flat shapes. A beautifully-realized, fin-
ished piece is not expected: it is the learning 
that matters.

MEDiA & tECHNiQUES: Sheet materials, particu-
larly plywood, is our primary resource. Students 
must be competent in 3-D computer modeling 
and bring their own laptops. A trial version of 
Rhino is available in the studio. An ability to use 
a parametric program such as Grasshopper is a 
bonus but not required.

ACtiVitiES: Researching ideas, sketching con-
cepts in workbooks and developing designs 
in a 3-D computer drawing programs. Testing 
ideas, either as models or in full scale. Cutting 
shapes on the CNC router. Exploring joining 
techniques and building prototypes.

FACUlty: David Trubridge is New Zealand’s best 
known designer. His work, which his company 
manufactures, is sold all around the world. He 
is an instigator of a “raw sophistication” trend 
and an exemplar of environmentally respon-
sible design. In 2008, the French magazine 
Express listed him as one of the top 15 design-
ers in the world. In 2012, the Pompidou Centre 
in Paris purchased his “Icarus” installation for 
its permanent collection.   
www.davidtrubridge.com
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tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $155 code: w0711 enrollment limit 12

tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $155 code: w0506 enrollment limit 12

Miguel Gómez-Ibáñez, Writing Desk Brian Newell, Spider Cabinet

July 1 - 12 
Veneer Workshop  
Miguel Gómez-ibáñez

SKill lEVEl: Open to all

CONCEPt: Veneering is an ancient art dat-
ing back to the ancient Egyptians, who used 
veneers on their furniture and sarcophagi. 
The decision to favor the use of wood veneer 
over solid wood is influenced by many factors, 
including design intent, structural integrity, 
environmental awareness and cost. Each of 
these factors and more is explored through 
discussions, demonstrations and hands-on 
applications of veneered wood in the design 
and construction of furniture.

MEDiA & tECHNiQUES: Fabrication and instal-
lation of wood veneers on solid wood and 
MDF substrates using hand tools and machine 
tools; hide glue and contemporary adhesives, 
mechanical and vacuum pressing, and applica-
tions on flat and curved surfaces.

ACtiVitiES: Students learn basic and advanced 
veneering techniques while completing a 
series of individual projects that provide experi-
ence in the use of wood veneer as a decorative 
and structural element in a variety of applica-
tions. Demonstrations include veneer handling 
and fabrication, hammer veneering, vacuum 
pressing, veneer matching and booking, and 
techniques for banding and inlay.

FACUlty: Miguel Gómez-Ibáñez combined a 
first career practicing architecture with his 
North Bennet Street School training as a cabi-
net maker to become a nationally recognized 
maker of studio furniture. Miguel has exhibited 
in galleries and museums across the country. 
He is a past president of The Furniture Society 
and current president of North Bennet Street 
School in Boston.

July 15 - 26 
Compound Bending  
Brian Newell

SKill lEVEl: II - IV

CONCEPt: When curves in two dimensions just 
won’t do, learn techniques to bend and sculpt 
panels in three dimensions for cabinets. Tak-
ing cues from the curved cabinets made 300 
years ago in France, we use chisels and the 
vacuum press, scroll saws and hand planes to 
construct contemporary versions of opulence. 
The elegant and simple system for making 
wonderful cabinets can be performed in the 
most basic of wood shops. Prepare to expand 
your horizons.

MEDiA & tECHNiQUES: Wood, plywood, veneer 
and vacuum pressing. Demos of techniques 
necessary to build cabinets from each of these 
panels.

ACtiVitiES: Slide shows and tool demonstra-
tions. We explore our reverence for wood 
and exchange life stories as part of this whole 
experience. We create our own panels as an 
exercise and incorporate them into individual 
projects—small boxes or cabinets. Together as 
a group we work on one, larger cabinet.

FACUlty: Brian Newell is a graduate of the 
College of the Redwoods Fine Woodwork-
ing Program where he studied under James 
Krenov. In 1997 he moved to Atsugi, Japan, 
outside of Tokyo, to continue furniture making 
in a workshop he built on his wife’s ancestral 
land. Brian and his family later established a 
home/workshop in Fort Bragg, Calif., where 
he continues to make furniture for galleries 
and individual clients.   
www.briannewellfurniture.com

2013  
RECOGNitiON DiNNER
The 17th Annual Recognition Dinner 

will be held on Saturday, July 20, 2013. 

Each year, Anderson Ranch Arts Center 

celebrates creativity and service to the arts 

by recognizing the accomplishments of key 

figures in the art world. The 2013 honoree is 

Bill Viola, National Artist Award. All proceeds 

support the Ranch’s artistic programs.

Below: Barbara Bloemink, Bob Hurst, Kara Walker, Soledad Hurst, 
2012 Recognition Dinner Honorees

“I learned a thousand  

new skills,  

feel re-energized creatively 

and was part of a  

dozen great  

conversations about art  

every day.”
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tuition: $875 OR tuition + studio support donation: $1075 
studio fee: $95 code: w1016 enrollment limit 12

tuition: $875 OR tuition + studio support donation: $1075 
studio fee: $95 code: w0914 enrollment limit 12

tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $155 code: w0710 enrollment limit 10

Tina Ortman, Iron Frame Reagan Furqueron, Wheel Box Sam Maloof, Pedestal Table

July 15 - 26 
Upholstery:                                     
bulk, bulges & raw edges 
tina Ortman

SKill lEVEl: Open to all

CONCEPt: Upholstery is both an art form and 
a practical skill. The aesthetics of fabric and 
technical processes go hand-in-hand. The key 
to any upholstery project is becoming familiar 
with the tools, materials and logistics, and then 
applying them to a personal vision. We uphol-
ster our own frame designs, renovating trea-
sured heirlooms or tattered pieces diverted 
from the landfill with just the right shape and 
proportion.

MEDiA & tECHNiQUES: Stretching webbing, 
tying coil and No-Sag springs, and covering 
with burlap. Padding with felt, cotton, foam 
and dacron. Fabric layout, cutting and shaping. 
Embellishing with buttons or nail-heads. We 
learn sewing machine operation, making welt 
cord, pillows and cushions.

ACtiVitiES: We start by webbing a seat frame 
and weaving an eight-way, hand-tied web over 
coil springs, then install No-Sag springs on the 
backrest. We continue by covering and padding 
those foundations until the laying-on of fabric. 
A basic chair frame is provided. You may bring 
your own frame design or old chair to tear apart 
and make new (with instructor’s approval).

FACUlty: Tina Ortman has owned and oper-
ated Sturdy Stitching Upholstery in Bozeman, 
Mont., for 20 years. Tina has a B.A. in industrial/
scientific photography from Brooks Institute.   
www.sturdystitchingupholstery.com

July 29 - august 2 
the Kinetic Box  
Reagan Furqueron

SKill lEVEl: Open to all

CONCEPt: Interested in woodworking as well 
as things that move, pivot, roll and slide? This 
week is devoted to learning basic box and cabi-
net construction, and incorporating existing and 
invented kinetic movement to those objects. 
We explore and play as we design and build con-
tainers that challenge our preconceived notion 
of the box and how we engage it. Traditional 
joinery techniques are balanced with shaping 
and finishing demonstrations as we discover 
unique solutions to individual projects.

MEDiA & tECHNiQUES: Hardwoods for box and 
cabinet construction and general hardware 
for movable parts. Woodworking hand and 
power tools are used to manipulate materials. 
Basic box and cabinet construction techniques 
including bandsaw boxes, miters and finger 
joints. Kinetic concepts including (but not lim-
ited to) hinging, sliders, pivots, pulleys, tam-
bours and wheels.

ACtiVitiES: Through guided practice and exper-
imentation, students are introduced to the safe 
use of woodworking tools and machines, box 
construction techniques and kinetic movement 
processes. Days are filled with demonstra-
tions, slide lectures and studio work time.

FACUlty: Reagan Furqueron received his MFA 
from Rochester Institute of Technology in 
Woodworking/Furniture Design. He is currently 
director of Foundation Studies and assistant 
professor at Herron School of Art and Design 
in Indianapolis. His work is shown nationally 
and featured in the permanent collection of the 
Museum of Arts and Design in New York.  
www.reaganfurqueron.com

august 5 - 9 
the Maloof Approach: evolution 
of a pedestal table 
larry White, Mike Johnson & David Wade

SKill lEVEl: II - IV

CONCEPt: This workshop presents a compre-
hensive overview of Sam Maloof’s career and 
legacy from the early 1950s to the present. 
We explore the subtle evolution of his design 
with regard to wood selection, form, function 
and edge detail. Students are guided through 
the design and construction of a small pedes-
tal table, applying Maloof’s style to their own 
designs. The hands-on studio time provides 
exposure to basic woodworking techniques 
including layout, joinery, shaping and finish-
ing. This experience fosters an expansion of 
skills and stimulates new ideas, culminating in 
a deeper appreciation of Sam’s contribution to 
the woodworking and design communities.

MEDiA & tECHNiQUES: Kiln-dried and air-dried 
lumber, and use of hand and power tools.

ACtiVitiES: Presentations about Sam’s work 
and daily demonstrations covering the essen-
tial processes for construction and finishing a 
small table.

FACUlty: Larry White, Mike Johnson and David 
Wade share a joint history of 75 years working 
with Sam Maloof. Their combined experience 
provides a unique perspective on Sam’s life 
and development as a master craftsman and 
woodworking icon. Each of these instructors 
has participated in previous classes and work-
shops at Anderson Ranch.  
www.sammaloofwoodworker.com

Sponsored by Dee Wyly
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tuition: $675 OR tuition + studio support donation: $875 
studio fee: $95 code: w1320 enrollment limit 12

tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $155 code: w1118 enrollment limit 12

Russell Baldon, Prop Brad Reed Nelson, Catto Shaw Table

august 12 - 23 
Exploring linear Structure in 
Chair Forms  
Russell Baldon

SKill lEVEl: II - IV

CONCEPt: Join Russell Baldon in a fun and vig-
orous workshop exploring chair design, creativ-
ity, ergonomics, structure and woodworking 
techniques. He introduces a variety of joinery 
techniques using hand tools and machinery in 
traditional and nontraditional ways. Through 
hand-on projects and experiments, we build lin-
ear structures to create fascinating and expres-
sive chairs, blending conceptual and conven-
tional approaches to design.

MEDiA & tECHNiQUES: Kiln-dried lumber. Stu-
dents are exposed to a variety of advanced 
woodworking techniques. We’re challenged to 
find innovative solutions for chair designs while 
discussing historic trends and issues involved 
in building a chair.

ACtiVitiES: Slide presentations and demonstra-
tions to expand knowledge of joinery techniques. 
Students quickly build a chair, utilizing only eight 
pieces of hardwood. From this exercise we 
develop more elaborate chair designs with one-
on-one time to discuss individual projects.

FACUlty: Russell Baldon is the chair of the 
Furniture Department at California College 
of the Arts in San Francisco. He graduated 
from San Diego State University with an 
MFA in furniture.  
www.russellbaldon.posterous.com

Sponsored by Betty and Lloyd Schermer

august 26 - 30 
Woodworking 101:                     
tables and stools 
Brad Reed Nelson

SKill lEVEl: I - II

CONCEPt: One of the joys of making furniture is 
creating something you can actually use. This 
workshop covers basic woodworking tech-
niques and design, offering a nurturing and non-
intimidating environment for the novice wood-
worker. No question or demonstration request 
is too simple. Expect to leave the course with 
an inspired imagination and the confidence and 
skills to continue making things with wood.

MEDiA & tECHNiQUES: Kiln-dried lumber. Essen-
tial techniques for the safe and efficient opera-
tion of common hand and power tools. A solid 
grounding in the basics: characteristics of 
wood, stock selection and preparation, draw-
ing techniques and traditional joinery. Carving, 
shaping and painting.

ACtiVitiES: Daily demonstrations emphasize 
the safe use of machinery and hand tools. Lots 
of hands-on activity and personal help from the 
instructor and studio assistants. Everyone cre-
ates a simple table or bench.

FACUlty: Brad Reed Nelson has an MFA in 
sculpture from Arizona State University. He 
founded Board by Design, a functional design 
company in Colorado’s Roaring Fork Valley. 
Brad was included in an Architectural Digest 
Home Design Show, and his work has been 
featured in many publications including Ameri-
can Craft, “The Penland Book of Woodwork-
ing,” “The Artful Home,” Aspen Magazine, 
“500 Tables” and “500 Chairs.”  
www.boardbydesign.net

Anderson Ranch thanks its educational 

partners for supporting our 

Furniture Design & Woodworking program

with their products and services.

For more information  
visit www.furnituresociety.org,  

email info@furnituresociety.org or call 828-255-1949.

Furniture Society members receive 
20% off tuition for all Anderson Ranch 
Furniture Design, Woodworking and 
Woodturning 2013 Summer Workshops!

The Furniture Society is a tax-exempt, nonprofit 
organization founded in 1996, whose mission is to 
advance the art of furniture making, by inspiring 
creativity, promoting excellence, and fostering an 
understanding of this art and its place in society.

For more information visit www.woodturner.org,  
email inquiries@woodturner.org  

or call toll free 877-595-9094.

AAW members receive 
20% off tuition for all 
Anderson Ranch Furniture 
Design, Woodworking and 
Woodturning 2013 Summer 
Workshops!

The American Association of Woodturners (AAW) 
is an international, nonprofit 501(c)(3) organization 
dedicated to the advancement of woodturning whose 
mission is to provide education, information, and 
organization to those interested in turning wood.
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tuition: $1275 OR tuition + studio support donation: $1875 
studio fee: $175 code: s1515 enrollment limit 10

tuition: $1175 OR tuition + studio support donation: $1775 
studio fee: $175 code: w1521 enrollment limit 12

Alphonse Mattia, Primates Vivian Beer, Anchored Candy no.2 (detail)

september 9 - 27 
Chairs: anything but four legs 
Alphonse Mattia

SKill lEVEl: II - IV

CONCEPt: This is a chair workshop for the brave 
and foolhardy. Why four legs: why legs at all? 
Participants in this seating intensive are intro-
duced to a variety of chairs that explore tradi-
tional and nontraditional solutions to one of the 
most elemental products in furniture design. 
Students are expected to work through design 
variations, decide on final plans, and build their 
own chairs as prototypes.

MEDiA & tECHNiQUES: This is a tradition-based 
woodworking course that utilizes stationary 
equipment, portable power tools and hand 
tools. Our material is wood. Students who 
wish to include found objects and other mate-
rials are accommodated as long as they follow 
basic studio rules for machine and tool usage. 

ACtiVitiES: Mornings are reserved for slide 
talks, demonstrations and design reviews. 
Afternoons are reserved for one-on-one talks 
and plenty of work time in the studio. Students 
can expect to work afternoons and evenings 
on their final projects.

FACUlty: Alphonse Mattia has taught furni-
ture design and making in numerous colleges 
and universities, workshops and residencies. 
He has received artist’s fellowships from the 
Massachusetts Artists Foundation and the 
NEA. His work is in many private and perma-
nent collections such as the Museum of Art 
and Design, the Smithsonian’s Renwick Gal-
lery, Philadelphia Museum of Fine Arts, the 
Museum of Fine Arts Boston, Yale University 
Art Gallery and Carnegie Museum of Art.  
www.alphonsemattia.com

september 9 - 27 
the industrial Menagerie  
Vivian Beer

SKill lEVEl: II - IV

CONCEPt: Furniture is site-specific to the body 
in an intimate way. Our relationship to indus-
trial processes and materials is both personal 
and daunting. The emotive impact of mixing 
these relationships to create one-of-a-kind 
works imparts a complicated power. This class 
takes us through Vivian’s techniques and her 
thought processes around merging these two 
culturally-charged worlds. We delve into the 
ideas of personal and private, intimacy and per-
formance, ergonomics and play. Together we 
explore how we can affect materials and how 
furniture and materials can affect us.

MEDiA & tECHNiQUES: Demonstrations on draft-
ing, scale modeling, pattern making, welding, 
jigs, dies, forging, sheet metal forming, concrete 
casting and abrasives; slip roller, benders, Eng-
lish wheel, hydraulic press, TIG & MIG welder, 
oxy acetylene torch, hand and power tools.

ACtiVitiES: This class is an intensive, where we 
alternate between teaching and work days. On 
teaching days, Vivian demonstrates in the morn-
ing and works one-on-one with the students in 
the afternoon. Presentations are often after lunch. 
Work days are designed for projects and around 
opportunities to watch a professional in action.

FACUlty: Vivian Beer is a studio artist based in 
New England. She holds an MFA from Cran-
brook Academy of Art and teaches at Haystack 
Mountain School of Crafts, Penland School of 
Crafts, Purchase College, SUNY, and Center 
for Metal Arts. Her national exhibitions include 
public art in Winslow Park and Portland, Maine, 
and Old Morse in Cambridge, Mass.   
www.vivianbeer.com

“I really appreciated all  

the hard work of the staff  

and instructors  

who were so dedicated to  

helping each member  

of the class,  

often going out of  

their way and working  

at all hours  

to assist us.“
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CNC ROUtER WORKSHOPS
The Ranch’s Techno-Isel 48x48 CNC (computer numerically controlled) Router is used by several Ranch program areas for innovative 
and exciting workshops. Known for precision and accuracy in mass-produced designs, the CNC Router is a powerful tool for self-expression 
in the hands of creative designers. This summer, the Ranch is pleased to offer three classes specifically based around the usage of this 
amazing piece of equipment. The router is located in the Maloof Wood Barn, and utilizes Rhino, MasterCam and Aspire software.

tuition: $875 OR tuition + studio support donation: $1075 
studio fee: $95 code: w0404 enrollment limit 10

David Trubridge, Sola

June 24 - 28 
Designing for a CNC Router  
David trubridge

SKill lEVEl: II - IV

CONCEPt: This course explores a design process 
for CNC machining, integrating computer design 
with programs such as Rhino and formZ. We 
design a 3-D structure that uses the minimum 
amount of wood. Our objective is to nurture 
complex 3-D thinking while developing an under-
standing of structures and compound curvature, 
rather than simply stacking or interlocking flat 
shapes. A beautifully-realized, finished piece is 
not expected: it is the learning that matters.

MEDiA & tECHNiQUES: Sheet materials, particu-
larly plywood, is our primary resource. Students 
must be competent in 3-D computer modeling 
and bring their own laptops. A trial version of 
Rhino is available in the studio. An ability to use 
a parametric program such as Grasshopper is a 
bonus but not required.

ACtiVitiES: Researching ideas, sketching con-
cepts in workbooks and developing designs 
in a 3-D computer drawing programs. Testing 
ideas, either as models or in full scale. Cutting 
shapes on the CNC router. Exploring joining 
techniques and building prototypes.

FACUlty: David Trubridge’s bio on page 30.

tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $155 code: w0203 enrollment limit 10

Matthew Hebert, CNC Chairs

June 10 - 21 
Puzzlin’ Evidence:                          
the art of CNC joinery 
Matthew Hebert

SKill lEVEl: II - IV

CONCEPt: The CNC (computer numerically con-
trolled) router is known for precision and accu-
racy in mass-produced designs. This course 
presents the basics of CNC cut wood joinery. 
We learn to model projects in Rhino software 
and cut them using the CNC router. We discover 
how to turn the limitations of the CNC router 
into aesthetic opportunities. Students design 
and build small-scale furniture objects such as 
stools, occasional tables and small cabinets.

MEDiA & tECHNiQUES: Woodworking applica-
tions utilizing computer-aided design (CAD) 
and computer-aided manufacturing (CAM). 
Proper use of the CNC router. Though standard 
techniques apply to solid wood production, we 
focus on plywood construction as an appropri-
ate introduction.

ACtiVitiES: We begin with conventional model 
making using chipboard. Once models are 
made, students recreate 2-D patterns in Rhino. 
CNC toolpaths are created using RhinoCAM. 
Final projects are cut out of plywood on the 
CNC router.

FACUlty: Matthew Hebert’s bio on page 30.

tuition: $875 OR tuition + studio support donation: $1275 
studio fee: $155 code: c0102 enrollment limit 12

Del Harrow, Untitled

June 3 - 14 
Digital Clay: computer-aided 
design 
Del Harrow

SKill lEVEl: II - IV

CONCEPt: Clay is a solid form, but design is a 
fluid process. This workshop explores strategies 
and techniques for integrating computer design 
into the process of creating forms with clay. Del 
teaches us how to incorporate computer-aided 
design, machining and prototyping into our 
studio practices. These methods are tools for 
artists and for educators interested in building 
technology into ceramics or sculpture curricu-
lums. While our focus is on specific strategies, 
we also investigate the wide range of practices 
within the broader field of digital fabrication. 

MEDiA & tECHNiQUES: We experiment with a 
range of CAD software and Computer Con-
trolled Machines, CNC Machining and 3-D 
printing in tandem with more traditional, man-
ual techniques, including slab building and slip 
casting. Our goal is to develop our own set of 
individual, “hybrid” techniques.

ACtiVitiES: Daily demonstrations, slide lectures 
and work in the studio.

FACUlty: Del Harrow’s bio on page 12.

Sponsored by Masako and Ron Berman
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tuition: $675 OR tuition + studio support donation: $875 
studio fee: $95 code: w0405 enrollment limit 8

Jason Schneider, Plungers

June 24 - 28 
Woodturning for the Absolute 
Beginner  
Jason Schneider

SKill lEVEl: I - II

CONCEPt: Let the chips fly as you explore 
spindle turning with kiln-dried wood! With 
smooth buttery shavings falling away, we turn 
fresh green wood into useful bowls. Students 
take home three to five finished projects and 
a solid understanding of basic woodturning 
techniques.

MEDiA & tECHNiQUES: Green and dry wood; 
spindle (between-center) and bowl turn-
ing; a variety of added textures and finishing 
techniques.

ACtiVitiES: After a brief introduction to the 
tools and techniques of woodturning, students 
receive a short overview of safe working hab-
its with demonstrations and discussions about 
how turned objects are used in daily life. Slide 
talks explore the potential of these objects. 
We spend a majority of our time on individual 
projects.

FACUlty: Jason Schneider received his MFA in 
Furniture Design from San Diego State Univer-
sity in 2004. He has lectured at many colleges 
and woodworking clubs throughout the coun-
try. His work has been featured in woodwork-
ing books and magazines and exhibited nation-
ally. Jason is the studio coordinator of the 
furniture design and woodworking program at 
Anderson Ranch.  
www.jasonschneiderfurniture.com

WOODtURNiNG
The Woodturning program unites exciting workshops with extraordinary faculty. 
Workshops range from traditional woodturning to innovative approaches in contemporary 
art and design. If you want to advance your skills and expand your creative imagination, 
then we have a workshop for you.

The Pryor Turning Studio is outfitted with nine workstations, each equipped with a lathe 
and set of tools.

WOODtURNiNG SKill lEVElS:
Open to all – Students of any skill and knowledge level.

Level I – Students are new to woodturning and have no formal training.

Level II – Students have a basic understanding of fundamental turning tools and techniques 
and are comfortable using and sharpening bowl gouges and spindle gouges.

Level III – Students have significant turning experience using both green and kiln-dried 
lumber. Students are capable of selecting wood, able to use and sharpen gouges, and 
familiar with basic principles of 3-D design. Students have some formal technical training 
in woodturning and have a portfolio of their artwork. 

Level IV – Students have advanced skill and knowledge of woodturning. Students are 
highly motivated, and have multiple portfolios of their artwork.

Contact Artistic Director Doug Casebeer with questions at 970/923-3181 x238 or 
Studio Coordinator Jason Schneider at 970/923-3181 x234.



36 andersonranch.org 970/923-3181  info@andersonranch.org woodtUrning  37

tuition: $775 OR tuition + studio support donation: $975 
studio fee: $95 code: w0609 enrollment limit 8

tuition: $675 OR tuition + studio support donation: $875 
studio fee: $95 code: w0507 enrollment limit 8

Barbara Dill, Various TurningsAllen Jensen, Various Bowls

July 1 - 5 
Basic Bowl turning  
Allen Jensen

SKill lEVEl: I - II

CONCEPt: Bowl turning is one of the most 
popular forms of woodturning, but it can be 
a difficult process to master. Allen guides this 
class through the entire process of bowl mak-
ing, from log to finished work. He demystifies 
the bowl gouge and makes it an effective and 
efficient wood-removal tool. Since pretty wood 
only takes us so far, we concentrate on good 
design and decorative techniques to set our 
work apart.

MEDiA & tECHNiQUES: Wood; green and air-dried 
bowl blanks. Techniques include proper wood 
selection, correct use of the bowl gouge and 
body positions; sanding, drying, various deco-
rative techniques, sharpening and finishing.

ACtiVitiES: After a basic introduction to tools, 
woods and techniques, Allen demonstrates his 
craft and guides the class through each step of 
the process. Intensive turning sessions allow 
students to develop skills and techniques. Dis-
cussions at various points along the way illus-
trate our progress.

FACUlty: Allen Jensen has been a woodturner 
for 17 years and a professional bowl maker for 
the last seven. He is the current symposium 
director for the Rocky Mountain Woodturning 
Symposium in Loveland, Colo. He has pre-
sented at the Utah Symposium, AAW in St. 
Paul and Louisville, and the Rocky Mountain 
Symposium. His work is available in fine craft 
galleries across the country.

July 8 - 12 
Multi Axis turning:                  
spindles and other things 
Barbara Dill

SKill lEVEl: II - IV

CONCEPt: This class offers a way to understand 
and plan multi axis spindle turning and discover 
other ways to mount wood between centers 
to make asymmetrical objects. Rather than 
replicating an instructor’s model, we learn the 
variables and outcomes of multi axis spindle 
turning and then decide how to create our own 
unique designs. 

MEDiA & tECHNiQUES: Green and dry wood. All 
turning is done between centers. Safe turning 
techniques, tool usage and design ideas are 
addressed. Split and square turning techniques 
are also explored.

ACtiVitiES: Daily discussions and demonstra-
tions combined with ample studio time for cre-
ating individual projects.

FACUlty: Barbara Dill has been teaching multi 
axis turning techniques for the past six years. 
She began turning in 1990 following a 21-year 
career in nursing. Her focus turned to multi axis 
spindle turning in 2006. She has published arti-
cles in American Woodturner, self-published a 
book, and teaches at clubs and symposiums.  
www.barbaradill.com 

Anderson Ranch thanks its educational 

partners for supporting our 

Woodturning program

with their products and services.

For more information  
visit www.furnituresociety.org,  

email info@furnituresociety.org or call 828-255-1949.

Furniture Society members receive 
20% off tuition for all Anderson Ranch 
Furniture Design, Woodworking and 
Woodturning 2013 Summer Workshops!

The Furniture Society is a tax-exempt, nonprofit 
organization founded in 1996, whose mission is to 
advance the art of furniture making, by inspiring 
creativity, promoting excellence, and fostering an 
understanding of this art and its place in society.

For more information visit www.woodturner.org,  
email inquiries@woodturner.org  

or call toll free 877-595-9094.

AAW members receive 
20% off tuition for all 
Anderson Ranch Furniture 
Design, Woodworking and 
Woodturning 2013 Summer 
Workshops!

The American Association of Woodturners (AAW) 
is an international, nonprofit 501(c)(3) organization 
dedicated to the advancement of woodturning whose 
mission is to provide education, information, and 
organization to those interested in turning wood.
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tuition: $775 OR tuition + studio support donation: $975 
studio fee: $95 code: w0813 enrollment limit 8

Art Liestman, Melkorka

July 22 - 26 
turning Wood out of Round  
Art liestman

SKill lEVEl: Open to all

CONCEPt: Interested in exploring methods of 
making turned objects that are not so obvi-
ously round? Expand the scope of your wood-
turning by breaking the symmetry barrier. We 
make spindles, bowls, boxes, hollow forms 
and sculptural objects, using techniques such 
as multi axis turning, multi center turning, the 
lost wood process and therming. The class is 
open to all, teaching the basics and enhanc-
ing techniques for those ready to tackle more 
technically challenging projects.

MEDiA & tECHNiQUES: Wood, correct tech-
niques and tools used for turning nonsym-
metrical forms.

ACtiVitiES: We construct a therming jig, learn 
methods to glue up wood for the lost wood 
process, and produce several objects with 
these two methods, occasionally combining 
them with more traditional turning techniques. 
Every student is able to produce finished work 
each day.

FACUlty: Art Liestman is known for his puzzling 
illusion series of turnings that resemble jig-
saw puzzles. His work often involves surface 
enhancements using pyrography and coloring. 
Art is interested in breaking the symmetry of 
traditional turned forms and exploring more 
sculptural work.  
www.artliestman.com

tuition: $775 OR tuition + studio support donation: $975 
studio fee: $95 code: w0712 enrollment limit 8

Keith Gotschall, Untitled

July 15 - 19 
Decorative Plates & Platters  
Keith Gotschall

SKill lEVEl: Open to all

CONCEPt: This class examines the special con-
siderations needed to make useful and decora-
tive plates and platters. Emphasis is on safe 
turning techniques and the use of the scroll 
chuck in expansion mode. Decorative surface 
embellishments add unique flair to each indi-
vidual’s work. Exploring these creative tech-
niques off the lathe opens up multiple oppor-
tunities to find that signature style and unique 
artistic voice.

MEDiA & tECHNiQUES: Kiln-dried wood. Clas-
sic turning techniques with an emphasis on 
safety. Off the lathe, we explore the use of 
wood burning, carving, paint and dyes.

ACtiVitiES: Days begin with demonstrations 
of turning techniques, followed by class rep-
etitions of the same exercise. Midweek we 
delve into the more decorative techniques—
designing and creating several small plates and 
at least one large platter.

FACUlty: Keith Gotschall is a full-time wood 
turner with a background in furniture and 
sculpture. He has been a featured demon-
strator at woodturning symposiums in Utah, 
Kansas, Oregon and Connecticut. He has also 
contributed to the AAW magazine, American 
Woodturner, Woodturning Design and the Brit-
ish magazine, Woodturning.  
www.keithgotschall.com

“I am looking  

forward to incorporating  

my newfound skills 

with my existing skill set 

to make better artwork.”
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tuition: $775 OR tuition + studio support donation: $975 
studio fee: $95 code: w0915 enrollment limit 8

J. Paul Fennell, La Mer

July 29 - august 2 
turning Elegant & Decorative 
Hollow Forms  
J. Paul Fennell

SKill lEVEl: II - IV

CONCEPt: Ready to expand your own expres-
sive vocabulary? Learn how to turn elegant 
hollow forms and embellish them with new 
and creative decorative techniques. We focus 
on developing a sense of how subtle changes 
in the vessel’s line, volume and proportion 
can dramatically alter elements of our work. 
Emphasis is on enhancing our designs through 
texturing, carving and piercing.

MEDiA & tECHNiQUES: Turning and embellishing 
hollow forms in wood. Hollowing techniques, 
design and layout techniques for texturing, 
carving and piercing. Creating basket weave 
designs, patterns and incised carving on vessel 
surfaces. Techniques to gauge wall thickness 
appropriate for carving and piercing.

ACtiVitiES: Introduction and short demonstra-
tions. Embellishment processes and specific 
tool uses. We explore many design ideas, 
concepts and techniques, then apply those to 
our daily work. Open forums and class discus-
sions of daily accomplishments at the end of 
each day.

FACUlty: J. Paul Fennell has been turning wood 
for over 40 years. His work resides in many 
private collections and several museums, 
including the Smithsonian, Museum of Arts 
and Design, Detroit Institute of Arts, and the 
Cincinnati Art Museum. His work is featured 
in “New Masters of Woodturning,” Craft Arts 
International, Australian Woodworker, AAW 
Journal and Woodworker West.  
www.jpaulfennell.com

tuition: $875 OR tuition + studio support donation: $1075 
studio fee: $95 code: w1119 enrollment limit 8

tuition: $875 OR tuition + studio support donation: $1075 
studio fee: $95 code: w1017 enrollment limit 8

David Ellsworth, Poplar BowlDavid Ellsworth, Oak Pot

august 5 - 9 
Woodturning Master Class  
David Ellsworth

SKill lEVEl: IV

CONCEPt: Make strong skills even stronger 
with guidance from an internationally recog-
nized master of bowl and vessel making. Use 
advanced tool methods and turning techniques 
to experience the uniquely dynamic, body-mind 
process of woodturning. Concentrated studio 
time merges with lively discussions of craft 
and design issues to inspire a deeper under-
standing of this distinctive creative process.

MEDiA & tECHNiQUES: Green wood; turning 
open and closed forms; practice with the Ells-
worth signature gouge and a variety of hollow-
ing tools.

ACtiVitiES: Students explore exercises in body 
movement, flexion and muscle access; guided 
visualizations and using the mind’s eye as a 
resource for design development. The week 
includes concentrated work in the turning 
studio, slide presentations and discussions 
of photography, marketing, design influences, 
aesthetics and philosophy.

FACUlty: David Ellsworth has been a studio 
woodturner and vessel maker for 30 years. 
He is the founder and former president of the 
American Association of Woodturners and a fel-
low and trustee of the American Craft Council. 
His work is in the collections of the Museum of 
Arts and Design, the Metropolitan Museum of 
Art, the White House, and the Renwick Gallery 
of the Smithsonian American Art Museum.  
www.ellsworthstudios.com

Sponsored by Ann and Tom Korologos

august 12 - 16 
Woodturning:                                
open bowls and hollow forms 
David Ellsworth

SKill lEVEl: I - II

CONCEPt: “Turning wood is a centering pro-
cess,” says David Ellsworth. “It can develop 
focus and foster growth while reawakening 
self-expression.” Explore the process of cen-
tering while working on the lathe. This work-
shop emphasizes low-tech turning with a wide 
range of woodturning techniques. In daily stu-
dio practice and discussions both formal and 
informal, we consider key concepts of good 
design in making bowls and vessels.

MEDiA & tECHNiQUES: Green wood. Develop-
ing designs, mounting and chucking materials; 
vacuum systems, sanding and finishing; correct 
body positions, tool designs and applications.

ACtiVitiES: Each day is a balance of demon-
strations, discussions and concentrated work 
in the woodturning studio with the Ellsworth 
signature gouge. There are daily discussions of 
ongoing work.

FACUlty: David Ellsworth has been a studio 
woodturner and vessel maker for 30 years. 
He is the founder and former president of the 
American Association of Woodturners and a fel-
low and trustee of the American Craft Council. 
His work is in the collections of the Museum of 
Arts and Design, the Metropolitan Museum of 
Art, the White House, and the Renwick Gallery 
of the Smithsonian American Art Museum.  
www.ellsworthstudios.com
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Katherine Alexander, Sunset

June 3 - 7 
Painting light & Space:   
between representation and 
abstraction 
Katherine Alexander

SKill lEVEl: I

CONCEPt: Variable light and weather patterns 
in the Colorado Rockies create a perfect set-
ting for exploring the expressive qualities of 
light, space and atmospheric effects. This 
studio workshop surveys the lines between 
representing and abstracting elements of the 
natural world. Employing color, composition 
and symbolic context, we create images with 
pictorial depth, texture and evocative moods 
for use in finished paintings.

MEDiA & tECHNiQUES: Using the translucent 
medium of Golden Heavy Body acrylic paints, 
we experiment with color mixing and building 
up color on paper or canvas to create forms, 
atmospheric qualities, volume and depth.

ACtiVitiES: Demonstrations, slides, lectures, 
music and readings are followed by hands-on 
experimentation. Each day includes group dis-
cussions, exercises, one-on-one help and cri-
tiques. The class works on studies from direct 
observation, images, or photographs to source 
and develop our personal projects.

FACUlty: Katherine Alexander is a painter who 
lives in New York City and West Texas. She has 
had solo exhibitions in Los Angeles, Houston, 
El Paso, Texas, and New York, with group exhi-
bitions throughout the U.S., Germany, Belgium 
and the Netherlands. Her work is represented 
in numerous collections.  
www.harrisgalleryhouston.com

PAiNtiNG & DRAWiNG
The Painting & Drawing program offers the opportunity to work with an exciting 
range of highly accomplished artists and extensive media. We maintain a wide 
diversity of subject matter and approach, while tailoring each class to a particular level of 
experience. Our classes combine an intense, hands-on art making experience with critical 
feedback that will propel your studio practice throughout the year. 

The Ranch’s spacious and bright painting facilities are housed in the Wyly Painting 
Building. Each painting student has access to studio and travel easels, palettes, work 
tables, odorless solvents, rags and an extensive collection of hand and power tools. 
Classrooms are further equipped with a computer, Wi-Fi access, printing, scanning and 
projection capabilities.

PAiNtiNG & DRAWiNG SKill lEVElS:
Open to all – Students of any skill and knowledge level.

Level I – Students have very limited experience or none at all. Classes usually start with 
a full day of basic instruction.

Level II – Students have basic knowledge of 2-D art making including form, shading, 
negative space, value, line and contrast.

Level III – Students have formal training in critical issues of 2-D art making, experience 
with public critiques and a solid portfolio of their artwork. 

Level IV – Students have advanced skill and knowledge of painting and drawing. Students 
are highly motivated and self-directed, have a minimum of five years experience in 
their field and have multiple portfolios of their artwork. Portfolio review is required for 
admittance to some Level IV classes.

Contact Artistic Director Jenene Nagy with questions at 970/923-3181 x236 or Studio 
Coordinator Johanna Mueller at 970/923-3181 x241. 

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d0102 enrollment limit 10
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tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d0101 enrollment limit 10

June 3 - 7 
Beginning Drawing:              
learning to see 
Jenene Nagy

SKill lEVEl: I

CONCEPt: This class is designed to teach stu-
dents not only how to draw recognizable 
objects, but to develop new ways of seeing 
the world. We focus on the most basic design 
element: the line. Students learn a variety of 
methods to enhance fundamental drawing 
skills. Working entirely from observation, we 
explore a wide range of media to produce sev-
eral finished drawings throughout the week. 
Perfect for the absolute beginner.

MEDiA & tECHNiQUES: Using traditional drawing 
materials including graphite, charcoal and ink, 
we work with elements of scale in a variety of 
experiments and exercises to develop works 
on paper.

ACtiVitiES: Demonstrations and slide lectures 
are followed by hands-on experimentation. 
Each day includes group discussions, exer-
cises, one-on-one help and critiques. 

FACUlty: Jenene Nagy has had solo exhibitions 
at the Portland Art Museum, PDX Contempo-
rary Art and Disjecta Contemporary Art Center. 
She has received grants from the Foundation 
for Contemporary Art, the Ford Family Foun-
dation and the Oregon Arts Commission. She 
currently serves as the artistic director of paint-
ing and printmaking at Anderson Ranch and is 
a partner in the independent curatorial project, 
TILT Export:.  
www.jenenenagy.com

Daniel Heyman, Artist Eats Pho

June 10 - 14 
Drawing inspiration from the 
Side of the Road  
Daniel Heyman

SKill lEVEl: Open to all

CONCEPt: The great outdoors near Anderson 
Ranch is our source material for drawings and 
paintings in water-based media, primarily ink 
and gouache. Each day we drive to a different 
site to draw directly from nature, concentrating 
on close-up images of flowers, rocks and other 
natural species, as well as long-distance vistas 
of mountains and valleys. We work with single 
sheets of paper and notebooks. Students are 
encouraged to build larger compositions back 
in the studio from their “field notes.”

MEDiA & tECHNiQUES: Pencil, marker, ink, includ-
ing sumi, walnut and India; gouache paints, 
cotton and mulberry papers and notebooks.

ACtiVitiES: Weather permitting, we leave the 
studio each morning by van to an outdoor site 
where we make a series of quick sketches fol-
lowed by longer compositions. We keep note-
books with line, ink and gouache sketches. Sites 
are chosen for their variety of landscapes. Studio 
reviews take place at least once each day.

FACUlty: Daniel Heyman received both Guggen-
heim and Pew Foundation Fellowships. His 
work is exhibited nationally and featured in 
many prominent public collections, including 
the Philadelphia Museum of Art and the Library 
of Congress. A graduate of Dartmouth and 
the University of Pennsylvania, Daniel is best 
known as a printmaker. He works in Philadel-
phia and teaches at Princeton University and 
Rhode Island School of Design.   
www.danielheyman.com

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d0203 enrollment limit 10

ARtWORKS StORE
Come discover a wonderful collection of 
books on artists, art theory and criticism, 
plus children’s toys, gift items and origi-
nal artworks by artists affiliated with the 
Ranch. ArtWorks Store features a great col-
lection of Anderson Ranch branded textile 
items such as t-shirts, sweatshirts, hats, 
aprons and tote bags that make perfect me-
mentos of your visit to the Ranch. ArtWorks 
Store also has an extensive inventory of 
high-quality art supplies—many marked be-
low suggested retail value. As a student, 
if you pre-order your art supplies in ad-
vance of your workshop, you will receive 
a 10% discount on your entire order!  
Call the ArtWorks store at 970/923-3181.

ANDERSON RANCH 
GAllERiES
We use our gallery facilities to celebrate 
the artwork made by our immediate com-
munity of artists, students and faculty 
and to showcase the artwork made by 
regional artists—with the goal of inspir-
ing everyone within the Anderson Ranch 
community. With an ambitious schedule of 
rotating exhibitions and opening receptions 
throughout the year, the Ranch galleries are 
a vital contributor to the ongoing educational 
and artistic discourse at Anderson Ranch.
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tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d0306 enrollment limit 10

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d0305 enrollment limit 10

Jenene Nagy, SlipDavid Hornung, Torn

June 17 - 21 
Color Collage Workshop  
David Hornung

SKill lEVEl: II - IV

CONCEPt: Collage is an art form in and of itself, 
but it can also be a “laboratory of ideas,” 
where an artist or designer can conduct experi-
ments in form and content that can later be 
transferred to other media, such as painting 
or quilt making. Its improvisational character 
provokes visual surprise, allowing for chance 
events and the unconscious mind to intervene 
in the creative process. We make collages to 
sharpen formal skills in composition, color and 
shape making while highlighting our individual, 
creative preferences. 

MEDiA & tECHNiQUES: Students make a series 
of small collages and/or photo montages using 
painted paper and found materials.

ACtiVitiES: We begin with a few initial assign-
ments to establish useful techniques and 
reveal our creative tendencies. As class pro-
gresses, we pursue a personal direction with 
guidance from the instructor. By week’s end, 
we produce a small portfolio of collages that 
will serve as the nucleus for continued study.

FACUlty: David Hornung has been teaching art 
on the college level since 1973, and is currently 
on the painting faculty at Adelphi University. 
The second edition of his book, “Color: a Work-
shop for Artists and Designers,” was released 
in 2012. David divides his time between Kings-
ton and Brooklyn, N.Y.  
www.davidhornung.com  

June 17 - 21 
image & Objecthood:     
advanced topics in painting 
Jenene Nagy

SKill lEVEl: II - IV

CONCEPt: What makes something a painting as 
opposed to a sculpture? What qualities does 
an artwork need to fit into each category? 
As the art world becomes increasingly more 
interdisciplinary, we as makers have the oppor-
tunity to clarify our intentions and employ 
systems and methodologies that clearly com-
municate our ideas. This hands-on workshop 
investigates the current state of “painting” in 
a contemporary context. Through readings and 
discussions we have the opportunity to define 
for ourselves the boundary of an “image” or 
an “object”.

MEDiA & tECHNiQUES: Acrylic and oil painting, 
collage, papier-mâché and found object assem-
blage. Artists such as Katherina Grosse and 
Jessica Stockholder serve as launching points 
for dialogue and exercises.

ACtiVitiES: Daily exercises, slide lectures, 
reading and discussion; individual and group 
critiques; ample studio time.

FACUlty: Jenene Nagy has had solo exhibitions 
at the Portland Art Museum, PDX Contempo-
rary Art and Disjecta Contemporary Art Center. 
She has received grants from the Foundation 
for Contemporary Art, the Ford Family Foun-
dation and the Oregon Arts Commission. She 
currently serves as the artistic director of paint-
ing and printmaking at Anderson Ranch and is 
a partner in the independent curatorial project, 
TILT Export:.  
www.jenenenagy.comw
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sh
op series *this is the second in a series of two workshops, 

beginning with david’s “color workshop for artists 
and designers.” students attending both workshops 
receive a 20% discount on session two. students 
are encouraged to take either or both.

David Hornung, Skull

June 10 - 14 
Color Workshop for Artists & 
Designers  
David Hornung

SKill lEVEl: I

CONCEPt: This practical course is based on 
“Color: a Workshop for Artists and Designers,” 
a textbook written by David Hornung after years 
of teaching color at the Rhode Island School 
of Design. We begin with a series of studies 
that explore the structure and interaction of 
color. As the week progresses, we examine 
strategies for color research and engage in 
personal experimentation. If we’re curious but 
somewhat apprehensive about color we gain 
confidence. If we enter with some facility we 
discover ways to broaden our knowledge. 

MEDiA & tECHNiQUES: Students make a series 
of approximately 20 small color studies in 
acryla gouache on paper. The techniques 
include direct painting or, for those shy about 
their painting skills, painted paper collage.

ACtiVitiES: Each day we create color studies, 
view slide presentations and discuss our work. 
The majority of our time is spent making things.

FACUlty: David Hornung has been teaching art 
on the college level since 1973, and is currently 
on the painting faculty at Adelphi University. 
The second edition of his book, “Color: a Work-
shop for Artists and Designers,” was released 
in 2012. David divides his time between Kings-
ton and Brooklyn, N.Y.  
www.davidhornung.com

  

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d0204 enrollment limit 10
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op series *this is the first in a series of two workshops, 
followed by david’s “color collage.” students 
attending both workshops receive a 20% discount 
on session two. students are encouraged to take 
either or both.
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tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d0407 enrollment limit 10

Aili Schmeltz, The Magic City (detail)

June 24 - 28 
large-Scale Drawing 
Experiments  
Aili Schmeltz

SKill lEVEl: II - IV

CONCEPt: Using a variety of source material, 
we experiment with idea generation and draw-
ing techniques to create new possibilities that 
push our personal vocabularies and art making 
processes. Inspirations, including film, writing, 
photography, memory, the internet, architec-
ture, and mark making are developed to create 
unexpected, mixed-media/collage/video/instal-
lation drawings. This class is fluid, relies heav-
ily on participation, and helps us break through 
blocks in our artistic practice. Various strate-
gies are employed and recorded to encourage 
us as artists at all levels of our careers.

MEDiA & tECHNiQUES: A variety of drawing 
media and installation techniques. Collabora-
tion and discussion.

ACtiVitiES: Class begins with a discussion of a 
daily topic and review of images. An experiment 
or project is introduced each day. Additional 
time is spent on critique and individual work.

FACUlty: Aili Schmeltz is a Los Angeles-based 
artist who has exhibited internationally in cit-
ies including New York, Berlin, Los Angeles, 
Chicago and Miami. She recently had a solo 
exhibition at the Museum of Contemporary Art 
in Tucson, Ariz., and received the prestigious 
Pollock-Krasner Foundation Grant.  
www.ailischmeltz.com

Craig Drennen, Painter CGrant Hottle, Botanist

June 24 - 28 
invention & Memory in the 
landscape  
Grant Hottle

SKill lEVEl: II

CONCEPt: Memory and perception are specific 
to each individual: how one sees and remem-
bers the space around them is how one con-
structs reality. This workshop explores that 
notion by combining traditional landscape 
painting with modern and contemporary tech-
niques. We use nature as a departure point for 
invention and experimentation. We work in 
the studio and out in the landscape, focusing 
on color mixing and theory, spatial represen-
tation, observational rendering and abstrac-
tion, through modern and contemporary 
techniques.

MEDiA & tECHNiQUES: Oil and acrylic paint, pen-
cil, charcoal and collage mediums.

ACtiVitiES: Daily activities include painting en 
plein air around Anderson Ranch and experi-
menting in the studio. Students learn color mix-
ing and paint handling in addition to abstract 
strategies, including chance practices, appro-
priation and intuition. Additional time allows for 
discussion and slide lectures.

FACUlty: Grant Hottle lives and works in Port-
land, Ore. He shows in national venues, includ-
ing the Seattle Art Museum Gallery, Swarm 
Gallery, Laura Russo Gallery and the Samsøn 
Gallery. He teaches at Lewis and Clark College 
and was included in “Portland2012: A Biennial 
of Contemporary Art.”   
www.granthottle.com

July 1 - 5 
Contemporary Silverpoint  
Craig Drennen

SKill lEVEl:  Open to all

CONCEPt: One of several types of metalpoint 
used by scribes, craftsmen and artists since 
ancient times, a silverpoint drawing is made by 
dragging a silver rod or wire across a surface. 
This workshop introduces us to the technique 
and history of silverpoint drawing within a con-
temporary art context. We focus on a techni-
cal foundation with emphasis on observational 
drawing. During the course of the week we 
complete five to seven silverpoint drawings.

MEDiA & tECHNiQUES: Participants work with 
one inch of silver wire that is sharpened and 
used with a mechanical pencil. All projects are 
executed on paper prepared with gouache.

ACtiVitiES: Each day begins with paper prepa-
ration followed by a PowerPoint presentation 
and the introduction of a new project. We draw 
still lifes, landscapes, human figures and self-
portraits.

FACUlty: Craig Drennen teaches at Geor-
gia State University and serves as dean of 
Skowhegan School of Painting and Sculpture. 
He is represented by Samsøn Gallery in Bos-
ton and Saltworks Gallery in Atlanta. His work 
has been reviewed in the New York Times, Art 
in America and Artforum.  
www.craigdrennen.com

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d0509 enrollment limit 10

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d0408 enrollment limit 10
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tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d0612 enrollment limit 10

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d0510 enrollment limit 10

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d0611 enrollment limit 10

Gregory Botts, Earth in Sky No. 1Samantha Wall, Stiff As A Board

July 1 - 5 
Advanced Critique Seminar  
Anne Ellegood

SKill lEVEl: IV, portfolio review required

CONCEPt: This advanced critique seminar draws 
on Anne’s extensive experience as curator, pro-
fessor and connoisseur of contemporary art. 
Together we look at a variety of recent artistic 
practices to investigate interests, preoccupa-
tions and working methodologies embraced 
by artists over the past several decades. Our 
conversations cover a range of media—includ-
ing sculpture, painting, photography and film—
with particular attention to the overlap between 
performance, dance and contemporary art.

MEDiA & tECHNiQUES: Work time is provided for 
students to pursue individual projects in the Paint-
ing Studio. Participants should bring any tools, 
media or supplies needed to produce their own 
work. (We will not have access to other studios).

ACtiVitiES: Readings are assigned for each 
topic. We examine images of contemporary art 
dating from the 1960s through today as tools 
for analysis, fleshing out ideas gleaned in our 
readings. Students should come prepared to 
discuss source materials and may bring specific 
artistic practices to the table for discussion.

FACUlty: Anne Ellegood is the senior curator 
at the Hammer Museum in Los Angeles. Prior 
to joining the Hammer in 2009, she was the 
curator of contemporary art at the Hirshhorn 
Museum and Sculpture Garden. Her recent 
exhibitions include “Made in L.A.,” the Ham-
mer’s first biennial show of Los Angeles-based 
artists, “All of this and nothing,” and Hammer 
projects with Shannon Ebner and Sara Vander-
beek. She also served as the curator for Hany 
Armanious’s 2011 Australian Pavilion in the 
Venice Biennale.

July 8 - 12 
telling tales  
Samantha Wall

SKill lEVEl: III

CONCEPt: Narrative can describe mythology, 
history, contemporary events and personal 
experiences. In this workshop we investigate 
the human figure as a narrative element in 
drawing. Whether subjective or sociopolitical 
in nature, narrative is a mode of expression 
that relies on the successful communication of 
a set of ideas. Artists have long used the figure 
as a symbolic representation, inspiring our con-
sideration of contemporary artists and relevant 
historical works. We work from live models to 
begin and then invent, augment and explore 
the imagery to construct visual stories through 
a variety of drawing media.

MEDiA & tECHNiQUES: Drawing materials of 
student’s choice; observational drawing.

ACtiVitiES: We begin each day with a slide 
presentation or demonstration. There is ample 
studio time dedicated to working with individ-
ual feedback and final critiques.

FACUlty: Samantha Wall is an artist living and 
working in Portland, Ore. In 2011, she was 
awarded the Joan Mitchell MFA Award and 
selected to be included in the “First Look III” 
exhibition at the Hudson Valley Center for Con-
temporary Art. Wall uses personal narrative to 
examine the psychological spaces where the 
individual meets the group.  
www.samanthawall.com

July 8 - 12 
the Open Air: painting in the 
landscape  
Gregory Botts

SKill lEVEl: I

CONCEPt: Painting outside always provides 
fresh insights and challenges to our way of 
thinking. The views near Anderson Ranch 
provide a spectacular launching point for this 
hands-on painting workshop. Themes and dis-
cussions focus on our role in nature, control 
versus freedom, and the phenomenology of 
color and light.

MEDiA & tECHNiQUES: The painting of the land-
scape extends from the experience of drawing 
to the discovery of imaginative shape and color 
ideas. We paint with oil paint for the extra rigor to 
the experience and for its more complex result.

ACtiVitiES: Each day, we venture out into the 
magnificent landscape surrounding the Ranch 
and see what we find. We briefly review materi-
als and some ideas of drawing in the classroom. 
We spend the rest of the time outdoors, painting 
each day at 9 am, breaking for lunch, then work-
ing until 5 pm, when we return to the Ranch.

FACUlty: Gregory Botts has exhibited in a num-
ber of galleries, most recently with Steven 
Harvey Fine Art Projects and the Gerald Peters 
Gallery. He teaches at the New York Studio 
School and is a member of the National Acad-
emy Museum, N.Y.  
www.gregorybotts.com

Sponsored by the Crown family
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op series *this is the first in a series of two workshops, 
followed by gregory’s “the open air into 
abstraction.” students attending both workshops 
receive a 20% discount on session two. students 
are encouraged to take either or both.
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op series

Anderson Ranch workshop participant
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Gregory Botts, Aspen Night (detail)

July 15 - 19 
the Open Air into Abstraction  
Gregory Botts

SKill lEVEl: II - IV

CONCEPt: This class follows an experience of 
painting the landscape outside, in the open 
air. The “what was found” often becomes the 
figure in the landscape—or, in a more com-
plicated way—the “idea” of the landscape. 
This can mean simply an object of interest, an 
abstraction, or the depiction of an inner feeling 
as the landscape.

MEDiA & tECHNiQUES: We paint in acrylic paint 
on canvas on a large-scale work which can 
be complete in itself or finished in oil paint at 
home. Much of the abstraction comes from an 
enlargement in size, so for the most part we 
are painting on a larger scale than outside. Stu-
dents work on a 4-by-6-inch canvas and varia-
tions to that format.

ACtiVitiES: We work in the studio but we are also 
free to be outside. Each student works within a 
walled, individual studio space. Gregory is on 
hand to discuss ideas and progress. Students 
from the companion class (“The Open Air: paint-
ing in the landscape”) use work produced during 
that session as inspiration.

FACUlty: Gregory Botts has exhibited in a num-
ber of galleries, most recently with Steven 
Harvey Fine Art Projects and the Gerald Peters 
Gallery. He teaches at the New York Studio 
School and is a member of the National Acad-
emy Museum, N.Y.  
www.gregorybotts.com

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d0713 enrollment limit 10
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op series *this is the second in a series of two workshops, 
beginning with gregory’s “the open air: painting in 
the landscape.” students attending both workshops 
receive a 20% discount on session two. students 
are encouraged to take either or both.

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d0714 enrollment limit 10

tuition: $1145 OR tuition + studio support donation: $1345 
studio fee: $150 code: p0715 enrollment limit 10

Holly Roberts, Coyote Turning (detail)Dani Tull, Web

July 15 - 19 
Unconventional Aesthetics  
Dani tull

SKill lEVEl: Open to all

CONCEPt: This combination lecture and studio 
workshop explores esoteric, mystic and sub-
culture modalities as related to contemporary 
art making. Through presentations, discus-
sions and projects, we embark on an adven-
turous study intended to inspire from ways of 
thinking and doing that have been devalued 
or eclipsed within the dominant apparatus of 
power and knowledge. Class topics include 
shamanic ceremonial art, history and art of 
UFO/alien encounters, art by psychics and 
healers, art of utopian communities, prison 
art and thrift store paintings. We nurture indi-
vidualism while respectfully looking at occult 
movements and the subculture of the archaic 
modern paradigm.

MEDiA & tECHNiQUES: A variety of media and 
techniques are explored.

ACtiVitiES: Presentations, experiential class 
assignments and class discussions.

FACUlty: Dani Tull is an artist and musician. He 
has exhibited in solo shows at Blum and Poe 
and Las Cienegas Projects in Los Angeles: 
Galerie Haus Schneider Uschi Kolb, Karlsruhe, 
Germany, Angstrom Gallery, Fredericks & Fre-
iser, Jack Hanley Gallery and Torch Gallery in 
Amsterdam.  
www.danitull.com

July 15 - 19 
the Perfect Union: paint and the 
digital image 
Holly Roberts

SKill lEVEl: II – III, some experience with Pho-
toshop or imaging software required 

CONCEPt: By learning to paint expressively the 
photographer can begin to make rich and var-
ied backgrounds for digital images. Once back-
ground surfaces are made, we learn to apply 
our digital images in different ways. By paint-
ing expressively we access the most imme-
diate and direct links to our creative selves. 
By understanding how different media work 
together, we learn which processes are most 
effective in discovering our own creative voice. 
We explore transfers, gluing techniques, paint-
ing techniques, surfaces, supports, media 
compatibility and use of acrylic paints.

MEDiA & tECHNiQUES: Materials include but 
are not limited to paint, digital images, found 
objects, organic objects, recycled art (both per-
sonal and not), 3-D objects and anything we 
can bring into the studio to work with.

ACtiVitiES: Demonstrations of painting (acrylic), 
transfer techniques—including direct paper 
and DASS transfers; use of transparencies in 
layering of images, gluing techniques, and the 
use of different materials to apply the digital 
image to the painted surface. Slide presenta-
tions of artists using these techniques.

FACUlty: Holly Roberts has exhibited nationally 
and internationally and published three mono-
graphs of her work, including “Holly Roberts,” 
“Holly Roberts: Works 1989-1999” and “Holly 
Roberts: Works 2000-2009.” In 2013 her work 
will be exhibited at the Museo de Arte Con-
temporáneo de Oaxaca in Mexico.  
www.hollyrobertsstudio.com
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tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d0917 enrollment limit 10

tuition: $1400  OR  tuition + studio support donation: $1800 
studio fee: $125 code: d0815 enrollment limit 10

tuition: $920 OR tuition + studio support donation: $1120 
studio fee: $75 code: d0816 enrollment limit 10

Enrique Martínez Celaya, The Boy From The WoodsRoy Dowell, Untitled #937 (detail)

July 22 - 26 
Collage & Color  
Roy Dowell

SKill lEVEl: Open to all

CONCEPt: With its multiple layers and multiple 
realities, collage is the quintessential 21st -cen-
tury art form. Because it isn’t tied to any specific 
artistic genre, collage allows us to break away 
from an established order. It permits great flex-
ibility and equally accommodates both abstrac-
tion and representation. Exploring the expres-
sive aspects of color, we use collage, paint and 
abstraction to increase our visual vocabulary. 
Experimentation is encouraged as we develop 
a sense of order that allows for a broad range 
of individual interpretations.

MEDiA & tECHNiQUES: Collage techniques 
and materials, including collected and found 
objects, painted elements, acrylic or other 
water-based mediums.

ACtiVitiES: Slide talks, individual work-time, 
individual and group critiques.

FACUlty: Roy Dowell is the chair of graduate 
studies at Otis College of Art and Design in 
Los Angeles. His work has been exhibited at 
venues including Galería Ninamenocal, Mexico 
City, Margo Leavin Gallery, Los Angeles, and 
the Aspen Art Museum, Colo. Most recently 
Dowell’s work was included in “Made in L.A. 
2012,” produced by the Hammer Museum and 
LAXART.  
www.margoleavingallery.com/artists/5

Sponsored by the Crown family

July 22 - august 2 
Studio Painting  
Enrique Martínez Celaya

SKill lEVEl: IV, portfolio review required

CONCEPt: This advanced painting and critique 
workshop is designed to explore the strengths 
and limitations of your current work in order 
to find ways of making better paintings. It is 
most useful for artists who have considerable 
painting experience, especially for those famil-
iar with contemporary practices and theory. 
Discussions center on questions brought forth 
by participants and by whatever is happening 
in the studio. Critiques are intense, but respon-
sive and specific to where you are with your 
work.

MEDiA & tECHNiQUES: Each artist’s preferred 
painting medium.

ACtiVitiES: Students may choose to work out-
side of class, but the class structure directs 
each student to complete a series of paintings, 
followed by discussions and critiques.

FACUlty: Enrique Martínez Celaya’s work has 
been exhibited internationally and is included 
in the permanent collections of the Metropoli-
tan Museum of Art, the Whitney Museum of 
American Art and the Museum der bildenden 
Künste in Leipzig, Germany, among others. He 
has received the J. Paul Getty Trust Fund for 
Visual Arts and the Young Talent Award from 
the LA County Museum of Art.  
www.martinezcelaya.com

Sponsored by Melva Bucksbaum and Ray Learsy

Chuck Webster, Untitled

July 29 - august 2 
Old Masters Revisited: creating 
connections 
Chuck Webster

SKill lEVEl: II - IV

CONCEPt: This workshop focuses on looking 
at and drawing from Old Master paintings and 
panels. Students examine paintings in the con-
text of narrative and picture structure. We work 
on personal projects outside of class and bring 
ideas discussed during demonstrations into 
our own painting process. The main goal is to 
find connections and, in doing so, give our own 
work more clarity. Exercises include working 
from nature, making large transcriptions and 
breaking down pictures into basic elements.

MEDiA & tECHNiQUES: Sketchbook drawing 
with pencils, oil or acrylic on your choice of 
support; working from observation.

ACtiVitiES: Lectures and drawing exercises 
from Renaissance paintings; concentrating on 
picture structure; discussions about how sto-
ries function in paintings in relation to structure 
and process; individual and group critique.

FACUlty: Chuck Webster is an artist living and 
working in New York City. He is represented 
by ZieherSmith Gallery in New York and Steven 
Zevitas Gallery in Boston. Chuck loves to make 
pictures.   
www.chuckwebster.biz
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lUNCHtiME 
AUCtiONEttES
The Ranch hosts Lunchtime Auctionettes 

throughout the summer in Schermer 

Meeting Hall. A superb opportunity to buy 

fresh artwork from workshop colleagues, 

faculty, staff and visiting artists, auctionettes 

feature an informal barbecue lunch from 

11:45 am to 12:15 pm followed by the auction 

from 12:15 to 1 pm. Auctionette dates 

are June 14, June 28, July 12, July 26,  

August 2, August 16, August 30 and 

September 20. All proceeds support the 

Ranch’s artistic programs.

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d1018 enrollment limit 10

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d1019 enrollment limit 10

Tim Flowers, Blind FigmentBrenda Mallory, Porous Borders - Red

august 5 - 9 
Repeats, Rhythms & Rifts  
Brenda Mallory

SKill lEVEl: Open to all

CONCEPt: Repetition, rhythm and multiples 
are the themes we explore as we create 
assemblage pieces in 2- and 3-D forms. We 
construct from elements we make, find or 
repurpose. The techniques we use to connect 
and fasten these elements—sewing, nailing, 
braiding, gluing, fusing and more—are just as 
important as the elements themselves. Our 
aesthetic choices may be formal, organic, 
sloppy, or tightly wound, but always personal 
as we consider visual language. The goal is to 
explore materials and processes, then respond 
to those explorations.

MEDiA & tECHNiQUES: Paper, fabric of any sort, 
rubber, found objects, wood, deconstructed 
clothing, wire, glue, encaustic medium, plaster 
and wood. Students are encouraged to bring 
one item of clothing or old artwork to decon-
struct as a starting point. Basic hand tools, 
sewing machines and assorted adhesives are 
available.

ACtiVitiES: Slide presentations and lectures, 
demos of sewing and waxing techniques, 
assignments to get projects started and 
focused, one-one-one instruction and discus-
sion. Motivations and projects vary from stu-
dent to student.

FACUlty: Brenda Mallory has received grants 
from the Oregon Arts Commission and the 
Foundation for Contemporary Art in New York. 
She is an MFA mentor in the Applied Craft and 
Design Program created in collaboration by 
Oregon College of Art and Craft and Pacific 
Northwest College of Art.   
www.brendamallory.com

august 12 -16 
Drawing Research  
tim Flowers

SKill lEVEl: Open to all

CONCEPt: Mining for inspiration, this work-
shop explores research and development for 
drawing ideas, processes and imagery. Partici-
pants use a variety of investigative methods to 
expand working approaches, organize com-
positions, experiment with ways of building 
imagery, and develop ownership of ideas and 
motivations. We combine different media and 
drawing strategies to create works which bring 
fresh insight to our unique subject matter.

MEDiA & tECHNiQUES: Multiple drawing media 
on paper and in sketchbooks.

ACtiVitiES: Days are organized to provide plenty 
of studio work time on projects selected from 
suggested experiments and self-generated 
directions. There are daily discussions and 
group critiques to further the dialogue about 
your approaches, content and intent.

FACUlty: Tim Flowers received his MFA from 
the Rhode Island School of Design. He is the 
drawing, painting and printmaking coordinator 
at Georgia State University. He has been an 
artist-in-residence at the Millay Colony, N.Y., 
and taught Art-in-the-Outback, a study abroad 
course through the University of New South 
Wales in Australia.

“The staff at  

Anderson Ranch  

are some of the  

most giving people  

that I have ever  

encountered.”



48 andersonranch.org 970/923-3181  info@andersonranch.org painting & drawing  49

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d1222 enrollment limit 10

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d1120 enrollment limit 10

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $125 code: d1221 enrollment limit 10

Allison Miller, Lake Arnold Kemp, Don’t Make Friends Deborah Howard, Walking On Water

august 12 - 16 
the Structured Accident  
Allison Miller

SKill lEVEl: III

CONCEPt: Ready to open up your practice, push 
yourself to experiment and do things you have 
never done before? Risk-taking and chance 
drive this painting workshop as we work 
quickly and intuitively within a rigorous con-
ceptual structure. We make multiple paintings 
each day, starting from loose, formal or struc-
tural parameters. From there, the direction is 
up to us. Daily group critiques and individual 
discussions address the particular and concep-
tual concerns that emerge from this spontane-
ous way of working.

MEDiA & tECHNiQUES: Students use their pre-
ferred paint medium, oil or acrylic on canvas. 
If oil paint is used, students may choose to 
use a quick-drying medium such as Galkyd or 
Galkyd Lite.

ACtiVitiES: Students paint and critique every 
day. Painting continues outside of class.

FACUlty: Allison Miller received her MFA from 
UCLA. She is represented by Susan Inglett 
Gallery and has shown at ACME Gallery in 
Los Angeles. She was recently included in 
“Made in L.A., 2012,” produced by the Ham-
mer Museum and LAXART, and has exhibited 
in many group venues, including the Orange 
County Museum of Art, Gagosian Gallery and 
D’Amelio Terras. In 2009, she was featured 
in “Painting Abstraction: New Elements in 
Abstract Painting.” Allison has taught at UCLA, 
UC Irvine, UC Riverside, UC San Diego and 
Claremont Graduate University.  
www.artslant.com

august 19 - 23 
Feeling Good: the aesthetics of 
critique or undoing the image 
Arnold Kemp

SKill lEVEl: IV, portfolio review required

CONCEPt: What is contemporary? It’s a ques-
tion being asked today in philosophy, art his-
tory, aesthetics and politics. This workshop 
offers the opportunity to develop a contempo-
rary context for our work. How is this question 
involved in our idea of art? And what visual lan-
guages can we use to formulate these ideas? 
To consider the question of what contemporary 
is, we don’t seek one, prescribed definition. 
Rather, we find ways into an embattled terrain, 
unraveling its various lines, identifying points 
of divergence, strengths or fragility, in a kind 
of map that opens a laboratory for research, 
questioning and conceptual experimentation. 
Rigorous questioning is aimed at revealing the 
relationship between the work we create and 
the world in which we live.

MEDiA & tECHNiQUES: This is an advanced 
and non-media specific critique workshop. All 
visual art media — including painting, sculp-
ture, photography and time-based media — 
are welcome and encouraged.

ACtiVitiES: Students work independently on 
personal projects in the studio while participat-
ing daily in discourse. 

FACUlty: Arnold J. Kemp chairs the masters pro-
gram in visual studies at Pacific Northwest Col-
lege of Art. His awards include the Guggenheim 
Foundation Fellowship, the Pollock-Krasner 
Award and the Joan Mitchell Foundation Fellow-
ship. His works are in a number of collections, 
including the Metropolitan Museum of Art.  
www.a-j-kemp.com

august 19 - 23 
the transformative Experience 
of Encaustic Painting  
Deborah Howard

SKill lEVEl: Open to all

CONCEPt: Originally used in ancient Egypt to 
decorate sarcophagi, encaustic is used by art-
ists today impressionistically, abstractly and 
conceptually. Working in encaustic can be a 
transformative experience that creates a whole 
new way of thinking about painting. This unique 
paint medium combines molten wax with pig-
ments to produce rich luminosity and translu-
cency. Using heat, wax and color, we experi-
ment and discover new approaches while 
reinventing our personal artistic expression.

MEDiA & tECHNiQUES: Experiments include 
heating and blending colors, smooth, tex-
tural and carved surfaces; stencils, photo and 
drawing transfers; collage and found object 
casting.

ACtiVitiES: Days include demonstrations, slide 
talks and books on artists and techniques; indi-
vidual work-time plus one-on-one and group 
critiques.

FACUlty: Deborah Howard heads the painting 
program at the University of Denver. Her work 
has been exhibited regionally and nationally, 
and featured in a solo exhibition of encaustic 
paintings at Studio Art Centers International in 
Florence, Italy. Her drawings are in the perma-
nent collection at Yad Vashem Holocaust Art 
Museum in Jerusalem, Israel.   
www.deborahhowardart.com
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tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d1323 enrollment limit 10

tuition: $920  OR  tuition + studio support donation: $1120 
studio fee: $75 code: d1324 enrollment limit 10

tuition: $1750  OR  tuition + studio support donation: $2350 
studio fee: $175 code: d1525 enrollment limit 10

Lauren Clay, Blue Ten Thousand Things Patsy Krebs, Untitled Kathleen Loe, Moving Too Fast for Color

august 26 - 30 
Gouache techniques for Hard-
Edge Painting & Abstraction  
lauren Clay

SKill lEVEl: I - II

CONCEPt: Gouache, a method of creating 
opaque paintings, is a popular technique 
among designers for its practical and stylistic 
properties. This workshop explores various 
gouache techniques specific to hard-edge and 
abstract painting. We learn and practice mixing, 
handling and using gouache. We gain a better 
understanding of the tradition of hard-edged 
painting as used by historical and contempo-
rary artists. We apply concepts and methods 
to our personal visual vocabularies and ideas to 
create gouache paintings on paper.

MEDiA & tECHNiQUES: Gouache on paper. Color 
mixing, various application techniques includ-
ing washes, gradients, masked and freehand 
hard-edge painting.

ACtiVitiES: Students practice methods and 
techniques based on the instructor’s demon-
strations and create small color studies. Lauren 
lectures and guides students in discussions on 
the tradition of abstract and hard-edge paint-
ing, exploring the work of historical and con-
temporary artists.

FACUlty: Lauren Clay received an MFA in paint-
ing and printmaking from Virginia Common-
wealth University. She has exhibited throughout 
the U.S. and lives and works in New York, where 
she is represented by Larissa Goldston Gallery.   
www.doublefluff.com

august 26 - 30 
the illuminated image: 
 abstracting from narrative with 
watercolor 
Patsy Krebs

SKill lEVEl: II - IV

CONCEPt: By definition, translucent watercolor 
illuminates form as it reveals and obscures the 
brilliancy of paper. Mythical and classic stories 
offer luminous images that resonate in our 
experience and engage the imagination. This 
workshop explores the medium as storytell-
ing—as opposed to illustration—inspiring us 
and allowing for the unintended occurrence. 
We let the method draw us into the adven-
ture of pure abstract painting. Students may 
choose from cultural imagery, such as Native 
American, Buddhist or Greek, or provide their 
own narrative topics.

MEDiA & tECHNiQUES: Watercolor on paper. More 
advanced students may opt for fluid acrylics on 
canvas. Washes, stippling, wet and dry brush, 
gradations, color study and spatial definition.

ACtiVitiES: Morning meetings with projected 
images, discussion of subjects, sharing of 
ideas, individual work time, personal meetings 
with instructor and critiques.

FACUlty: Patsy Krebs has taught at Domini-
can University of California for 20 years. Her 
work is in numerous collections, including the 
San Francisco Museum of Modern Art and 
the Denver Museum of Art. She has received 
awards from the Adolph and Esther Gottlieb 
Foundation, the NEA and the Pollack-Krasner 
Foundation.   
www.patsykrebs.com

september 9 - 27 
the Authentic Artist: making 
meaningful work in temporary time 
Kathleen loe

SKill lEVEl: III

CONCEPt: This painting and mixed-media work-
shop is designed to distill the visual and sen-
sual experiences of the beautiful setting of 
Anderson Ranch into rigorous contemporary 
forms, avoiding the picturesque. We work to 
bridge the gap between home studio practice 
and the workshop studio. In the ritual of work-
shop time, the liminal stage, we stand at the 
threshold between a previous way of structur-
ing identity, time and work, and a new way, 
developed through our experience in class. 
Our work together is to create projects and 
structures that interrogate and expand our nor-
mal ways of creating.

MEDiA & tECHNiQUES: Traditional oil painting 
techniques, glazing, wax and collage, along 
with unconventional and found materials are 
explored.

ACtiVitiES: Projects focus on the mutability of 
light and color, eliminating the decorative and 
creating poetic painting equivalents for direct 
experience. We work with landscape, images 
from popular culture, memory, formal abstrac-
tion and our own ongoing work. Readings, on-
site work, slide presentations and discussions 
augment studio projects.

FACUlty: Kathleen Loe is a multimedia artist and 
independent writer living in New Orleans. She 
is a member of the visiting faculty at Tulane 
University. Her paintings, drawings and prints 
have been exhibited nationally at galleries in 
New York, Chicago, Washington, D.C., Aspen, 
Colo., and New Orleans.   
www.kathleenloe.com
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tuition: $875  OR  tuition + studio support donation: $1075 
studio fee: $100 code: r0101 enrollment limit 10

Stanley Scott, Untitled

June 3 - 7 
Finding your Mark: monotype and 
drawing 
Stanley Scott

SKill lEVEl: II - IV

CONCEPt: Artists explore the gamut of drawing 
techniques to better articulate ideas through 
mark making. In this class we build bridges 
between emotions and actions, cognition and 
craft. Students are asked to observe any bound-
aries or limitations and discard all “crutches” 
and “safe” methods that stifle creativity. Instead 
we investigate new ways of making marks and 
meaning, drawing connections between head 
and hand. Our goal is to articulate tone and 
expression in drawings and prints.

MEDiA & tECHNiQUES: Monoprint and draw-
ing with an assortment of materials and 
techniques. Students explore mark making 
with scale changes from large-format works 
and expressive gestures to subtle, intimately 
scaled works.

ACtiVitiES: Students explore variations of 
mark using various mixed media, drawing and 
monotype processes, including layering imag-
ery. We selectively uncover history in drawings 
and monotypes, and discuss communication 
between artists, artwork and audiences. Group 
and individual critiques.

FACUlty: Stanley Scott received his MFA in 
Printmaking from Colorado State University. 
His work has been featured in national juried 
exhibitions and solo shows across the coun-
try, including Translations Gallery in Denver; 
Poudre River Art Center in Fort Collins, Colo., 
Northeastern University and Ohio Wesleyan 
University.   
www.stanleyjscott.wordpress.com

PRiNtMAKiNG
The Printmaking program offers the opportunity to work with an exciting range 
of incredible artists and media. We maintain a wide diversity of subject matter and 
approach, while tailoring each class to a particular level of experience. Our classes offer an 
intense, hands-on art making experience and critical feedback that will propel your studio 
practice throughout the year. 

The Ranch’s spacious print facilities are housed in the lower level of the Wyly Painting 
Building. Each printmaking student has access to palettes, work tables, odorless solvents, 
rags and an extensive collection of hand and power tools. Classrooms are further equipped 
with a computer, Wi-Fi access, printing, scanning, and projection capabilities. The Patton 
Print Shop houses three etching presses and two lithography presses. We offer a wide 
array of traditional and digital processes, screen printing equipment, relief carving, etching, 
intaglio, lithography and letterpress. 

PRiNtMAKiNG SKill lEVElS:
Open to all – Students of any skill and knowledge level.

Level I – Students have very limited experience or none at all. Classes usually start with 
a full day of basic instruction.

Level II – Students have a basic understanding of press operation, tools common to 
printmaking, paper preparation and basic principles of registration.

Level III – Students have significant experience in the print medium that is the subject of 
the workshop.

Level IV – Students have advanced skill and knowledge of the printmaking fields. 
Students are highly motivated and self directed, have a minimum of five years experience 
in their field, and have multiple portfolios of their artwork. Portfolio review is required for 
admittance to some Level IV classes.

Contact Artistic Director Jenene Nagy with questions at 970/923-3181 x236 or Studio 
Coordinator Johanna Mueller at 970/923-3181 x241.
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tuition: $875  OR  tuition + studio support donation: $1075 
studio fee: $100 code: r0303 enrollment limit 10

tuition: $875  OR  tuition + studio support donation: $1075 
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tuition: $875  OR  tuition + studio support donation: $1075 
studio fee: $100 code: r0505 enrollment limit 10

Elizabeth Ferrill, Surplus 3Johanna Mueller, Fish MandalaJennifer Ghormley, Venice 1

June 17 - 21 
Mix your Matrix: combination 
stencil, screenprint and woodcut 
Jennifer Ghormley

SKill lEVEl: Open to all

CONCEPt: Merging the beauty and nuance of 
layering screenprints with woodcuts produces 
engaging, mixed-process prints. In this class 
we learn how to bridge the gap between his-
torically traditional techniques and contem-
porary methods and aesthetics. We balance 
colorful, graphic shapes with intricately-carved 
wood grain textures and mark making to cre-
ate unique, dynamic prints. Once we generate 
a new matrix, the possibilities are limitless.

MEDiA & tECHNiQUES: Working from source 
materials, including drawings, photographs 
and images. Hand-cut stencil screenprints, 
woodblocks, carving tools and inks.

ACtiVitiES: Demos, individual and group dis-
cussions and individual work time.

FACUlty: Jennifer Ghormley received her MFA 
from the University of Nebraska - Lincoln. She 
exhibits nationally and internationally. Jenni-
fer has taught for the University of Colorado - 
Boulder, Arrowmont School of Arts and Crafts, 
Peninsula School of Art, and the Ah Haa School 
for the Arts. Most recently, she was awarded 
an artist’s residency at the Venice Printmaking 
Studio in Italy.  
www.jenniferghormley.com

June 24 - 28 
Engraving Methods & 
Repeated Matrix  
Johanna Mueller

SKill lEVEl: Open to all

CONCEPt: This class introduces students to 
engraving on copper and alternative plastics. 
We learn to compose an engraving and han-
dle a variety of carving tools to make a highly 
detailed matrix, printing it multiple times in 
different configurations. Johanna teaches 
two methods of inking—intaglio and relief—
and how to print a repeated design with a 
registration sheet. Students experiment with 
processes to create small editions of unique 
pieces which can be embellished with draw-
ings, color or collage.

MEDiA & tECHNiQUES: Carving of copper plates 
and polystyrene plastics using engraving 
burins, inking with oil based ink, registration 
and collage.

ACtiVitiES: Johanna demonstrates techniques 
and offers critiques in individual sessions. Stu-
dents are encouraged to begin printing on day 
one. We will devote ample time to proofing 
and focus on the “zen” of carving.

FACUlty: Johanna Mueller is a previous artist-
in-residence and the current studio coordina-
tor of painting and printmaking at Anderson 
Ranch. She holds an MFA in printmaking from 
George Mason University. She is represented 
by Gildar Gallery and Gallery Leon in Denver, 
and The Croft Gallery in Waco, Texas. Her work 
is featured in private and public collections 
worldwide.  
www.johannamuellerprints.com

July 1 - 5 
Monotypes: stencils, blends and 
transfers 
Elizabeth Ferrill

SKill lEVEl: Open to all

CONCEPt: Monotypes are often described as 
“painterly prints,” but using Mylar to make 
hand-cut stencils yields a more graphic, clean-
edged effect. This workshop is open to paint-
ers and printmakers alike who are intrigued by 
the process of creating one-of-a-kind prints. 
Stencil methods are introduced in addition to 
mark making processes, background blends, 
gum Arabic transfers and other fascinating 
techniques. Students have opportunities to 
translate drawings, paintings and photographs 
into the print form using Plexiglas plates as 
printing surfaces.

MEDiA & tECHNiQUES: Inking of plates, printing, 
press use, paper handling and monotype pro-
cesses, including stencils, blends and image 
layering.

ACtiVitiES: Demonstrations, individual and 
group critiques, group discussions and ample 
studio time.

FACUlty: Seattle native Elizabeth Ferrill received 
her MFA in printmaking from the Rhode Island 
School of Design. Her work has been featured 
in solo exhibitions at the Armory Gallery at Vir-
ginia Tech, the Gideon Gartner Gallery at Ander-
son Ranch, COOP Gallery, Tenn., and 5x6x9 
Gallery in Berlin, Germany. In 2011 she was an 
artist-in-residence at the Bemis Center for Con-
temporary Arts in Omaha, Neb. From 2009 to 
2012, she was the studio coordinator of paint-
ing and printmaking at Anderson Ranch.   
www.elizabethferrill.com
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tuition: $875  OR  tuition + studio support donation: $1075 
studio fee: $100 code: r0606 enrollment limit 10
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studio fee: $100 code: r0707 enrollment limit 10

Debora Oden, Drops (detail)Elizabeth Ferrill, Surplus 4

July 8 - 12 
Relief Printmaking: linoleum 
Elizabeth Ferrill

SKill lEVEl: Open to all

CONCEPt: The oldest form of printmaking, relief, 
is also one of the most versatile. The earliest 
relief prints were carved of wood, but contem-
porary linoleum block printing is an exciting, 
graphic alternative to traditional woodblock 
printmaking. Linoleum is more economical 
than wood, softer to carve, and can easily be 
printed at home. Students learn to transfer an 
image to a block, carve with proper tools, oper-
ate a press and print by hand. Students leave 
with prints and blocks to process and finish at 
home.

MEDiA & tECHNiQUES: Linoleum carving, inking 
of blocks, press use, hand-printing and image 
transfers.

ACtiVitiES: Demonstrations, individual and 
group critiques, group discussions and ample 
studio time.

FACUlty: Seattle native Elizabeth Ferrill received 
her MFA in Printmaking from the Rhode Island 
School of Design. Her work has been featured 
in solo exhibitions at the Armory Gallery at Vir-
ginia Tech in Blacksburg, the Gideon Gartner 
Gallery at Anderson Ranch, COOP Gallery in 
Nashville, Tenn., and 5x6x9 Gallery in Berlin, 
Germany. In 2011 she was an artist-in-resi-
dence at the Bemis Center for Contemporary 
Arts in Omaha, Neb. From 2009 to 2012, she 
was the studio coordinator of painting and 
printmaking at Anderson Ranch.   
www.elizabethferrill.com

July 15 - 19 
the Matrix of Monoprint  
Debora Oden

SKill lEVEl: I - II

CONCEPt: You don’t have to love Keanu Reeves 
to appreciate the printmaking matrix. This 
course focuses on the matrix of copperplate 
etching. We make a series of etched plates in 
the first half of the week and create a thematic 
body of monoprints in the second half. We 
also explore other print methods to enhance 
our experiments with matrix, including relief, 
trace-monotype, and folding and stencil work 
with eastern paper. Our prints will be fresh and 
responsive: new and fertile research for all.

MEDiA & tECHNiQUES: Etching techniques, 
including line etch, sugar lift, soap ground, 
pronto plate transfer, aquatint and spit bite. 
Selective inking and stenciling techniques.

ACtiVitiES: Demos on etching techniques, 
ample studio time to make plates. Printing and 
creation of an experimental body of work.

FACUlty: Debora Oden received her MFA 
from the University of Nebraska - Lincoln and 
teaches at the Savannah College of Art and 
Design. Debora’s work was exhibited in the 
International Experimental Engraving Bien-
nial in Romania and the 5th Egyptian Interna-
tional Print Triennial. She has also exhibited in 
Toronto, France, Thailand, Egypt, Poland, Aus-
tria and China.  
www.lifesizepress.virb.com

tuition: $875  OR  tuition + studio support donation: $1075 
studio fee: $100 code: r0808 enrollment limit 10

Lisa S. Bulawsky, Prosthetic Memories Chapter 1 WW2

July 22 - 26 
Shiftland: the provisional print 
lisa S. Bulawsky

SKill lEVEl: II - IV

CONCEPt: In this workshop, the print stu-
dio becomes a lab. The activity of making 
becomes an iterative process, an experiment 
in the play of repetition and variation. We use 
non-toxic, non-acid techniques on PVC plates 
to achieve results that mimic the beauty of 
aquatint and the graphic quality of woodcut. 
We take advantage of this versatility, relying 
on it for the development of multiple plates 
that can be used in different combinations to 
create a suite of prints, a series of hypotheses. 
We examine the structure and unpredictability 
inherent to print media, shifting from object to 
process, from fixed to flux and back again.

MEDiA & tECHNiQUES: Intaglio and relief tech-
niques with multiple plates and color. A variety 
of innovative mark making and printing tech-
niques from PVC plates.

ACtiVitiES: Each day starts with demonstra-
tions, questions and presentations of work in 
progress. Ample studio time is provided along 
with individual assistance and guidance as we 
work. We end the week with a final group dis-
cussion and critique.

FACUlty: Lisa Bulawsky is an artist and print-
maker internationally known for her mixed-
media works on paper and temporary public 
projects. Her work explores the reciprocal influ-
ences of culture on the individual, especially as 
they are shaped by history and memory. She 
heads the printmaking program at Washington 
University and is the director of the school’s 
Island Press.  
www.lisabulawsky.com
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ANDERSON  
RANCH EDitiONS
For over 30 years, Anderson Ranch has 
operated Anderson Ranch Editions, a 
contemporary print publishing concern, 
in the Patton Print Shop. This invitation-
only print shop has produced editions and 
multiples by many leading artists of our 
time. Artists are offered the opportunity 
to explore the range of print media 
including woodblock, intaglio, lithography, 
screen printing and digital processes. 
Recent participating artists include Kenny 
Scharf, Karen Kunc, Enrique Martínez 
Celaya, Harmony Hammond, John Walker, 
Stephen Westfall and Brad Miller, plus 
many others ranging from established 
to mid-career and emerging artists.  
For further information or to view an 
electronic version of the edition, please 
contact Johanna Mueller at 970.923.3181 
x241, jmueller@andersonranch.org.

John Buck, Pacifica

tuition: $875  OR  tuition + studio support donation: $1075 
studio fee: $100 code: r0909 enrollment limit 10

Buzz Spector, Colloquium#4

July 29 - august 2 
Advanced Print Critique  
Buzz Spector

SKill lEVEl: IV, portfolio review required

CONCEPt: This advanced printmaking workshop 
creates a constructive environment to pursue 
ongoing work in various printmaking techniques 
with an additional focus on making artists’ 
books. Students arrive with a project, either 
planned or already underway. We “workshop” 
these projects in one-on-one and group cri-
tiques, allowing artists to respond immediately 
inside the studio. This is a focused week to 
strengthen existing technical skills, refine con-
ceptual approaches and broaden knowledge of 
contemporary printmaking and artists’ books.

MEDiA & tECHNiQUES: All forms of contempo-
rary printmaking and artist books. Exploration 
of content, message and artistic research.

ACtiVitiES: Students develop ongoing projects 
through guided studio time, independent and 
class critiques, and digital image presentations 
to expand our understanding of critical and 
technical options. Buzz meets individually with 
students on a daily basis.

FACUlty: Buzz Spector’s art often uses books, 
both as subjects and objects, and is concerned 
with relationships between public history, 
individual memory and perception. He is also 
the author of two books of art criticism and 
interviews. He is dean of the College of Art at 
Washington University in St. Louis.   
www.buzzspector.com

Sponsored by Bunny and Charles Burson

tuition: $875  OR  tuition + studio support donation: $1075 
studio fee: $100 code: s0910 enrollment limit 10

Paul McMullan, Don’t Park Here (detail)

July 29 - august 2 
image on Form  
Paul McMullan

SKill lEVEl: Open to all

CONCEPt: A singular image has the power to 
alter the tone and appearance of artistic work. 
This workshop explores various methods of 
transferring images onto form. We examine 
image transfer, silk screening, projection, sten-
cil and tracing techniques. Employing gold leaf, 
flocking and other unconventional materials, 
we apply images to constructed 3-D forms of 
cardboard, fabric and found objects.

MEDiA & tECHNiQUES: Cardboard construction, 
fabric and found objects with application of 
photo-copies, transfers, silk-screened images 
and projection. Stretching, pulling and wrapping 
images around 3-D shapes and structures.

ACtiVitiES: Students meet daily for demon-
strations and slide talks. Sharing concepts and 
conversations with Paul individually and as a 
group. Most of our class time is spent on con-
struction supported by continuing, informal 
critiques.

FACUlty: Paul McMullan received his MFA in 
ceramics from The New York State College of 
Ceramics at Alfred University and his BFA in 
painting and printmaking from James Madison 
University. He has presented his image-packed 
sculptures in numerous solo and group exhi-
bitions across the U.S. and Europe. Recent 
shows include “Fresh Figurines” at the Fuller 
Craft Museum and “Circus Dogs on Guard for 
Thee” at Marlboro College. His work earned 
the Mcknight Award at the Northern Clay Cen-
ter in Minnesota.  
www.mcmullanceramics.com
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tuition: $875  OR  tuition + studio support donation: $1075 
studio fee: $100 code: r1010 enrollment limit 10

tuition: $875  OR  tuition + studio support donation: $1075 
studio fee: $100 code: r1111 enrollment limit 10

Matthew Letzelter, UntitledCharles Cohan, Thickets XI

august 5 - 9 
Sculptural Plates, Big Prints  
Charles Cohan

SKill lEVEl: II

CONCEPt: Inexpensive and readily available 
materials, sustainable and re-purposed sup-
plies, and the ability to make prints at a larger 
scale all inspire new discoveries of the printed 
matrix. Students explore a combination of 
mainstream and alternative mark making tools 
and techniques. We examine both constructive 
and reductive processes in the development of 
the printing matrix as we utilize a large-scale, 
topographic approach mirrored by the ability to 
print relief or intaglio.

MEDiA & tECHNiQUES: The use of non-tradi-
tional tools for the inscription of marks upon 
MDF and plywood, including carving, hammer-
ing, grinding, stamping, sanding, burning, col-
laging, gluing and varnishing. Inking and press 
operation.

ACtiVitiES: Students develop surface textures 
on printing and ink plates, and learn how to 
use the press. Daily demonstrations, technical 
assistance and conceptual feedback from the 
instructor is paired with ample studio time.

FACUlty: Charles Cohan received his MFA 
in printmaking from Cranbrook Academy of 
Art. He has taught workshops at the Pilchuck 
Glass School, Pyramid Atlantic Art Center, and 
Whanganui Polytechnic in New Zealand. He 
has received the Honolulu Printmakers Award 
and the Hawai’i State Foundation on Culture 
and the Arts Acquisition Award. He currently 
chairs the printmaking department at the Uni-
versity of Hawai’i at Manoa in Honolulu.   
www.charlescohan.com

august 12 - 16 
Experiments in Combining Print 
Media: the multi-layered print 
Matthew letzelter

SKill lEVEl: III - IV (basic knowledge of multiple 
printmaking methods required)

CONCEPt: This workshop explores techniques 
and strategies for creating work that com-
bines traditional and non-traditional print-based 
media. Additionally, we’ll investigate ways of 
combining printed media with other types, 
such as drawings, paintings and 3-D work. The 
art created in this course requests openness to 
the possibility of how printed media can func-
tion from a framed image on a wall to a wide 
range of other contexts.

MEDiA & tECHNiQUES: Screen printing, photo-
lithography, digital printmaking and monotype 
mediums with a variety of techniques designed 
according to individual needs and group flow.

ACtiVitiES: We begin every day with a dem-
onstration and end with a recap to discuss 
our work. Demonstrations focus on how to 
combine techniques and generate images to 
achieve creative goals. We spend the majority 
of time working individually on class projects.

FACUlty: Matthew Letzelter is a Portland, Ore., 
artist who explores his practice through works 
on paper and paintings focused on abstract 
landscapes. He is currently the printmaking 
chair and professor at Pacific Northwest Col-
lege of Art. He has worked as a professional 
printer internationally and holds an MFA from 
Pratt Institute.  
www.mletzelter.com

tuition: $875  OR  tuition + studio support donation: $1075 
studio fee: $125 code: r1212 enrollment limit 10

Charlene Liu, The Way One Looks At Distant Things

august 19 - 23 
Copperplate intaglio  
Charlene liu

SKill lEVEl: II

CONCEPt: An intaglio print holds the history of 
its making – a record of the creative process. 
We embrace this quality, creating vibrant 
images in copper intaglio by exploring expres-
sive mark making, delicate line work, tonal 
textures and reductive methods. Using our 
current work and ideas as catalysts, we lever-
age the intaglio process as a means to test 
and refine meaning and intent. The workshop 
introduces techniques of drypoint, hardground, 
softground, aquatint and edition printing.

MEDiA & tECHNiQUES: Participants bring refer-
ence materials and sketches to generate ideas 
and imagery for their etchings. Focus on dry-
point and ferric chloride copper etching, hard-
ground, softground and rosin aquatint. Scrap-
ing and burnishing, image transfer, printing and 
registration, and introductory color printing.

ACtiVitiES: Daily demos and discussion, group 
and individual feedback, and ample time for 
individual work.

FACUlty: Charlene Liu is an assistant professor 
and printmaking coordinator at the University of 
Oregon - Eugene. Her work has been exhibited 
nationally and internationally and is included in 
the Museum of Modern Art and the Progressive 
Art Collection. Born in Taiwan, she received an 
MFA from Columbia University in 2003.  
www.culturehall.com
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Brad Vetter, The National (detail)Melissa Bob, Ways of Seeing, Ways of Being, Then and Now (detail)

august 26 - 30 
Fabric: design, dye, print 
Melissa Bob

SKill lEVEl: II

CONCEPt: Add fabric to your art vocabulary in 
this experimental workshop exploring the fas-
cinating world of fabric design from start to 
finish. Utilizing traditional silkscreen and block 
printing methods, students compose a design 
matrix to be repeated on fabric. Explore color, 
tactility, pattern and more through each step 
of the process. Students engage the hands-on 
experience of creation through fabric prepara-
tion, dyebath, printing and stitching fabric.

MEDiA & tECHNiQUES: Textile dyeing with natu-
ral materials, screen printing, block printing 
and pattern design.

ACtiVitiES: Prepare fabric, prepare dyebath, 
dye fabric, design patterns for printing, prepare 
printing matrices (screen or block), print on fab-
ric and simple sewing.

FACUlty: Melissa Bob, a citizen of the Lummi 
Nation in Bellingham, Wash., earned a B.A. in 
indigenous art history and printmaking from 
The Evergreen State College in Olympia. Her 
prints have been collected by the Smithsonian 
National Museum of the American Indian, Mis-
soula Art Museum and Spencer Art Museum 
at the University of Kansas.

september 9 - 27 
ink & letter  
Brad Vetter 

SKill lEVEl: III

CONCEPt: Today, as words and text boldly infil-
trate our daily existence, letterforms often-
times go unnoticed beyond the function of 
being legible, or selling us the things we want. 
We are used to their familiarity and forget that 
they can build a beautiful relationship within a 
space, even when they do not form a word or 
phrase to be read. This workshop celebrates 
type and explores another way of looking at 
text, potentially bridging gaps between fine art 
and design.

MEDiA & tECHNiQUES: Letterpress printing, 
monotype, hand-setting type and carving let-
terforms; basic relief printmaking processes; 
use of the CNC router.

ACtiVitiES: Biweekly demos and short lec-
tures of print history, contemporary works, 
processes and techniques. Directed study and 
work days. Demos build on each other to cul-
minate in a large-scale monoprint project. Stu-
dents are asked to print small editions for class 
exchanges.

FACUlty: Designer, printer and artist extraordi-
naire, Brad Vetter honed his letterpress skills 
during an eight-year tenure at the legendary 
Hatch Show Print in Nashville, Tenn. While 
teaching scores of interns to love inky fingers 
and wooden blocks, he built a resume that 
included clients as varied as Anthropologie, 
Nike, Arcade Fire and Wilco.   
www.bradvetterdesign.com

tuition: $875  OR  tuition + studio support donation: $1075 
studio fee: $100 code: r1313 enrollment limit 10

tuition: $1600  OR  tuition + studio support donation: $2200 
studio fee: $200 code: r1514 enrollment limit 10

ARtiSt OPPORtUNitiES
Conceived with the purpose of increasing 

year-round access to the Ranch’s talented 

artistic staff, state-of-the-art facilities, 

and open and supportive community, our 

increased artists opportunities include calls 

for entries for exhibitions, studio rentals, 

private lessons, open studios, equipment 

and facility collaboration and rental and 

portfolio review. Contact any Artistic Director 

for more information.

“Nothing compares 

to the intimate class setting 

and intense focus of a 

weeklong workshop at 

the Ranch.”
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tuition: $675 OR tuition + studio support donation: $875 
studio fee: $95 code: s0101 enrollment limit 10

SCUlPtURE
The Sculpture program is excited to host a vibrant spectrum of workshops that 
reflect the variety in current studio practice. Sculpture workshops are material- and 
technique-rich, ranging from traditional metal fabrication to experimental electronic work. 

Our renowned sculpture faculty travels to us from around the world. They work closely with 
students through critical discussion, material demonstrations and individual assistance. 
Instructors encourage exploration and experimentation, emphasizing process and idea 
development. You will leave with far more than just finished pieces: you take with you the 
tools and inspiration to elevate your studio practice to the next level.

Students work in a communal and interactive studio designed for all levels of experience 
and supporting traditional and non-traditional methods. The sculpture studio includes a 
bench room and machine/tool room and offers additional outside workspace.

SCUlPtURE SKill lEVElS:
Open to all – Students of any skill and knowledge level.

Level I – Students are new to sculpture and have no formal training.

Level II – Students have a basic knowledge of 3-D art making and sculpture concepts and 
are comfortable using a variety of hand and power tools. Students have taken one or two 
sculpture classes or workshops. 

Level III – Students have experience with a variety of materials and fabrication techniques 
and know how to use hand and power tools competently and safely. Students are self-
starting with some formal training in critical aspects of sculpture and have completed a 
portfolio of work. Students have taken a minimum of three classes or workshops.

Level IV – Students have advanced skills and knowledge of sculpture. Students are 
highly motivated, have a minimum of five years experience in the field and have multiple 
portfolios of their artwork. Typical students are academics and professional artists.

Contact Artistic Director Doug Casebeer with questions at 970/923-3181 x238 or 
Studio Coordinator John Lloyd at 970/923-3181 x237.

June 3 - 7 
Concrete Sculpture  
John lloyd & Ralph Scala 

SKill lEVEl: Open to all

CONCEPt: Come together to grow in skill and 
artistry in this workshop that explores creative 
hollow and lightweight concrete forms. After 
experimenting with a spectrum of recipes, we 
generate quick sketches, weld steel armatures, 
cover the armatures with lath or wire, then enve-
lope our forms in thin layers of cement-based 
recipes. Bases and pedestals are addressed by 
various simple casting methods.

MEDiA & tECHNiQUES: Steel rod, cement, sand, 
expanded metal lath, wire, steel wool, burlap, 
fibers, various aggregates and additives. MIG 
welding and plasma cutting steel armatures. 
Wooden forms, green sand and simple clay 
molds for casting concrete.

ACtiVitiES: Ralph and John give demonstra-
tions daily, followed by work time and individ-
ual student assistance.

FACUlty: John Lloyd is the sculpture studio 
coordinator at Anderson Ranch. He received 
his MFA in sculpture from Alfred University. 
He poured iron with Kohler’s Arts/Industry 
program, and has built custom cabinets, furni-
ture and homes around the U.S. and Europe. 
He has worked eight summers at the Ranch, 
including three years as artist-in-residence.   
Ralph Scala is the ceramics studio coordina-
tor at Anderson Ranch. He received his B.A. 
in painting and sculpture from Evergreen Col-
lege in 1995. Ralph served as studio director at 
Lill Street Art Center in Chicago from 1995 to 
2000 and studio director at Santa Fe Clay from 
2000 to 2005.
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tuition: $675 OR tuition + studio support donation: $875 
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Susan Hagen, Christopher

tuition: $875 OR tuition + studio support donation: $1075 
studio fee: $95 code: s0202 enrollment limit 10

tuition: $875 OR tuition + studio support donation: $1275 
studio fee: $155 code: c0102 enrollment limit 12

Robin Hill, Looking Into the Situation (detail)Del Harrow, Untitled

June 3 - 14 
Digital Clay: computer-aided 
design 
Del Harrow

SKill lEVEl: II - IV

CONCEPt: Clay is a solid form, but design is a 
fluid process. This workshop explores strate-
gies and techniques for integrating computer 
design into the process of creating forms with 
clay. Del teaches us how to incorporate com-
puter-aided design, machining and prototyping 
into our studio practices. These methods are 
tools for artists and for educators interested 
in building technology into ceramics or sculp-
ture curriculums. While our focus is on specific 
strategies, we also investigate the wide range 
of practices within the broader field of digital 
fabrication. 

MEDiA & tECHNiQUES: We experiment with a 
range of CAD software and Computer Con-
trolled Machines, CNC Machining and 3-D 
printing in tandem with more traditional, man-
ual techniques, including slab building and slip 
casting. Our goal is to develop our own set of 
individual, “hybrid” techniques.

ACtiVitiES: Daily demonstrations, slide lectures 
and work in the studio.

FACUlty: Del Harrow is an assistant professor 
of art at Colorado State University in Fort Col-
lins. He has lectured at the University of Colo-
rado, Alfred University and Harvard University. 
His work has been shown at the NCECA con-
ference, the Dolphin Gallery in Kansas City, 
and the Denver Art Museum.  
www.delharrow.net

Sponsored by Masako and Ron Berman

June 10 - 14 
Sense & Memory: building a 
sculptural inventory 
Robin Hill

SKill lEVEl: II - IV

CONCEPt: Sculpture has the power to render 
symbolic adaptations of inner and outer worlds. 
In this workshop we explore our sensory inven-
tories in order to create a parallel iconography 
as the basis for a series of sculptural works. 
Our perception of the world through touch, 
sight, hearing, taste and smell have elemental, 
and often visual, links to our past, sense-ori-
ented life experiences. Sculptures range from 
representational to abstract, from wall relief 
to free-standing forms, and from miniature 
to large scale. Openness to experimentation 
leads to surprising works of art that nurture our 
artistic practices for years to come.

MEDiA & tECHNiQUES: All participants explore 
hands-on sculpture fabrication techniques, 
including simple found objects and materials, 
mold making and casting, hand forming with 
clay and wax, carving and basic assemblage.

ACtiVitiES: We engage in a balance of open 
exploration and group brainstorming. Periodic 
breaks for spontaneous presentations of works 
in progress, slides, readings, collaborative 
group exercises and visits to local thrift stores.

FACUlty: Robin Hill is a sculptor and professor 
of art at UC Davis. Her work is in numerous 
collections, including the Richard L. Nelson 
Gallery, the Fine Arts Collection, Harvard’s 
Fogg Art Museum, the Hammer Museum and 
the Crocker Art Museum. She is the recipient 
of an NEA award, two Pollock-Krasner Founda-
tion Fellowships and two New York Foundation 
for the Arts Fellowships.  
www.robin-hill.net

June 10 - 14 
Figurative Wood Sculpture: 
 monuments of miniature memory 
Susan Hagen

SKill lEVEl: I - III

CONCEPt: Using milled lumber and wood 
scraps, including beads, sticks and found 
objects, we construct and carve sculptures 
of animals, humans, imaginary creatures and 
keepsakes. Inspired by dreams and memories, 
we learn to develop sketches and maquettes, 
basic additive woodworking processes, carv-
ing and sharpening. Students should arrive 
with a strong desire to share ideas, make new 
discoveries and work hard.

MEDiA & tECHNiQUES: The focus of this class 
is sculptural wood construction—including 
techniques of lamination, basic joinery, hand-
carving and mechanized carving processes—
plus sharpening and finishes, including paint, 
stains, oils and wax. Preparatory processes 
include photography, Photoshop, drawing, 
maquettes and design.

ACtiVitiES: Susan leads technical demonstra-
tions, slide presentations, discussions and cri-
tiques to familiarize students with approaches 
to figurative sculpture throughout history. 
Most class time is devoted to studio work and 
innovation.

FACUlty: Susan Hagen is an artist, writer and 
educator. She is the recipient of awards from 
the Ragdale Foundation, the George Sugar-
man Foundation, the Leeway Foundation and 
the Independence Foundation. Her work will 
be featured in one-person exhibitions at Phila-
delphia’s Center for Art in Wood and Schmidt 
Dean Gallery in 2013.   
www.missioncreep.com
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tuition: $875 OR tuition + studio support donation: $1075 
studio fee: $95 code: s0405 enrollment limit 10

tuition: $875 OR tuition + studio support donation: $1075 
studio fee: $95 code: s0304 enrollment limit 10

Sarah Gjertson, All Natural (detail)Elisabeth Higgins O’Connor, No-name, (plaid helmet) (detail)

June 17 - 21 
Fabric & Physicality  
Elisabeth Higgins O’Connor

SKill lEVEl: I - III

CONCEPt: There’s often splendor in the ordi-
nary and magic in the discarded. From inspi-
ration, preparatory sketches and maquettes to 
construction and final presentations, we build 
sculptural objects from layers of found and 
repurposed materials. Beginning with simple 
wooden or wire mesh armatures, we sew, 
patch, bind, stiffen, wrap and layer varieties of 
materials as a means to shape narrative and 
assemble works with convincing physicality.

MEDiA & tECHNiQUES: Fabric, sewing, joining, 
gluing, cardboard, wire mesh, wood, hard-
ware, paint, wire cutting, power and hand cut-
ting wood, scoring, bending and drilling.

ACtiVitiES: We meet daily for demonstrations, 
workshop exercises and slide presentations. 
Feedback and brainstorming. Individual con-
versations to assist students in fostering con-
cepts, projects and processes. Most of our 
class time is spent investigating and construct-
ing work, followed by a final group critique.

FACUlty: Elisabeth Higgins O’Connor received 
her MFA from UC Davis. She is the recipient 
of a Joan Mitchell Foundation MFA Grant, and 
has exhibited at the CUE Arts Foundation, 
the Armory Center for the Arts and the San 
Jose Institute for Contemporary Art. Her work 
has been reviewed in numerous publications 
including Artforum, the Los Angeles Times, 
Huffington Post and Beautiful/Decay. Elisa-
beth is represented by Charlie James Gallery 
in Los Angeles.  
www.elisabethhigginsoconnor.com

June 24 - 28 
threads & Strings: conceptual 
craft and soft sculpture 
Sarah Gjertson

SKill lEVEl: Open to all

CONCEPt: The nature of fabric allows its free-
dom to float, contour or delineate form. This 
course examines the contemporary resur-
gence of traditional craft to explore 3-D forms 
and sculptural interventions. Recently re-envi-
sioned histories of hand work and conceptual 
craft are introduced as we observe form and 
material inspired by the political, satirical and 
social influences embraced by current practi-
tioners. Driven by individual interests and skill 
levels, possibilities include inflatables, stuffed 
soft-sculptures and installations, and arma-
tures with stretched, skin-like surfaces.

MEDiA & tECHNiQUES: Media may vary but 
includes materials that can be hand stitched 
or sewn, including paper, fabric, vinyl, rubber, 
etc. Thread, cord, natural and synthetic fibers 
or wire that corresponds to the constructed 
form. We practice sewing skills and study the 
constructs of built armatures and inflatable 
structures.

ACtiVitiES: Daily activities include slide lec-
tures, time to seek out local materials, and 
demonstrations of basic sewing techniques 
and sculptural fabrication methods. In the stu-
dio, we push the limits of concept and mate-
rial, experiment, and generate complex forms 
that may rely on repetitive or time-consuming 
traditions.

FACUlty: Sarah Gjertson received her MFA 
from the School of the Art Institute of Chicago, 
and is the current director of the School of Art 
and Art History at the University of Denver.   
www.sarahgjertson.com

tuition: $875 OR tuition + studio support donation: $1075 
studio fee: $125 code: s0303 enrollment limit 10

June 17 - 21 
Welding for Artists  
Evan Blackstock

SKill lEVEl: Open to all

CONCEPt: Welding is both an instrument of 
assembly and a means of artistic expression. 
In this workshop we explore the fundamentals 
of metal fabrication and their impact on a mul-
titude of studio practices. Whether using steel 
as a medium or in conjunction with other mate-
rials, we learn the proper tools and techniques 
for achieving our sculptural objectives. We cre-
ate several small projects utilizing new skills to 
build a final project of our own choosing. 

MEDiA & tECHNiQUES: Steel tube, angle, 
rod plate and sheet. Paper and cardboard 
maquettes are used to design and trouble-
shoot. Fundamentals of oxy/acetylene torches, 
arc welding systems and plasma cutting. Safe 
use of hand tools, power tools and machinery. 
Technical demonstrations on cutting, bending, 
rolling and finishing steel.

ACtiVitiES: Presentations on the varieties, 
applications and history of welding. Daily tech-
nical demonstrations followed by work time 
and individual student assistance.

FACUlty: Evan Blackstock is a visual artist 
who works at the University of Colorado - 
Boulder. He co-teaches sculpture classes 
working with metal and leads workshops on 
welding systems, machinery use and fabrica-
tion techniques. Working with many different 
materials on a daily basis, Evan also serves as 
a consultant and fabricator for various univer-
sity projects.
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tuition: $920 OR tuition + studio support donation: $1120 
studio fee: $75 code: d0510 enrollment limit 10

tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $155 code: s0506 enrollment limit 10

tuition: $975 OR tuition + studio support donation: $1375 
studio fee: $175 code: c0405 enrollment limit 12

Mike Rathbun, I am good, I am bad, I am good, I am bad (detail)Michael Sherrill, Untitled (detail)

June 24 - July 5 
Structure in Nature through 
Metal & Clay  
Michael Sherrill

SKill lEVEl: II - IV

CONCEPt: In this workshop, we focus on concep-
tualizing and creating sculpture using metal as a 
supporting structure with ceramic components. 
We spend the first week in the metal studio, 
making structures and observing patterns in 
nature that can inform our work in realistic and 
abstract sculpture. We spend the second week 
in the clay studio, making objects that complete 
our concepts. Finally, we turn our attention to 
the mechanics of assembly and installation. 
Working in this structured process creates 
opportunities to expand our artistic expression. 
This promises to be a full and exciting workshop 
– in other words, we will be BUSY!

MEDiA & tECHNiQUES: Porcelain oxidation fired 
to cone 6 with slips and glazes. Steel rod. Stu-
dents use Michael’s techniques of extruding 
and forming clay, myriad types of carving and 
embossing, and multi-layers of slip and glaze 
techniques.

ACtiVitiES: An introduction to metals covering 
bending and forming. Basic welding. Morning 
and afternoon demonstrations, slide shows 
and extensive individual instruction.

FACUlty: Largely self-taught, Michael Sherrill’s 
primary influences include the North Carolina 
folk pottery tradition. In 2002, he was a featured 
presenter and lecturer at the U.S. Clay exhibi-
tion of the Smithsonian’s Renwick Museum of 
American Craft. In 2003, he was honored as 
Artist of the Year by the Mint Museum of Craft 
+ Design in Charlotte, N.C.  
www.michaelsherrill.net

July 1 - 12 
Wood Sculpture & the Box  
Mike Rathbun

SKill lEVEl: Open to all

CONCEPt: Personal keepsakes often include 
objects handed down through generations. 
This class explores the opportunity to experi-
ence the difference between a large, collabora-
tive sculpture and an individual work. We begin 
by working together as a group on a large 
sculptural installation, then move into more 
intimate territory by constructing wooden 
objects inspired by our own personal heritage. 
These will be boxes that your mother, father, 
grandmother or grandfather made and used to 
store their most cherished belongings.

MEDiA & tECHNiQUES: Primarily wood construc-
tion; introduction to and practice with hand 
and power tools. Opportunities for minor mold 
making, carving or performance.

ACtiVitiES: Daily demonstrations, techni-
cal exercises, studio work time and group 
discussions. Readings and journaling are 
encouraged.

FACUlty: Mike Rathbun received his MFA in 
sculpture from the University of Minnesota. 
He has taught sculpture at Lewis and Clark 
College since 2005. He has received many 
awards—from the Pollock-Krasner Founda-
tion, the Bush Fellowship, and recently from 
the Paul G. Allen Family Foundation and the 
NEA to support his solo exhibition at Boise 
Art Museum. He has had solo exhibitions in 
New York, Chicago, Minneapolis, Los Ange-
les and Seattle.  
www.mikerathbun.com

July 1 - 5 
Advanced Critique Seminar  
Anne Ellegood

SKill lEVEl: IV, portfolio review required

CONCEPt: This advanced critique seminar draws 
on Anne’s extensive experience as curator, pro-
fessor and connoisseur of contemporary art. 
Together we look at a variety of recent artistic 
practices to investigate interests, preoccupa-
tions and working methodologies embraced 
by artists over the past several decades. Our 
conversations cover a range of media—includ-
ing sculpture, painting, photography and film—
with particular attention to the overlap between 
performance, dance and contemporary art.

MEDiA & tECHNiQUES: Work time is provided for 
students to pursue individual projects in the Paint-
ing Studio. Participants should bring any tools, 
media or supplies needed to produce their own 
work. (We will not have access to other studios).

ACtiVitiES: Readings are assigned for each 
topic. We examine images of contemporary art 
dating from the 1960s through today as tools 
for analysis, fleshing out ideas gleaned in our 
readings. Students should come prepared to 
discuss source materials and may bring specific 
artistic practices to the table for discussion.

FACUlty: Anne Ellegood is the senior curator 
at the Hammer Museum in Los Angeles. Prior 
to joining the Hammer in 2009, she was the 
curator of contemporary art at the Hirshhorn 
Museum and Sculpture Garden. Her recent 
exhibitions include “Made in L.A.,” the Ham-
mer’s first biennial show of Los Angeles-based 
artists, “All of this and nothing,” and Hammer 
projects with Shannon Ebner and Sara Vander-
beek She also served as the curator for Hany 
Armanious’s 2011 Australian Pavilion in the 
Venice Biennale.

Anderson Ranch workshop participant
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tuition: $875 OR tuition + studio support donation: $1075 
studio fee: $105 code: s0707 enrollment limit 10

Lynn Richardson, Arctic Garden (detail)Yuriko Yamaguchi, Energy (detail)Robert Jackson, Scroll

July 15 - 19 
the Eloquent Nail: fabrication 
with steel 
Robert Jackson

SKill lEVEl: II - IV

CONCEPt: This workshop introduces the fabri-
cation of steel and iron with non-ferrous met-
als. Basic silver soldering of steel is our focus 
as we explore the use of 100-year-old hand-
forged iron nails and other found steel objects 
in a jewelry format. We begin by exposing the 
rich textures that lay hidden underneath these 
surfaces, rusted over time by use and expo-
sure to the elements. Students learn strate-
gies for soldering steel with silver solders as 
they examine various jewelry designs from the 
basic ring to wearable sculpture.

MEDiA & tECHNiQUES: Students utilize vintage 
nails and other found iron and steel fragments 
in a jewelry format. Demos of metal prepa-
ration, silver soldering, methods of joinery, 
forming, forging and small-scale blacksmithing 
processes.

ACtiVitiES: Daily technical demonstrations and 
ample studio time for hands-on applications.

FACUlty: Robert Jackson is an associate pro-
fessor in the Lamar Dodd School of Art at 
the University of Georgia who frequently 
teaches with the university’s Study Abroad 
program in Cortona, Italy. His work investi-
gates the use of found steel fragments in a 
jewelry format and is documented in “The 
Penland Book of Jewelry.”

July 22 - 26 
Web of life  
yuriko yamaguchi

SKill lEVEl: Open to all

CONCEPt: We explore our interconnected world 
in this workshop through making sculptures 
and installation art. We investigate avenues of 
connectivity between art, science, history and 
society as a whole. Flexibility and holistic con-
cepts are nurtured in learning contemporary 
methods of mold making and casting resin. 
“The Web of Life” by Fritjof Capra is our refer-
ence book for core concepts, as we produce 
at least two projects over the course of this 
week.

MEDiA & tECHNiQUES: Skin wax, hydrogel and 
plaster as mold making materials. Silicone, 
Aqua, nontoxic resin and polyurethane rubber 
as casting mediums. 

ACtiVitiES: Demonstrations of rubber mold 
making, experiments, brainstorming and the 
execution of ideas.

FACUlty: Yuriko Yamaguchi’s works are in 
numerous museum collections, including the 
Museum of Modern Art in Kanagawa, Japan, 
the Hirshhorn Museum and Sculpture Gar-
den, and the Corcoran Gallery of Art. She has 
received various awards, including the Ameri-
can Academy of Arts and Letters award, a Joan 
Mitchell Foundation award and fellowships 
from the NEA and the Rockefeller Foundation 
Bellagio Center.  
www.yurikoyamaguchiart.com

July 29 - august 2 
Soft Sculpture: building with 
fabric and plastic 
lynn Richardson

SKill lEVEl: Open to all

CONCEPt: From concept development to 
production and presentation, this workshop 
explores various forms of contemporary soft 
sculpture. Starting with a small found object, 
we begin creating a narrative through basic 
silicon mold making and plastic casting appli-
cations. Building basic, welded armatures to 
support these cast objects, we investigate 
different ways to use fabric, including sewing, 
stacking and wrapping forms to construct a 
large-scale sculptural object.

MEDiA & tECHNiQUES: Basic sewing, intro to 
MIG welding, 3-D fabric construction, plastic 
casting and silicon mold making.

ACtiVitiES: We meet as a group for daily dem-
onstrations and slide talks. We meet individu-
ally to develop original projects best suited for 
each set of personal skills. Majority of class 
time is spent constructing projects prior to 
gathering for a final group critique.

FACUlty: Lynn received her MFA from the Uni-
versity of Texas. She has presented her sculp-
ture in numerous solo exhibitions throughout 
Canada, the U.S. and Asia. Recently her work 
has been exhibited at the Islip Museum, the 
Brattleboro Museum of Art and the Art Gal-
lery of Calgary. Lynn has received grants from 
both the Winnipeg and Manitoba Arts Councils 
and the Canada Arts Council. She was also 
awarded the prestigious Joan Mitchell Founda-
tion MFA Grant.  
www.lynnrichardson.ca/sculpture
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Paul McMullan, Don’t Park Here (detail)

July 29 - august 2 
image on Form  
Paul McMullan

SKill lEVEl: Open to all

CONCEPt: A singular image has the power to 
alter the tone and appearance of artistic work. 
This workshop explores various methods of 
transferring images onto form. We examine 
image transfer, silk screening, projection, sten-
cil and tracing techniques. Employing gold leaf, 
flocking and other unconventional materials, 
we apply images to constructed 3-D forms of 
cardboard, fabric and found objects.

MEDiA & tECHNiQUES: Cardboard construction, 
fabric and found objects with application of 
photo-copies, transfers, silk-screened images 
and projection. Stretching, pulling and wrapping 
images around 3-D shapes and structures.

ACtiVitiES: Students meet daily for demon-
strations and slide talks. Sharing concepts and 
conversations with Paul individually and as a 
group. Most of our class time is spent on con-
struction supported by continuing, informal 
critiques.

FACUlty: Paul McMullan received his MFA in 
ceramics from The New York State College of 
Ceramics at Alfred University and his BFA in 
painting and printmaking from James Madison 
University. He has presented his image-packed 
sculptures in numerous solo and group exhi-
bitions across the U.S. and Europe. Recent 
shows include “Fresh Figurines” at the Fuller 
Craft Museum and “Circus Dogs on Guard for 
Thee” at Marlboro College. His work earned 
the Mcknight Award at the Northern Clay Cen-
ter in Minnesota.  
www.mcmullanceramics.com

august 5 - 9 
Four Materials, Five Days  
Rick Parsons

SKill lEVEl: Open to all

CONCEPt: Wood fabrication, metal fabrication, 
mixed media and plaster abstraction: these are 
four processes used today to make 3-D forms. 
Students are introduced to sculptural materials, 
basic design principles, idea development and 
studio tools in this fast-moving class. Together 
we create a strong foundation for establishing 
a sculpture studio practice.

MEDiA & tECHNiQUES: Found objects, steel cut-
ting and welding, wood fabrication, paper fab-
rication and plaster mixing.

ACtiVitiES: Daily projects, lectures, technical 
demonstrations and studio work with one-on-
one and group discussions.

FACUlty: Rick Parsons has served Anderson 
Ranch as a summer intern, studio manager and 
sculpture program coordinator. He is currently 
on the faculty of Sierra Nevada College. Rick 
received his MFA from the University of Dallas. 
His sculpture has been featured in Sculpture 
magazine, “Confrontational Ceramics: The Art-
ist as Social Critic,” and in the documentary 
film “Questions of Art.”  
www.rickparsons.net

Brenda Mallory, Porous Borders - Red

august 5 - 9 
Repeats, Rhythms & Rifts  
Brenda Mallory

SKill lEVEl: Open to all

CONCEPt: Repetition, rhythm and multiples 
are the themes we explore as we create 
assemblage pieces in 2- and 3-D forms. We 
construct from elements we make, find or 
repurpose. The techniques we use to connect 
and fasten these elements—sewing, nailing, 
braiding, gluing, fusing and more—are just as 
important as the elements themselves. Our 
aesthetic choices may be formal, organic, 
sloppy, or tightly wound, but always personal 
as we consider visual language. The goal is to 
explore materials and processes, then respond 
to those explorations.

MEDiA & tECHNiQUES: Paper, fabric of any sort, 
rubber, found objects, wood, deconstructed 
clothing, wire, glue, encaustic medium, plaster 
and wood. Students are encouraged to bring 
one item of clothing or old artwork to decon-
struct as a starting point. Basic hand tools, 
sewing machines and assorted adhesives are 
available.

ACtiVitiES: Slide presentations and lectures, 
demos of sewing and waxing techniques, 
assignments to get projects started and 
focused, one-one-one instruction and discus-
sion. Motivations and projects vary from stu-
dent to student.

FACUlty: Brenda Mallory has received grants 
from the Oregon Arts Commission and the 
Foundation for Contemporary Art in New York. 
She is an MFA mentor in the Applied Craft and 
Design Program created in collaboration by 
Oregon College of Art and Craft and Pacific 
Northwest College of Art.   
www.brendamallory.com

tuition: $920 OR tuition + studio support donation: $1120 
studio fee: $75 code: d1018 enrollment limit 10

Rick Parsons, Shuffle (detail)
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tuition: $675 OR tuition + studio support donation: $875 
studio fee: $95 code: c1113 enrollment limit 12

tuition: $875 OR tuition + studio support donation: $1075 
studio fee: $95 code: s1112 enrollment limit 10

Julie Moon, Poppys (detail)

august 12 - 16 
Sound & Form: the fourth dimension 
Rick Parsons

SKill lEVEl: II - IV

CONCEPt: Historically the visual arts have 
been devoid of sound. This class breaks the 
trend, introducing students to sound-capturing 
devices and sound-editing software within a 
conceptual context where sound meets form. 
Via computers and mp3 players, sound has 
crept into the world of contemporary sculpture, 
adding a fourth dimension to this art form. We 
focus on the capturing process while integrat-
ing sound into our artistic practice. Students 
work in the medium of their choice.

MEDiA & tECHNiQUES: Sound editing software 
and sound capturing. Material choices are built 
around Anderson Ranch sculpture studio facili-
ties and class preferences. Found objects, steel 
cutting and welding, wood fabrication, paper 
fabrication, and plaster and mold making.

ACtiVitiES: Daily projects, lectures, technical 
demonstrations and studio work with one-on-
one and group discussions. Focused presenta-
tions on contemporary artists who use sound 
in their work. We focus on sound and percep-
tion, investigating how forms change meaning 
when they are linked to elements of sound.

FACUlty: Rick Parsons has served Anderson 
Ranch as a summer intern, studio manager and 
sculpture program coordinator. He is currently 
on the faculty of Sierra Nevada College. Rick 
received his MFA from the University of Dallas. 
His sculpture has been featured in Sculpture 
magazine, “Confrontational Ceramics: The Art-
ist as Social Critic,” and in the documentary 
film “Questions of Art.”   
www.rickparsons.net

august 12 - 16 
Ceramic Jewelry  
Julie Moon

SKill lEVEl: Open to all

CONCEPt: Focusing on ceramic materials and 
processes, we create adornments—not for 
pots, but for bodies. Students in this class 
produce a number of wearable items through 
a range of form and surface techniques. Our 
objective is to explore the possibilities of deco-
ration while thinking about concepts related to 
scale, sentiment and symbols. Julie encour-
ages us to use this workshop as a means of 
expanding our vocabularies of decoration in 
personal studio practices.

MEDiA & tECHNiQUES: Materials include clay, 
glazes, underglazes and various jewelry find-
ings. Forms are created using a variety of tech-
niques, including slab building, pinching, press 
molds and carving. A number of surface treat-
ments and firing techniques are discussed and 
explored.

ACtiVitiES: Each day begins with a brief slide 
presentation and demonstration. We talk about 
various forms of jewelry and explore differ-
ent forming, glazing and finishing techniques. 
Students work on multiple projects daily, with 
time allotted for individual discussion about 
technical and conceptual ideas.

FACUlty: Julie Moon is an artist and designer 
trained in the fields of fashion, fiber arts and 
ceramics. Her work is focused on the body and 
decoration, which includes her own line of por-
celain jewelry. Julie currently lives and works 
in Philadelphia as an artist-in-residence at The 
Clay Studio.  
www.juliemoon.ca

“This opportunity was 

necessary and invaluable  

to my professional  

knowledge base  

and will make me  

a better teacher, too.“

Rick Parsons, Alchemy Kit (detail)
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tuition: $1275 OR tuition + studio support donation: $1875 
studio fee: $175 code: s1515 enrollment limit 10

tuition: $675 OR tuition + studio support donation: $875 
studio fee: $75 code: s1314 enrollment limit 10

tuition: $875 OR tuition + studio support donation: $1075 
studio fee: $105 code: s1213 enrollment limit 10

Vivian Beer, Anchored Candy no.2 (detail)John Lloyd, TerrariumJim Cotter, Untitled

august 19 - 23 
Contemporary Cement Jewelry  
Jim Cotter

SKill lEVEl: II - IV

CONCEPt: This workshop is designed to chal-
lenge common notions of value, preciousness 
and jewelry. Concrete is cast into sculptural 
ring-forms with precious stones embedded 
directly into the concrete. In other cases, 
concrete is set into place where a gem might 
normally be. We address various materials, 
including steel, styrofoam, cement, rock, dia-
monds and different industrial materials to 
make jewelry—even fine jewelry. Students are 
encouraged to bring found materials, industrial 
materials and recyclable jewelry. There may be 
a surprise guest artist and time to deal with 
galleries, art and social issues in the contem-
porary field of metals.

MEDiA & tECHNiQUES: Concrete, stones & 
gems, silver, gold and a large variety of alter-
native industrial materials. Casting, soldering, 
forming, cutting and troubleshooting.

ACtiVitiES: Activities include daily demonstra-
tions, studio work time, hands on assistance, 
individual and group discussions and critiques.

FACUlty: Concrete has been a prominent mate-
rial in Jim Cotter’s artistic work. He has been 
a pioneer of alternative materials since the 
1970s, applying the use of concrete in many 
ways by creating contemporary jewelry, hol-
lowware and sculpture. Jim is a gallerist and 
jeweler living in Vail, Colo.   
www.jcottergallery.com

august 26 - 30 
tools as a Way  
John lloyd

SKill lEVEl: Open to all

CONCEPt: Tools and machinery are spring-
boards into the narrative of sculptural design. 
This is a basic fabrication class to introduce 
tool and machinery applications. We use tools 
as metaphors and icons to make art, but they 
also build our own sculptural vocabulary. Stu-
dents are encouraged to build either functional 
or metaphorical tools, using every device and 
piece of equipment available in the studio. 
Basic woodworking, welding, metal forming 
and hand tools are our focus, but we may also 
examine and develop specialty tools as well.

MEDiA & tECHNiQUES: Steel, metals, wood, 
concrete, plastic, plaster, burlap and found 
objects. Cutting, welding, cold fastening, glu-
ing and screwing.

ACtiVitiES: After two days peppered with 
heavy, information-packed demonstrations, 
students are set free to work in the open 
studio.

FACUlty: John Lloyd is the sculpture studio 
coordinator at Anderson Ranch. He received 
his MFA in sculpture from Alfred University. 
He poured iron with Kohler’s Arts/Industry pro-
gram, and has built custom cabinets, furniture 
and homes throughout the U.S. and Europe. 
He’s worked eight summers at the Ranch, 
including three years as artist-in-residence.

september 9 - 27 
the industrial Menagerie  
Vivian Beer

SKill lEVEl: II - IV

CONCEPt: Furniture is site-specific to the body 
in an intimate way. Our relationship to indus-
trial processes and materials is both personal 
and daunting. The emotive impact of mixing 
these relationships to create one-of-a-kind 
works imparts a complicated power. This class 
takes us through Vivian’s techniques and her 
thought processes around merging these two 
culturally-charged worlds. We delve into the 
ideas of personal and private, intimacy and per-
formance, ergonomics and play. Together we 
explore how we can affect materials and how 
furniture and materials can affect us.

MEDiA & tECHNiQUES: Demonstrations on draft-
ing, scale modeling, pattern making, welding, 
jigs, dies, forging, sheet metal forming, concrete 
casting and abrasives; slip roller, benders, Eng-
lish wheel, hydraulic press, TIG & MIG welder, 
oxy acetylene torch, hand and power tools.

ACtiVitiES: This class is an intensive, where we 
alternate between teaching and work days. On 
teaching days, Vivian demonstrates in the morn-
ing and works one-on-one with the students in 
the afternoon. Presentations are often after lunch. 
Work days are designed for projects and around 
opportunities to watch a professional in action.

FACUlty: Vivian Beer is a studio artist based in 
New England. She holds an MFA from Cran-
brook Academy of Art and teaches at Haystack 
Mountain School of Crafts, Penland School of 
Crafts, Purchase College, SUNY, and Center 
for Metal Arts. Her national exhibitions include 
public art in Winslow Park and Portland, Maine, 
and Old Morse in Cambridge, Mass.   
www.vivianbeer.com
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AGES 4 - 5

June 10 - 14 
Fly High in the Sky  
Sonya taylor Moore
ages: 4 to 5 / 9 am - noon 
tuition: $275 / studio fee: $15 
code: K0201 enrollment limit: 15

Bluebirds and Robins and Chickadees, oh my! 
Inspired by real animals who visit our class 
from the Aspen Center for Environmental 
Studies, we explore all mediums to create 
many feathered friends. Some of our creations 
include robin’s nest sculptures, extra-large, 
pretty peacock paintings, ceramic bluebirds, 
and elaborate owl collages. Spread your wings 
and let your creativity soar as we celebrate the 
beauty of all birds big and small!

Sonya Taylor Moore is the children’s and out-
reach coordinator at Anderson Ranch. She stud-
ied at the University of Colorado - Boulder and 
formerly served as the art teacher at the Ross 
Montessori School in Carbondale, Colo. She is 
the founder of Yellow Canary, a children’s arts 
and crafts studio in based in Basalt, Colo.

FAMily SAtURDAyS
Get messy with your kids! Family Saturdays are lively workshops where children and 
adults create multimedia art projects together. The theme of this summer-long series is 
“Amazing Artists.” Discover different masters each week, learning from their artistry and 
distinct techniques. Projects selected are based on each artist’s unique style. A variety of 
mediums are used to make each class an exciting and enriching experience for parents 
and children. Specific art projects are announced the day of the workshop. Supplies are 
included. Children must be accompanied by an adult. 

Lindsay Jones studied painting, printmaking and sculpture, and holds master’s degrees 
from Purdue University and the University of Oregon. She has taught art at Colorado 
Mountain College, Purdue and at the University of Oregon. Lindsay was selected as 2010 
Teacher of the Year at Maude Kerns Art Center in Eugene, Ore., where she taught ele-
mentary and high school students.

ages: 4 to 6 / 9:30 - 11:30 am 
tuition per session: $75 for one adult & one child, $100 for one adult & two children 
enrollment limit: 8 adult/child pairs.

June 29 
SESSiON 1

code: Q0401

July 20 
SESSiON 4

code: Q0704

July 6 
SESSiON 2

code: Q0502

July 27 
SESSiON 5

code: Q0805

July 13 
SESSiON 3

code: Q0603

august 3 
SESSiON 6

code: Q0906

august 19 - 23 
Under the Sea  
Sonya taylor Moore
ages: 4 to 5 / 9 am - noon 
tuition: $275 / studio fee: $15 
code: K1215 enrollment limit: 15

Let’s dive deep to discover the underwater sea 
world. This workshop studies sharks, whales, 
seahorses and other sea creatures. How many 
different species of sharks can we discover? 
Why do hermit crabs carry their houses on 
their backs? Do fish really sleep with their 
eyes open? We create ocean creatures based 
on the real deal, like a giant, stuffed blue whale 
made from recycled paper and a dainty, deli-
cate seahorse complete with sand and shells 
from the ocean. Together we transform our art 
into a beautiful underwater creatures.

Sonya Taylor Moore is the children’s and out-
reach coordinator at Anderson Ranch. She stud-
ied at the University of Colorado - Boulder and 
formerly served as the art teacher at the Ross 
Montessori School in Carbondale, Colo. She is 
the founder of Yellow Canary, a children’s arts 
and crafts studio in based in Basalt, Colo.

CHilDREN’S WORKSHOPS
The Children’s workshop program explores a full array of artistic disciplines with this 
core goal: to engage, develop and inspire young artists. A dynamic range of workshops 
for ages 4 to 17 allows students to try new media, learn different techniques and explore 
ideas. Instructors, parents, friends and staff celebrate the outcomes of each project, and 
the collaborative journey of art making. The Evelyn and Martin Siegel Children’s Building 
is equipped with a large studio space and the facilities for each project. There is a supply 
closet stocked with resources, an electric kiln, a children’s book library, digital technology 
and a wonderful outdoor area. Children participating in all-day workshops should bring a 
sack lunch; adult supervision will be provided during lunch.

Contact Children’s Program Coordinator Sonya Taylor Moore with questions at 
970/923-3181 x204.
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AGES 6 - 8

June 24 - 28 
Parade Float Extravaganza  
Sonya taylor Moore
ages: 7 and up / 9 am - 3 pm 
tuition: $425 / studio fee: $20 
code: K0404 enrollment limit: 15

For three years in a row, Anderson Ranch has 
won “Best Children’s Float” in Aspen’s Fourth 
of July parade. Lend your creativity and skills 
to help us remain champions! We begin by 
developing a theme and then spend the week 
painting, gluing and decorating props to turn 
the official Anderson Ranch truck into a mas-
terpiece. We top it all off by creating costumes 
for students to wear while walking alongside 
the float in the parade on Thursday, July 4th.

Sonya Taylor Moore is the children’s and out-
reach coordinator at Anderson Ranch. She stud-
ied at the University of Colorado - Boulder and 
formerly served as the art teacher at the Ross 
Montessori School in Carbondale, Colo. She is 
the founder of Yellow Canary, a children’s arts 
and crafts studio in based in Basalt, Colo. 

June 10 - 14 
the Colorful World of Eric Carle  
lindsay Jones
ages: 6 to 8 / 1 - 4 pm 
tuition: $275 / studio fee: $15 
code: K0202 enrollment limit: 15

Join us as we explore the wild world of charac-
ters created by amazing children’s author and 
illustrator, Eric Carle. Spend the week celebrat-
ing classic books like “The Hungry Caterpillar,” 
“The Grouchy Ladybug” and many more! What 
makes Eric Carle’s characters so very special? 
How can we mimic his legendary artistic style 
to create books of our own? We explore these 
questions as we craft whimsical, one-of-a-kind 
characters and story books. We sketch and 
paint a giant rendition of our creation, then work 
on developing a unique, 3-D version. Our final 
task is to write a mini story, chock-full of funny 
details about our newfound characters.

Lindsay Jones studied painting, printmaking 
and sculpture, and holds master’s degrees from 
Purdue University and the University of Oregon. 
She has taught art at Colorado Mountain Col-
lege, Purdue and at the University of Oregon.

July 1 - 5 
Printmaking 101  
Ami Maes
ages: 6 to 8 / 9 am - 3 pm 
tuition: $340 / studio fee: $20 
code: K0506 enrollment limit: 15 
note: no class thursday, July 4

All young aspiring artists are welcome to bring 
their imaginations to this adventure into print-
making techniques. We learn monoprinting, 
linocuts, collage blocks and simple screen 
printing, along with the color printing process. 
Students choose exciting themes from wild 
animals, architectural elements, circus figures 
and more. We make our own paste paper for 
vibrant print possibilities. Join us as we jump 
into a week full of printing!

Ami Maes has taught classes at Anderson 
Ranch, the Aspen Art Museum, the Aspen 
Center for Environmental Studies and the Wyly 
Community Art Center. She is the recipient of 
the Mary Ellen Nix Art Educator of the Year 
Award through the Aspen Art Museum. She is 
currently the art teacher at Carbondale Middle 
School, Colo.
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July 8 - 12 
One Fish two Fish  
Alix Knipe
ages: 6 to 8 / 9 am - 3 pm 
tuition: $425 / studio fee: $20 
code: K0607 enrollment limit: 15

Discover the magical underwater world with 
clay! Join us as we fill our week creating 
ceramic creatures from the ocean. We let our 
imaginations flow as we sculpt a variety of 
fish, from tiny guppies to giant barracudas. We 
also create aquarium dioramas complete with 
clay fish and coral. Some of our other projects 
include felt fish puppets, elaborate and spar-
kly fish masks, and fun, fishy carnival games. 
There’s no end to the amazing sea creatures 
we dream up and create!

Alix Knipe has taught children’s classes, includ-
ing environmental course work, Montessori 
school and ceramics classes for over 12 years. 
She is an active ceramic artist and shows her 
work internationally. This past year she was a 
Fulbright Scholar to Turkey researching Turkish 
ceramics. She will receive her MFA in Ceram-
ics from University of Nebraska in 2013.

AGES 6 - 8

July 15 - 19 
Artists through the Ages  
Georgia Burke
ages: 6 to 8 / 9 am - 3 pm 
tuition: $425 / studio fee: $20 
code: K0708 enrollment limit: 15

Take a journey through the world of art! Dur-
ing this educational week of creating, students 
become inspired by some of the great and 
influential artists of our time. Each day we 
focus on a different artist with a comprehen-
sive look at his or her style, then spend the day 
creating our own work. Together we make 3-D 
ceramic self-portraits showing happy or sad 
faces like Robert Arneson; multimedia shoe 
sculptures a la Teodoro Dragonieri; 2-D ornate 
works reminiscent of Gustav Klimt; monoprints 
inspired by Andy Warhol, and monochromatic 
assemblage art pieces modeled after Louise 
Nevelson. Students have a blast creating and 
just might learn a thing or two!

Georgia Burke studied visual art and edu-
cation at Regis University. She has been 
teaching K-6th grade art at Explore Elemen-
tary School in Thornton, Colo., for two years. 
Georgia was the children’s intern at Anderson 
Ranch in 2010.

July 29 - august 2 
Around the World in a Week  
Guinevere Jones
ages: 6 to 8 / 9 am - 3 pm 
tuition: $425 / studio fee: $20 
code: K0910 enrollment limit: 15

Pack your bags and kiss your folks goodbye, 
because we are embarking on a trip of a life-
time! We start our journey by creating our very 
own passports before taking off for Australia, 
Mexico, China, Japan and back to the U.S. Each 
day we focus on one destination and create a 
one-of-a kind work of art: aboriginal dot paint-
ings from Australia, Dia de Los Muertos skull 
decorations from Mexico, rice paper lanterns 
from China, fans decorated with traditional sub-
jects from Japan, and Grandma Moses folk art 
paintings from the U.S. We also take time to 
discover the culture, folklore, history and even 
the food from each of these special places.

Guinevere Jones finds her artistic inspiration in 
nature and found objects. Her fascination with 
design-based nature art started in New Zealand 
while studying Maori design. She is dedicated 
to building on her eight years of teaching by 
seeking out new learning experiences. Guinev-
ere is the art teacher at Basalt Middle School.
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AGES 6 - 8

august 12 - 16 
Kinetic Creatures!  
Maggie Stewart
ages: 6 to 8 / 9 am - noon 
tuition: $275 / studio fee: $15 
code: K1114 enrollment limit: 15

Create flying, bouncing, crawling creatures 
from your imagination using paper and sculp-
tural goodies. Students create whimsical 
shapes, drawings and paintings, then incorpo-
rate them into 3-D sculptural creatures. We use 
a variety of materials, including found objects, 
natural elements, paint, paper, foil, fabric and, 
of course, glue! Together we explore a range 
of techniques, including origami, collage, con-
struction, papier-mâché, painting and wire 
work. There is no limit to what your child cre-
ates in this wild exploration of crazy creatures.

Maggie Stewart is a professional artist and 
owner of Mama’s Belly Inc., a business special-
izing in bronze belly bowls. She also creates 
one-of-a-kind work along with public art in col-
laboration with her husband. She has taught 
over 25 years in a variety of museums, art cen-
ters, schools and colleges. 

august 12 - 16 
Once upon a time  
Hilary Forsyth
ages: 6 to 8 / 1 - 4 pm 
tuition: $275 / studio fee: $15 
code: K1113 enrollment limit: 15

Get lost in the enchanted land of fairy tales 
and fables! Join us as we explore the detailed 
imagery of tales like “Little Red Riding Hood,” 
“The Elves and the Shoemaker” and “The 
Emperor’s New Clothes.” Students gather 
inspiration from these tales to create woven 
baskets, designer hats and clothing, and 
uniquely-crafted shoes. We also create beau-
tifully-illustrated stories and explore drawing, 
painting and sculpture through a variety of 
materials, from fiber to chalk.

Hilary Forsyth is the art director at the Aspen 
Community School. She was awarded the 
Mary Ellen Nix Excellence in Art teaching 
award. She is also co-owner and illustrator of 
BearBop Press.

august 19 - 23 
Wild Kingdom  
Katherine Bell
ages: 6 to 8 / 1 - 4 pm 
tuition: $275 / studio fee: $15 
code: K1216 enrollment limit: 15

Get ready to use slimy, slithery and fluffy 
friends as inspiration for art! Inspired by real 
animals who visit our class from the Aspen 
Center for Environmental Studies, we craft ani-
mals big and small. The sky’s the limit for our 
imaginations, as we illustrate, paint and sculpt 
critters from a variety of materials, from clay to 
watercolor. Students explore the creative pos-
sibilities of mixed media as they create their 
very own wild kingdom.

Katherine Bell graduated from Colorado Col-
lege with a degree in art history and studio art. 
After college she traveled to South America, 
where she volunteered with community-based 
outreach and enrichment programs. During the 
summer of 2011, she interned in the Children’s 
Program at Anderson Ranch and has pursued a 
career in art education over the past year.
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July 1 - 5 
Portraits  
Kate lapides
ages: 9 to 12 / 9 am - 3 pm 
tuition: $340 / studio fee: $20 
code: K0505 enrollment limit: 15 
note: no class thursday, July 4

A photographic portrait can be a single face or 
a revealing detail captured 100 different ways. 
Creatively using light, framing, emotion, timing 
and point of view can open up new ways of 
seeing and photographing people. In this work-
shop we explore inspired, fun ways to capture 
revealing, compelling photographic portraits. 
We then transform our work into digital for-
mats using photo-editing software, making 
portraits that run the gamut from thoughtful to 
whimsical. Your family album will never be the 
same!

Kate Lapides’ work as a documentary photog-
rapher has taken her around the globe to pho-
tograph for organizations such as Save the Chil-
dren and the International Rescue Committee. 
She is a two-time recipient of an Individual Artist 
grant from the Colorado Council on the Arts.

July 22 - 26 
3-D Animation  
tom Alpern
ages: 9 to 12 / 9 am - 3 pm 
tuition: $425 / studio fee: $20 
code: K0809 enrollment limit: 15

Have you ever wanted to make your own ani-
mated characters? Unleash your imagination 
and make a rock walk across the road, or turn 
a pair of scissors into a hungry monster. We 
learn the basics of animation, capturing images 
and manipulating them on the computer. Each 
student completes an animated sequence on 
Macbook laptops, using iPhoto and iMovie. 
Join us as we bring your characters to life and 
produce both visionary and cutting-edge work.

Tom Alpern graduated from the Rhode island 
School of Design and now lives in Aspen. He 
is a videographer, editor, snow sculptor, writer, 
artist and teacher.

august 5 - 9 
Ukrainian Netted Jewelry 
Designs  
Wendy Ellsworth
ages: 9 to 12 / 9 am - noon 
tuition: $275 / studio fee: $15 
code: K1011 enrollment limit: 15

One of the oldest and most common bead 
weaving techniques found in cultures around 
the world is known as “netting.” In this fun 
class, students explore two different netting 
techniques from the Ukraine. We make neck-
laces from glass seed beads and bugle beads 
by weaving with needle and thread. There are 
many vibrant colors of beads to choose from 
and each necklace created is a unique, one-of-
a-kind creation students can be proud of.

Wendy Ellsworth has been beading since 
1970. She helped set up an artist-in-schools 
program in Colorado and teaches classes 
nationally and internationally to all ages. She 
writes articles for the leading bead magazines 
and exhibits her work in galleries across the 
U.S. Her book, “Beading - the Creative Spirit,” 
was published by SkyLight Paths.

august 5 - 9 
Cooking with Clay  
Evelyn Siegel
ages: 9 to 12 / 1:30 - 4 pm 
tuition: $275 / studio fee: $15 
code: K1012 enrollment limit: 15

What is better than creating your very own 
ceramic dishes for a special family feast? 
During this unique workshop, we learn many 
handbuilding and design techniques to create 
beautiful pieces that your family will cherish 
for years to come. Students make at least 
one special baking dish plus a serving piece 
and clay tile trivets. One-of-a-kind cookbooks 
and chef’s aprons are also on our agenda. We 
celebrate the week with an elaborate feast for 
family and friends to enjoy at the close of our 
Friday class.

Evelyn Siegel has taught generations of 
students, both at Anderson Ranch and Fort 
Worth Country Day School in her home state 
of Texas. Many of her students have become 
professional potters, painters, artistic design-
ers and historians.

AGES 9 - 12

Computers are provided by YouthEntity, 

a community and youth empowerment 

initiative. YouthEntity helps to prepare 

youth for future success through real-

world learning experiences that cultivate 

business experience, build technological 

skills and develop financial knowledge. 

www.youthentity.org

June 17 - 21 
Honey Hive  
Shawna Moore & Nicole Nagel Gogolak
ages: 9 to 12 / 9 am - 3 pm 
tuition: $425 / studio fee: $20 
code: K0303 enrollment limit: 15

Explore the study of natural organisms through 
the art of creativity! The intricacy of the bee-
hive and the hardworking bees that create its 
architectural structure inspire us as we make  
pieces from melted wax, watercolor and other 
mediums. From architect Buckminster Fuller’s 
geodesic dome to the encaustic paintings of the 
ancient Egyptians, we take these systems and 
put them to use in the studio, incorporating sci-
ence, structure, nature and art into magnificent 
shapes and forms.

Shawna Moore is an established, professional 
painter and encaustic artist living in Whitefish, 
Mont. She exhibits her work nationally in gal-
leries and regional museums.

Nicole Nagel Gogolak holds an MFA in fiber 
arts from Cranbrook Academy of Art. She 
is a local artist who works in encaustic and 
mixed media. 
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tEEN WORKSHOPS

July 8 - 12 
Design your Deck: skateboard creations 
Jason Schneider

ages: 13 to 17 / 10 am - 4 pm 
tuition: $575 / studio fee: $75 
code: w0608 enrollment limit: 10

SKill lEVEl: Open to all

CONCEPt: Ollie into this workshop and make a major statement the next 
time you ride! This experience is for skateboard enthusiasts of all types 
who want to add that unique edge to their boards. We begin by looking 
at skateboard designs and then transfer our own ideas with special paint 
onto our own decks. After adding wheels, grip tape and final assembly, 
we road test our one-of-a-kind creations.

MEDiA & tECHNiQUES: Plywood, glue, paint, griptape and stickers. 
We design and build our own skateboard deck. We first glue up the 
deck, cut the shape on the bandsaw, profile the edges, sand, finish 
and ride! Trucks and wheels not included.

ACtiVitiES: While we watch skate movies playing in the background, 
we discuss totally awesome skateboard decks and the importance of 
helmets.

FACUlty: Jason Schneider received his MFA in Furniture Design from 
San Diego State University in 2004. He has lectured at many colleges 
and woodworking clubs throughout the country. His work has been fea-
tured in woodworking books and magazines and exhibited nationally. 
Jason is the studio coordinator of the Furniture Design and Woodwork-
ing program at Anderson Ranch.  
www.jasonschneiderfurniture.com

June 10 - 14 
Screen Printing for teens: musically inspired 
t-shirts and posters 
Johanna Mueller

ages: 13 to 17 / 10 am - 4 pm 
tuition: $575 / studio fee: $75 
code: r0202 enrollment limit: 10

SKill lEVEl: Open to all

CONCEPt: Rock and roll wouldn’t be the same without the images it has 
inspired over time. This class creates screen printed posters and t-shirts 
in the style of classic rock band memorabilia. We learn compositional 
skills to design images and use squeegees to print ink through a screen 
onto fabric or paper. Johanna demonstrates how to register multiple 
colors, compose graphic designs and practice printmaking skills. Fun for 
all with lots of finished posters and t-shirts by the end of the week!

MEDiA & tECHNiQUES: Water-based screen printing techniques with 
tools, paper and fabric.

ACtiVitiES: Each day, students design and print in selected media, build-
ing up from single-color formats to more complex, multi-color prints. 
Some casual discussions and critiques, with emphasis on active work 
and experimentation with screen printing methods.

FACUlty: Johanna Mueller is a previous artist-in-residence and the current 
studio coordinator of painting and printmaking at Anderson Ranch. She holds 
an MFA in printmaking from George Mason University. She is represented 
by Gildar Gallery and Gallery Leon in Denver and the Croft Gallery in Waco, 
Texas. Her work is featured in private and public collections worldwide.  
www.johannamuellerprints.com
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GENERAl REGiStRAtiON iNFORMAtiON
Registration requests can be submitted by mail, fax, phone, email, online or in person starting on Wednesday, January 2, 2013. First-come, •	
first-served registration replaces the previous lottery system.
We will contact you to let you know we received your application, to make sure we understand your workshop and housing choices, and to •	
assess your skill level. If you have not heard from us within a week of submitting your application, please contact us to make sure we received 
your request.
Please read the workshop description carefully before enrolling to ensure that the workshop is appropriate for your skill level. •	
Anderson Ranch accepts all persons regardless of race, color, national origin, gender, sexual orientation or religion. You must be at least 18 •	
years old to attend an adult workshop.
Unacceptable behavior: Anderson Ranch reserves the right to refuse registrations from participants who have a history of disruptive behavior •	
or to dismiss any student (without a refund) who disrupts our learning or living community.

•	  Some studios are only accessible by stairs. Please call for more information. 

ADUlt REGiStRAtiON
Please note that studio workshops for adults meet from 9 am to 5 pm, Monday through Friday, for one, two or three weeks (unless otherwise •	
noted in the description). Studios are open 24 hours a day, but outside of class time certain machinery and equipment may only be used during 
shop monitor hours. The hours for your particular studio/media will be specified on the supply list.
Applicants will be enrolled (or waitlisted, depending on workshop availability) on a first-come, first-served basis starting January 2, 2013, as •	
long as skill level is appropriate for the requested workshop(s). For advanced workshops requiring a portfolio review, a space will be held (if 
available) for two weeks to allow for the review process, but if the portfolio is not submitted within that time frame then the space will be 
released.
Registration for adults is confirmed upon receipt of a confirmation sent by email or mail. In addition, a confirmation packet will be mailed via •	
U.S. Postal Service containing a confirmation of registration for workshop(s) and housing, showing deposits made. A Student Handbook will 
be sent providing important information about housing and check-in procedures, Monday morning orientation, the Café and meals, maps, 
shipping of supplies, etc.

CHilDREN’S REGiStRAtiON
Children must be the correct age for the workshop as of the first day of class. (Also, we reserve the right to limit children to three workshops •	
if demand is high for a particular age group). Children’s workshops will meet for the times specified in the class description; students attending 
all-day workshops will be asked to bring a sack lunch and a snack. 
Applicants will be enrolled (or waitlisted, depending on workshop availability) on a first-come, first-served basis starting on January 2, 2013, •	
as long as the child’s age is appropriate for the workshop. Registration for children is confirmed once parents have received confirmation by 
email or mail. 
A Participation Waiver and Release Agreement will be mailed in early spring. Please complete the waiver form at that time and mail it back •	
to the Ranch prior to the start of the first workshop. Some workshops for older children may also have a supply list of suggested materials or 
tools to bring to the workshop, which represents an additional expense. The supply list will be mailed with the waiver form.
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WORKSHOP PAyMENt
A deposit is required to reserve space in a workshop and in Ranch-pro-
vided housing. The Ranch accepts Visa, MasterCard, American Express, 
Discover, personal checks, bank checks, traveler’s checks, money orders 
and cash. The balance of tuition, studio fee and housing is due 60 days 
prior to the start of your first workshop. We will automatically charge 
the balance to the credit card on file when it comes due, unless you 
have made other arrangements prior to the due date. Thus, we strongly 
discourage the use of debit cards for deposits. We are not responsible 
for penalties if an account is overdrawn when the balance is charged. If 
payment in full is not received by the due date, you risk forfeiting your 
enrollment and housing space and may also incur a cancellation fee.

WORKSHOP FEES AND EXPENSES iNClUDE:
tUitiON: To reserve a space in a workshop, a $300 deposit per workshop is 
required. If the total of tuition and studio fee is less than $300—as with half-
day children’s workshops—all monies are due at the time of registration. 

StUDiO FEE: This fee covers general studio maintenance, use of facilities 
and some materials. Please refer to your supply list for an explanation of 
what the studio fee covers.

REGiStRAtiON FEE: A one-time registration fee is charged per student 
per summer regardless of the number of workshops taken. The fee for 
adults is $55 and the fee for children and teen classes is $30. This fee is 
due in full at the time of initial registration, and is non-refundable upon 
cancellation or withdrawal.

HOUSiNG DEPOSit: $100 per week of housing reserved.

SUPPly liStS: We will mail supply lists and post a link to them with each 
course description on our web site at a later date. Anderson Ranch does 
its best to work with faculty to devise a comprehensive list of supplies, 
tools or materials that you may need during the workshop. You may be 
asked to bring more than you will actually use. The acquisition and cost 
of these items are your responsibility. Anderson Ranch has an art supply 
store that carries a nice selection of many art making tools and materi-
als, and offers a 10% discount on preorders. Please contact the staff at 
the front desk for more information about the ArtWorks store. It is also 
possible to order supplies from other merchants and have them shipped 
directly to the Ranch. Otherwise, Anderson Ranch is in a location that 
makes obtaining tools and supplies difficult once you are here, hence 
the broad range of materials suggested on the supply list.

CANCEllAtiON POliCiES

tO CANCEl A SUMMER WORKSHOP
To cancel a summer workshop registration and receive a refund, notify 
us at least 30 days before the start date of your workshop. If we are 
given the required 30 days’ notice, we will refund your payments less 
the registration fee ($55 for adults, $30 for children) and the cancellation 
fee ($100 per adult workshop, $30 per children’s workshop). No refunds 
will be issued for cancellations made within 30 days of the start of the 
workshop. We are required to process refunds in the same manner in 
which payment was received; i.e., if payment was made by check, then 
we would issue a refund by check or, if payment was made by credit 
card, then a credit would be issued to the same card. It is our policy to 
send documentation of the refund for your records.

tO CANCEl A HOUSiNG RESERVAtiON
To cancel housing and receive a refund, notify us at least 30 days before 
the start of your reservation. If we are given the required notice, we will 
refund your payments less a $50 cancellation fee per week reserved. 
No refunds will be issued for cancellations made within 30 days of the 
start of the housing reservation.

tO CANCEl A FiElD EXPEDitiON
To cancel a field expedition registration and receive a refund, notify Ander-
son Ranch by the “pay in full” date. If Anderson Ranch is notified by the 
“pay in full” date, we will refund your payments less the registration fee 
($150 per person) and a cancellation fee ($200 per field expedition). No 
refunds will be issued for cancellations made after the “pay in full” date.

tRANSFERS
You may transfer from one workshop to another or from one housing 
option to another, space permitting. To do so, please notify us at least 30 
days before the start of your workshop or housing reservation and pay a 
$25 transfer fee. Registrations are not transferable to another person.

WAitiNG liStS
When a workshop or field expedition fills, we start a waiting list. There 
is no charge to be on the waiting list. If space becomes available, we 
contact the first person on the list. That person then has 24 hours to 
register before we move on to the next person. If a space becomes 
available within 30 days of the start of a workshop, the registrar may 
contact all those on the waiting list and the space will be given to the 
first person to register.

iF ANDERSON RANCH CANCElS A WORKSHOP
Please register early! Registration is ongoing, on a space-available ba-
sis. Students who wait to register may not be able to secure a spot in 
their preferred workshop. Some workshops may fill up, while others 
may be cancelled due to low enrollment. Early registration also enables 
Anderson Ranch to plan better, especially with respect to faculty travel 
and housing. 

Occasionally Anderson Ranch must cancel a workshop due to low en-
rollment, faculty illness or other unforeseen circumstances. We will no-
tify you if a workshop or field expedition for which you have registered 
has been cancelled. Notification of cancellation will normally occur one 
month prior to the beginning of the workshop but, in rare cases, it may 
be less. You may then enroll in another workshop or field expedition 
(based on availability) or receive a full refund of tuition, housing, studio 
and applicable registration fees. Anderson Ranch is not responsible for 
losses incurred due to off-Ranch housing, travel or other arrangements.

ADUlt WORKSHOP PRiCiNG
Throughout the Workshop Catalog you will notice a “Tuition 
Price” and a “Tuition + Studio Support Donation.” Via our fund-
raising efforts, the Ranch underwrites costs, an average of $200 
per week for each adult student. Many have asked to know this 
subsidized amount of the workshops they attend and have offered 
to pay this extra amount. In response, we provide students with a 
choice when signing up for a class. 

You will find two prices listed for each class and the option to pay 
“Tuition Price” or “Tuition + Studio Support Donation.” You can 
choose either option. The difference between the “Tuition Price” 
and the “Tuition + Studio Support Donation” is a tax-deductible 
donation to the Ranch.

In advance, many thanks for your support!
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SCHOlARSHiP OPPORtUNitiES
Anderson Ranch is dedicated to offering opportunities to promising artists 
and increasing access to our programs for a diverse group of participants. 
Applications for scholarship support are encouraged. Specific scholarships 
are funded by Ranch supporters, both individuals and foundations, either 
through endowed funds or special gifts. We are grateful for these impor-
tant gifts. A complete list of supporters is available in our Annual Report.

Applicants are encouraged to address the following points in their 
cover letters, since scholarship applications are reviewed based on:

Artistic merit•	
Potential for artistic development through our programs•	
Diversity including age, geographic location, ethnic background•	
Financial need•	

Most scholarship awards cover part or all of the tuition; the registration 
fee, studio fee, housing, meals, travel and supplies are the responsibility 
of the participant.

There is targeted funding for graduating high school seniors, currently-
enrolled undergraduate and graduate students. You must check the ap-
propriate box on the application form in order to be considered.

SCHOlARSHiP APPliCAtiON PROCEDURE
Please use the application form on page 76 or on our website. When 
applying, please indicate your first, second and third workshop choices, 
as well as any housing preferences. There is no fee to apply, but if you 
are awarded a scholarship you will be required to submit a $300 deposit 
to accept your award. 

If you wish to take a particular workshop whether or not you receive a 
scholarship, we encourage you to register for the workshop in addition 
to submitting a scholarship application. If awarded a scholarship, your 
account will be credited for the amount of the scholarship. However, you 
will be required to pay your workshop and housing deposits at the time 
of registration and you will be assessed cancellation fees if you cancel.

ADUlt SCHOlARSHiP APPliCAtiON DEADliNE: Complete applications for 
adult scholarships must be received by March 1, 2013.

NOtiFiCAtiON DAtE: March 22, 2013.

CHilDREN’S SCHOlARSHiP APPliCAtiON DEADliNE: Complete applications 
must be received by March 1, 2013. Please see the application form for 
special instructions regarding children.

NOtiFiCAtiON DAtE: March 22, 2013.
Applications for adults and children submitted after these deadlines will 
be considered only if space and funding permit.

OtHER SCHOlARSHiP OPPORtUNitiES
StUDENt/tEACHER SCHOlARSHiPS
Full-time undergraduate and graduate students, K-12 teachers and 
college professors who missed the March scholarship deadline are 
welcome to apply for a 50% tuition scholarship, which is offered on a 
standby, space-available basis. In order to qualify for this scholarship, 
you must wait until 30 days prior to the start of the workshop to enroll. 
If a workshop in which you are interested is still open 30 days before 
the start date, you may enroll at half the cost of tuition once you have 
submitted documentation of your status as a student or teacher. Tuition, 
studio fee, registration fee and housing (if available) are all due in full at 
the time of registration.

RECEiViNG COllEGE CREDit FOR RANCH WORKSHOPS
Many colleges and universities in the United States, such as the Univer-
sity of Colorado - Boulder, may be willing to offer college credit to en-
rolled students for workshops taken at Anderson Ranch. To learn more, 
contact the registrar at your school or Anderson Ranch’s registrar. 

If you are not currently enrolled in a college or university, you may qualify 
for undergraduate college credit for most Ranch workshops through Col-
orado Mountain College (CMC). This requires that you also register with 
CMC and pay their fees at least 30 days prior to the start of your work-
shop. For current fees or to enroll with CMC, please call 970/925-7740.

GEttiNG tO ANDERSON RANCH
Getting to Anderson Ranch – The most convenient way to get to 
Anderson Ranch is to fly into the Pitkin County Airport in Aspen 
(ASE). Travel discounts to Aspen on United Airlines, our preferred 
carrier, are available only through Frosch Travel of Aspen. Please 
contact Wendy at 866/594-2305 or 970/925-1645 (Monday through 
Friday, 9 am - 12:30 pm and 1:30 - 5 pm Mountain time) or by email 
at wendy.weaver@frosch.com.

Van service from Denver International Airport (DEN) is available 
through Colorado Mountain Express (800/525-6363 or 970/754-7433 
or online at www.cmex.com). Several airlines also have summer 
service into Eagle County Airport (EGE), which is about 90 minutes 
driving time from Anderson Ranch. However you would need to rent 
a car since ground transportation to the Snowmass Village area is not 
available in the summer.

“I got a full semester’s worth of instruction  

in five days.”
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ACCOMMODAtiONS
Space is limited for all housing options. Housing is assigned on a first-
come, first-served basis. The earlier you make your housing request, 
the better your chance of receiving one of your preferred choices. To 
guarantee your housing reservation, payment is due in full 60 days prior 
to the start date of your stay. 

Housing check-in begins at noon on the Sunday before your workshop. 
Checkout is by 10:00 am the Saturday following your workshop. Smok-
ing and pets are not permitted in any Anderson Ranch housing. Ander-
son Ranch provides economical housing. If you prefer luxury accom-
modations, contact Stay Aspen Snowmass at 888/649-5982 or online at 
www.stayaspensnowmass.com.

SPECiAl REQUEStS
Our goal is to meet your needs. Please let us know if you have physi-
cal limitations with regards to walking, stairs, vision, etc. However, we 
are unable to guarantee bed size, special amenities or specific housing 
assignments.

Wyly HOUSE DORMitORy
The dorm is a two-story, co-ed building located on the Anderson Ranch 
campus next to the Café. There are 18 bedrooms and a common area. 
Dormitory housing includes meals in the Anderson Ranch Café. Food is 
not allowed in the dormitory. There are coin-operated washers and dry-
ers. Phones are not available in the dormitory or rooms, however most 
cell phone providers have service in the area.

The rooms are clean and modest, with four different options. Option 
A is a 2-person shared room/shared bath; Option Q is a 4-person 
shared room (single sex)/shared bath; Option B1 is a private room/
private bath; or Option B2 is a private room/shared bath. The 2-per-
son shared rooms, Option A, have two single beds and a vanity sink; 
every two rooms are connected by one co-ed bath. The 4-person 
shared rooms, Option Q, have two sets of bunk beds and one at-
tached bathroom. Private rooms, Options B1 and B2, are extremely 
limited. Students and guests under the age of 18 are not permitted 
to stay in the dormitory.

Dorm Room and Board Options
• Option Q — $495 per week
4-person shared room (single sex), shared bath (Café meals included)

• Option A — $635 per week
2-person shared room, co-ed bath (Café meals included)

• Option B1 — $975 per week
Private room, private bath (Café meals included)

• Option B2 — $850 per week
Private room, co-ed bath (Café meals included)

Please Note: The State of Colorado and Pitkin County require us to 
charge 10.4% sales tax on lodging. In addition, the Town of Snowmass 
Village assesses a 2.4% lodging tax on all lodging arranged through the 
Ranch. Therefore, a total accommodation tax of 12.8% will be added to 
your housing invoice.

OFF-CAMPUS HOUSiNG iNFORMAtiON
We may have some (very limited) off-campus housing opportunities 
for students that could include shared and private housing. A complete 
listing will be available after April 30, 2013. Inquire with the Anderson 
Ranch Housing Department for more information at 970/923-3181.

MEAlS
Freshly prepared meals are served in our on-campus Café. Both a veg-
etarian and a meat-based option are available at each meal. We are un-
able to accommodate specific food preferences, dietary requirements, 
or handle medical reactions or food allergies. We encourage those with 
special dietary needs to book off-campus accommodations that have 
facilities where you can prepare your own meals.

Five breakfasts $45.00  One breakfast $9.00
Five lunches $75.00  One lunch $15.00
Five dinners $90.00  One dinner $18.00
Full meal plan $250.00

A full meal plan includes dinner on Sunday, three meals a day Monday 
through Friday, and Continental breakfast on Saturday. We are unable to 
refund unused portions of meal tickets.

PEtS
Pets, other than Anderson Ranch pets or service animals such as See-
ing Eye dogs, are not allowed on the grounds, in cars in the parking lot 
or in Anderson Ranch-provided housing.

tRANSPORtAtiON AND PARKiNG
Parking is limited. For most workshops, you do not need a car. Buses 
and shuttles run to Snowmass Village and Aspen and many are free. 
There are also taxis and airport limos.

CAMPiNG
Snowmass Village ordinances prohibit camping in tents, RVs or vehicles 
on the Anderson Ranch campus and within the town of Snowmass Vil-
lage. Camping is fairly limited within a 15- to 20-mile radius of Ander-
son Ranch. For general information about Forest Service campgrounds, 
please contact the Aspen Ranger District at 970/925-3445. They cannot 
take reservations, though, so to book a campsite from 6 months to 4 
days in advance, call 877/444-6777 or go online to www.recreation.gov 
or www.fs.usda.gov/whiteriver.

The Aspen-Basalt Campground (970/927-3405) is privately owned and 
located in Basalt; they recommend that you book your campsite at least 
two months in advance.
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SUPPORt ARtiStS & ARt MAKiNG
Choose the •	 Studio Support Donation when you register for a 
workshop. 

Join the fun at our festive summer •	 Auctionettes and give or 
purchase artwork.

Celebrate with us and bid on fantastic works of art at the •	 July 20, 
2013 Recognition Dinner and the August 10, 2013 Art Auction.

Give to our •	 Annual Fund.

Become a member of our •	 National Council by making an annual 
gift of $2,500 or more; see our website for information on Council 
events, travel, and recognition. 

Include Anderson Ranch in your organization’s •	 Matching Gift 
Program.

By giving in these ways, each year your generosity makes 
possible:

140 Workshops in a variety of media taught by over 150 faculty;  

fully-equipped and managed studios that give you the best possible 

Ranch experience; scholarships for artists with greatest financial need; 

28 Residencies for emerging and established artists; 16 Visiting Artist 

projects; over 40 Artist Talks; an active Gallery Exhibition schedule;  

and outreach programs that invite the community into the life of 

the Ranch. For more information, please see www.andersonranch.

org/contribute or contact Judy Clauson at 970/923-3181 x205 or 

JClauson@andersonranch.org.

Every gift is important and we thank you for being a part of the 
Ranch family!

ANDERSON RANCH  
yEAR-ROUND OPPORtUNitiES
FAll & SPRiNG ARtiSt RESiDENCiES
The Anderson Ranch Artist Residencies program is designed to foster creative, intellectual and personal growth for emerging and 
established visual artists. Finalists are chosen on the basis of artistic merit by an independent jury of established working artists. Those 
chosen live and work at Anderson Ranch for a ten-week residency period. Residencies are offered to 28 artists in two terms each year: 
spring and fall. Online application deadline is Feb. 15. 

To apply or for more information visit AndersonRanch.org/residencies.

JANUARy StUDiO iMMERSiVE
The three-week January Studio Immersive is for individuals interested in a longer, more intensive collaborative and interdisciplin-
ary experience. This unique program offers participants access to all of the Ranch’s well-equipped studios as well as the opportunity to 
engage in critical dialog with visiting artists and to participate in a variety of mini-workshops led by our artistic staff.

Visit AndersonRanch.org/workshops for details on these year-round opportunities.
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2013 SUMMER WORKSHOP APPLICATION
This application must be completed by all students (adults and children) either from this catalog or online. Requests accepted on a
first-come, first-served basis starting January 2, 2013.

Please print clearly. Use one form per student.

STUDENT NAME _____________________________________________________________________________ MALE / FEMALE 

MAILING ADDRESS _____________________________________________________________________________________________

CITY _____________________________________________________  STATE _________  ZIP CODE ______________________

DAYTIME PHONE _______________________ EVENING PHONE ______________________  CELL _________________________

FAX _________________________________ E-MAIL ______________________________  BIRTH DATE ____________________

IF THE STUDENT IS A CHILD PLEASE COMPLETE THE FOLLOWING: PARENT’S NAME _________________________________________

Please attach another sheet for additional workshop choices if you would like to enroll in more than four classes. Also indicate if you are 
hoping to attend with friends or a family member. We will do our best but cannot guarantee your request.

CANCELLATION POLICY: In order to cancel a workshop or housing 
reservation and receive a refund, you must notify us at least 30 days 
before the start date of your workshop or housing reservation. If we 
are given the required 30 days’ notice, we will refund your deposits 
less the registration fee ($55/Adult – $30/Child), a workshop cancel-
lation fee ($100 per adult workshop; $30 per children’s workshop), 
and a housing cancellation fee ($50 per week of housing reserved). 
No refunds will be issued for cancellations made within 30 days of 
the start date of the workshop or housing reservation. If we cancel a 
workshop, you have the option of transferring to another workshop, 
based on availability, or we will refund your payments in full.

______ I have read and I understand the cancellation policy. 
(Please initial)

1st Workshop

Workshop #

Instructor

4th Workshop

Workshop #

Instructor

2nd Workshop

Workshop #

Instructor

3rd Workshop

Workshop #

Instructor

1st Choice          2nd Choice          3rd Choice

Housing

Meal Plan

Deposits will be due upon acceptance into workshop(s) and housing to hold your space. The balance is due in full 60 days prior to the start 
of your first workshop. We will automatically charge your balance to the credit card on file unless you have made other arrangements 
prior to the due date.

Please check one: o I wish to pay the Tuition Price.
(See page 71 for details) o I wish to pay the Tuition + Studio Support Donation.

 Deposit* ($300 per workshop) _________________
 Housing Deposit ($100 per week reserved) _________________
 Registration Fee ($55/Adult – $30/Child) _________________
 Total Deposit Due _________________

Payment method: o Check, Money Order or Cashiers Check enclosed
 o Visa, MasterCard, American Express, or Discover
Card Number:____________________________________________________________________  Exp._________ CVC_______

Cardholder’s Name ____________________________________________  Signature ____________________________________

I wish to make a tax-deductible donation of $ ________  to support a workshop scholarship.

Mail this form with payment to Anderson Ranch Arts Center, PO Box 5598 (USPS), 5263 Owl Creek Rd. (UPS, FedEx, etc.), Snowmass 
Village, CO 81615 – or fax this form to 970/923-3871

FOR HOUSING PURPOSES
Please list any roommate or guest requests:
_______________________________
_______________________________
_______________________________
_______________________________

*If the tuition of the class
is less than $300,
then full payment is due
at the time of registration.

Special Needs 

o I do not have special needs
o I have special needs as follows: ____________________________________

Anderson Ranch tries to accommodate special needs of its students and 
requires that each student inform Anderson Ranch of any special needs as part 
of this registration. If no special needs are disclosed as part of this registration 
form, Anderson Ranch may assume that you have no special needs and may rely 
on this assumption for all purposes.
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“I tried something new  

and completely out of  

my comfort zone.  

This has been a luxury of time, 

talent and inspiration  

that has motivated me  

to get back in the studio 

 and make more art.”



AndersonRanch arts foundation
5263 Owl Creek Road
PO Box 5598
Snowmass Village, CO 81615

info@andersonranch.org
p. 970/923-3181 . F. 970/923-3871  

 andersonranch.org 

Anderson Ranch Arts Center would like to thank our generous supporters


